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SR1 FAKHRUDDIN ALI AHMED
President of India






Rashtrapat: Nilayam,
Bolarum,
Secunderabad-10.

September 1, 1976,

On the occasion of the Silver Jubilee of the Salar Jung Museum,
Hyderabad, I offer my congratuiations to all those who are connected
with it

On this auspacious occaston, I pay my inbute to the memory of
the great connoisseur of art, the Jate Nawab Salar Jung Bahadur who
gifted a valuable treasure for the nation

I wish the Silver Jubilee celebrations all success and hope the
Museum will continue to grow in the years to come,

FAXHRUDDIN ALI AHMED
President of India



Vice-President’s Secretariat,
New Delhi

7th August, 1976

The Vice-President i glad 1o know that the Salar Jung Museum
15 bringing oul a spectal 1ssue on the occasion of sts Silver Jubilee?
celebrations

He sends s best wishes for the success of the publication

YV Panntt



Prime Mimster’s Secretariat,
New Delhi-11

Information Adviser

No 6/11}76-PMP November 2, 1976

The Prime Mimister sends her good wishes for the success of the
Sulver Jubylee celebrations of the Salar Jung Museum, Hyderabad, which
15 being held from December 16 to 31

H Y SHarapa PrasaD



Raj Bhavan,
Madras-60( 022,

12-8-1976.

1 am indeed very happy 1o know that the Silver Jubwlee of the
Salar Jung Museum will be celebrated from the i6th to 3ist December,
1976

This famous Museum an India has a wonderful collection of
valuable treasures of art Visttors of this Museum feast thar eyes
with what they see and are renunded of history and civilization

I do hope that further addinons to this Museum from lime to
trme wilt enhance ity imporiance

I wish the Siiver Jubiiee Celobrations success

MOHANLAL SUKHADILA
Governor of Tamilnadu



Raj Bhavan,
Luchnow

August 14, 1976

I am very happy indeed to learn that the Salar Jung Museum,
Hyderabad has embarked upon to celebrate 1ts Silvet Jubilee from the
16th to 315t of December, 1976, and bringing out o special 1ssue of ther
journal 1n commemoration of the occasion

A Museum serves av a Living cell-nuctocosm-of our grand past
and mediaeval ages 1n the hght of which wo trace the footprints of
human colture and civilization 1n all their manilestations  Salar Jung
Museum v one of the rare mstitutions which arc potentially rich n
contents and reveal a purposeful human endeavour [t stands 45 a
novel monument of seif-sucrifice, deep and perpetual devotion and
iron-will of the burllder—~Nawab Salur Jung With the human knowledge
gaimng wider horizons, { am sure, i years to come  the Muscum will
gain further stature and complexion and be more educative

I offer my hearty fehicitations to ali the ofhce-buarers and
employees of the Museum and wish the celebrations all success

M Channa Ribby
Governor of U P.



Government of Andhra Pradesh,
Hyderabad

Dated 16-8-1976

Plearn with plcasure that rhe Satar Tung Muoseum will celebrate
its Stlver Jubslee from 16th to 315t December 1976

As s well known, Salar Jung Museum of Hyderabad 15 one of the
foremost Muscums i India housing the famous collections of Salar
long 1Y who was at one time the Prime Mimister of the Nizam of
Hvdordbad  Tras todav o nattonal Muscum attracting many visi{ors
from far and near A visit to the Museunt s by itselt an education
1115 alsoa place of great tournist gitraction

[ wend mv 2zood wishes 1o the Siiver Jubilee Celebrations and wish
it all suciess

J VenGaLa Rao
Cluef Minister



Professor S Nurul Hasan Mimster of Education and
Social Welfare,

Government of India

New Delhi.

I<t October, 1976

I am happy to know that the Sualar Jung Museum wil be
celebrating its Silver Tubilee this year

The Museum has & place of umgue distinetion 1o India becanse
of the rare art collection not only fiom india but almost atl the major
culturat centres of the world  Assiduously buslt up by Nawab Salar
Jung, a great connorsseur of art, the Muscum has & great dea! to offer
to the masses of our people, and 1t 1s not surprising that every visitor
to Hyderabad makes 1t a pemnt to visst ot

1t ss gratifving that the Museum s mahing Clioris to reach out to
a sull larger number of people throvgh 1ts Fifth Plan programmes of
mass wducation which are aimed at making 1ts priceless collections more
widely known to the common people, the schoois and the colleges

S NuruL Hasan



Hyderabad

13th August, 1976.

It 15 a matter of great pleasure for me that the Salar Jung Museum
will be celebrating its ‘Silver Jubilee’ from the 16th to the 3lst of
December, 1976 and that our beloved Prime Mimister is likely to, tnau-
gurate these celebrations,

The Museum, as 1s well known, 15 unique 1n many respects and
the exhibits which 1t contains, are a source of inspiration to the public
1n general and to historians and scholars in particular,

I wish the celebrations a grand success,

M.Y KgrisuNa Rao
Minister for Education & Cultural Affairs



New Delhs

August 10, 1976

A Si'ver Jubilee represents much more than a celebration In the
case of the Salat Jung Museum, 1t rounds out a period of change and
growth, the development from a heterogeneous accumulation of objects
which had struck an avid collector’s fancy as he travelled in India and
dbroad, to an orderly preseatation of a selection from the mass of
matenial based on sigmficance and gquality Thus from a private
pleasure 1t has become a widely useful source of enjoyment and
imstruction on the arts of India and of some Western countries for the
population at large 1n Hyderabad

Obviously this transformation has not happened automatically
Thoughtful planmng and application of expert knowledge of the diver-
s1ty of subjects to be presented were the contributions of an earnest
and hardworking staff The results arc evident for all 1o see  They
deserve stneere appreciation

It 15 a pleasure, therefore, to congratulate those who have contri-
buted to the Salar Jung Museum's present attainments as a Museum of
arts unique in the country and to express best wishes for continued
sound growth in the years to follow

Di. GRACE MORLEY
Head
ICOM Regional Agency n Asia



Director General,
Archaeological Survey of India
New Delhu,

25th Augost, 1976,

I am dehghted 10 learn that the Salar Jung Museum will be
celebrating ats Silver Jubitee from the 16th to the 31st December, 1976,

The Salar Jung Museum with 1ts rich collection of a vanety of
antiquities and art treasures of Indian and foreign origin has proved
to be a key attraction to layman and scholars alike,

T am sure this Museum s sure to play a very important role in the
general education of our countrymen

M N DEesHPANDE
Director General






Dr B D BHANDARE
Governo of Andhia Pradesh and
Chaunan, Salar Jung Museun Poard



RAJ BHAVAN
BYDERABAD—-500041
2tst October 1976.

GOVERNOR
ANDHRA PRADESH

FOREWORD

The cultura! heritage of our country 18 a ‘glorious epic’ of human
achievement. Literature, History, Philosophy, Culture and Art are the
fields that reflect this great epic  To-day our National Museurs discharge
a vital fusction m holding a mirror te the bygone days by preserving
priceless monuments throughout the country. It s, therefore, small wonder
that 10 8 Museum where we see the past in picces we 1nvariably become
postalgic

2 In the post-independence pertod of indian History, people have
come to realise the dire need for preserving the glorious past by assembling
the cultural property, 1¢, architectural fragments, sculptures, paintings,
bronzes and other appiied arts in Museums A large number of new types
of Museums such as Art Museums, Science Muscums, Health Muscums,
Personalia Museums and so on have come up to cater to the varying needs
of the developmg Indian society

3 The Salar Juog Museum, a Museum of National importance, came
mnto existence 1o the year 1951 [t was declared a Museum of National
importance by an Act of Parliament 1in 196! To-day, 1t 18 one of the
leading cultural institutions of the country attracting people of different
age groups, classes and professions from various parts of Indra and abroad
to witness and enhghten themselves through the varied treasures of art 1o
the Museum

4, It 15 gratifying to note that the Salar Jung Museum 15 completing
twenty-five years of its existence 18 the month of December 1976 No
doubt, a span of 25 years 1s rather small for the full-fledged development
of an msutution. However, the Salar Jung Museum, which grew out of
the collections of a distingmished family of Nawabs—Salar Jungs, has
developed into a meamingful, creative cultural ostitution, which collects,
preserves and interprets the mamfold varieties of art exhibyts through its
exhibitions, researches and publications



5 1 am glad thai the Museum authorities have planned to bring out
thrs trmely pubhication, elucidating the finer aspects of the Museum at the
time ef its Silver Jubilee celebrations | hope, the publication will fulfil
the long cherished deswre of mazking the people at large aware of the
fabulous contents of the Musesm and thereby disscmmating knowledge 1o
ao suthentic mannsr

K 1}, BIIAKDARE



FDITORIAL

The Salar Jung Museum has completed a span of twenty-five years
of its extstence, hence its Silver Jubilee 15 rightfully due to be celebrated 1o
the month of December 1976 1115, therefore, necessary that the present
issue of the Salar Jung Museum Research Journal, a manifestation of these
celebrations, must refiect the true spirt and personabity of the Salar Jung
Museurn  Such an attempt s 2l the more essential on account of the
legendary history of the colfector and aiso due to the bulk of the collection,
being foreign m origin and, thus, uofamiliar to the cyes of an average
lndian visitor

This overwhelming need n itself shouid have been quite a weighty
reason 10 1ntroduce a shight shift m the slant of our wsual Salar Jung
Museum Research Journal but the necessitv m fact s more compuisive A
research pubhcation emphasises the discovery of new facts  The rational
scientific sprrat which seeks new knowledge can hardly afford the tuxury of
fettsng the already known facts be lost into oblivinn in the absence of proper
records

There could hardly be any better mode of commemorating the Silver
Jubilee celebrations of the Musenm than (o devot. this (ssue of our research
Journal to an auibentic readening of the circumstances which lead to the
inception of the Museum and the Library, its progress mn the first 25 years
of 1ts existence and alse to a svstematic though brief survey of the contents
of the collection 10 proper perspective and highlighting the water marks

The cvent also calls for a httie introspection The completion of
twentv-five years used to be « land'nark 1 the hfe history of an Indian,
who, from being a Brahmacbarin {student) turned ot this stage nto a
Gribastha (House-holder) 1o shoulder his varind responsibilities towards
the society

Shall we therefore, trust that the Salar Jung Muscum has now crossed
the stage of us wmtial formative vears sod has entered 1nte a phase of
flowering and fruition, thereby enabling the community 10 enjoy the blissful
fragrance and fruus of its growth ?



The Silver Jubilee celcbrations must, therefore, be viewed in proper
perspective. It s, no doubt, a festive occasion but 1ts significance must
not be lost amudst cheers and mirth  Let the aims and achievements of the
Museum, its earnest commitments n relation to its accomplishments be
viewed retrospectively 1n order to ensure a heaithy and balznced growth

The Stlver Jubilee celebrations bear a historical significance too It
1s an idisputable fact that the rulers and noblemen of the past used to
patromze the art and culture by way of maintaining grand galaxies ot
court-pocts, painters, musicians, dancers and other arusans  Even the
smaliest vassa! would own mmnumerable altbems of pamtings and 1Hustrated
manuscripts to be enjoved during leisure  All such art-tressurcs of the
rulers and nobility of the past have now by and large become accessible
to the common mun 1n the present democratic set up of the society  The
Salar Jung Museum 18 one of such rare art-treasures which would keep
the memortes of bygone days alive  The old order has not only wielded
place to the New but has also left a rich legacy to be enjoyed by one and
all

The Salar Jung Museum has grown out of the rich and variegated
collections made by the family of Salar Jungs, who icquired objects d'ar¢
from different parts of India and the worid

The primacy aim of Nawabs of the above famiiy 1o collecting such
large vuriety of objects, including the curios, must have been to occupy an
unique place amidst the palaxy of nobles of Hyderabed who used to vie
with each other 1 matters of opulence, status and versatility [t will,
therefore, be over-anptimistic [or any one to 2xpect that each object 1n the
collection must be a chowce-piece to fit 1 a particular frame-work of a
modern Musezm  In fact, 1t v the collechion of 4rt connonseurs who
collected mamfold vaneties of curios and antiques to suit their tastes and
status  Therefore, our boundless thanks must go to the descendants of the
Salar Jung family who so generouslv and gracefully pifted the vast collec-
tion to the Nation for the use of posterity  Thz Nation should equally be
grateful to the farsigbtedness and painstaking efforts of thosc nobicmen
and authorities who golt this umque private collection converted mto a
Museum

The coliection was given the shape ol a Museum and declared open
to the pubbic on the J6th December, 1951, just two years after the dem:se
of Salar Jung 11§, Nawabt Yousuf Ali Khan By virtue of a compromise
deed the Muoscum came to be administered by the Government of Indi,
Mmstry of Scientitic Research and Cultural Affairs trom 2-12-1958 On
1-7-1961, the Salar Jung Muscum together with its Library was declared

v









an mmstitution of National Importance by an Act of Parhamest and the
Gaovernment of India transferred the administration of the Museum and
its hibrary to a Board of trustees

Since the year 1951, the Museum has been rendering rts mamifold
services to the commumity through presentation, publications and other
educational activities

Today, the Salar Jung Museum 15 one of the foremost and leading
Museums of the country. [ts wide reputation and 1ncrease 1n populanty
cant well be understood at a glance by going through the appendix No 11,
which gives year-wise details of visitors and related revenue receipts to the
Museum. It s gratifying indeed to note that no Museum in [ndia, except-
1og the Salar Jung Muscum, enjoys such a overflowing patronage and
support of the people at large, irrespective of their age groups, professions
and academic background This overwhelming confidence and support of
the people, no doubt, make the responsibilitics and commitments of the
Museum towards its community all the more exacung

It 15 high time when the goverming authorities and the Museum-staff
must pause lor a while and ponder as to what the majority of literate and
ithserate visitors expect irom the Museum  How different age groups with
Larvag lastes, postiions and academic buackprovnds can, thus, be entertsined
and enhghtencd ? What can be the prioniues to be laid dewn 1n chalking
vut the policies 'nd programmes of the Muscum that would benefit the
Indr.n populution most in the context of the developing India 7 These are
2 fuw importun! problems which need nunmedrate attention of each and
every individual wha 15 directly or indirectly connected with the Salar
Jung Museun)

[t 15 earnesily hoped that the Salar Jung Museum, the foremost
mststution of its kind 16 the country, would rrse to the occaston and find
out solonions 1o these vexed problems with a view to serve the community
effecuvelv and give a lead to the smaller Museums of the country 1n proper
direcuon  With adequate finances and encouragement from the Mioistry
of Education and Social Welfare, Government of India and with the worthy
guidance of the members of the newly formed Salar Jung Museum Board
chaired by H E the Governor of Andhra Pradesh, Dr R D Bhandare,
who enjoys country-wide fame for his scholarly attainments as much as for
his slatesmanship and admunistrative capabilities, such a goal 15 not
unattsinable

M L. NigaM






A BRIEF HISTORY OF THE SALAR JUNGS
A FAMILY OF ADMINISTRATORS,
SCHOLARS AND COLLECTORS

The visitors to the Salar Jung Museum and Library are invariably
puzzled as to how a single individual could have coliacted such a bewildering
range of objects 1n a single life time

This riddie 15 solved when we start tracing the history of thas
llustricus family  One discovers that the family bad a glorious past 1a the
field of scholarship, 1earning and statesmangship for geoerations and many
of the predecessors of Mir Yousuf Alt Khan, Salar Jung 1il, should have
contributed to the rich and vast collection of art objects as well as manu-
scripts and books, which now find a place mn the museum

The family of the collector held a high place v the Nizam's Durbar
But their matrimomial ailitance firstly with the daughter of Khan-e-Dauran
Dargab Quli Khan, S4iar Jung and secondly with the two daughters of Syed
Abul Qasim, Mur Alam, further enhanced the posttion of this family.
From the former alliance the title of Satar Jung and from the latier the
post of Prime Mimister had come to this family

After the death of Mir Alam n 1223 H/i208 A D, s son-n-law
Munir-ul-Muik Il, became the Prime Mimister The Prime Ministership
remained 1o the family for quite some time as he was followed by four
other members of the family

Munir-ul-Muik IT had four sons The eldest son Shuja‘ud-Daulah
died prematurely and left a son, Mir Turab Ali Khan, who later became
Sir Salar Jung Mir Alam Al Khan Bahador Siraj-ul-Mulk Siraj-ud-Daulah,
was the voungest son of Muair-ul-Mulk T, born in 1224 H{1809 A D

Mir Alam Ali Khan was a man of refined taste He was not only
fond of Persian and Arabic literature, but was acknowledged to be a good
Ornental Scholar  His hospitalsty, hiberainty and suave manners endeared
hith to his friends  Several manuscripts of the library bear his seal

The post of Prime M:nistership was not offered to Siraj-ul-Mulk,
immediately afier the death of his father, Mumir-ul-Mulk HH  He had to
wait for 12 yeass to get the post and that too as an interim arrangement



-

He was offered the post oo permanent basis n 1851 as a result of the
interventon of the Governor-Genera! of India  He wag the second Prime
Minister of the Salar Jung farmily

Mir Turab Ali Kban Bahadur, Sir Salar Jung succeeded Sira)-ul-Mulk.
He was born in 1244 H/1829 A D. He lost bis father when he was barely
two and a half years old and also his grandfather at the age of 4 years.
He was therefore brought up under the care of lus uncle Siraj-ul-Mulk

At the age of 13 he was honoured with the title of Salar Jung Bahadur
in 1257 H/i841 He was given a sound education and practical traimng
to shoulder the high responsibitties which he was destined to undertake
m future The Nizam, Nasir-ud-Daulah, appointed Salar Jung as his
Prime Minister sn 1269 HfIB53 A D Salar Jung put his heart and soul
effecung reforms i1n every direction He had a Himalayan task before
him  His 1deas and 1deals appeared quite radical to the old nobility and
the geniry. He was therefors confronted with obstacles and every move
of his was viewed with suspicion

In 1283 RH/1867, Salar Jung | was conferred by the British with
the title of the most 1llustnious order of the “Star of Incha’’ He was
given the title of GCS I 1n 1285 HfI871 A D, an honowr reserved for
Indian ruling princes

In 1293 H/I876 A D he left for Europe to represent the case of
Berar with the Brihsh Government  He was well received and had an
aucdience with the Queen, and the Prince of Wales He also met other
high digmtaries He was granted the ‘Freedom of the city of London™
at 3 grand function 1in the Guid Hall  Oxford University bestowed on
himthe DCL

While returning home, he had an audience with the Kisg of Rome
and the Pope [n Rome he purchased the famous marbie statue titied
“Veided Rebecca,” which vow adorns the museum. Though be was not
successful mn lus mission, yet be brought with him several mapuscripts,
cunos and souvenmrs

With s young master, the Nizam, he attended the Proclamatron
Durbar of 1877 1 Delb:, whea Queen Victoria was proclaimed as the
Empress of india He could not, however, survive to see the young
Nizam, Mir Mehboob Alt Kban, assume the charge of his Domimon and
died tn 1300 H/1882 A D

He was the Prime Minister of Hyderabad for thirty years. His
strong individuality, the perfect balance of s facuities, the happy combi-
patton of caution and firmness enabled him to steer successfulty the affairs
of Hyderabad state and emerge as an able adminstrator

~

i



He produced order out of chaos, laid the foundation of a modern
administration, encouraged coramerce and industries and thus ncreased the
revenue of the State and wiped out the huge debts. He separated judiciary
from the executive During his regime a separate department of Munci-
palitv was started for the first ime  Of the several books wrnitten about
his hfe and achievements, the notable are (1) A memoir of Sir Salar
Jing—1883 by Bilgrami, Syed Hussain, (2) Hyderabad Deccan under Sir
Salar Jung, 1885 by Chiragh Ali, Moulvi and (3) Riaz-e-Mukhbtaria, by
Danish, Miur Dilawar Ah

Scores of books were dedicated to hin and he gave every possible
help to scholars for writing and publishiug oocks Salar Jung 1 left
behind him twe daughters and two sons—Mir Laiq All Kban and Mir
Saadat Ali Khan [t will not be out of place to mention here that he was
posstbly the first Muslim noble 1o have his davghters brought up
European style.

Mir Laig Alit Khan was bornn 1280 H /1863 AD  He was given
education on sound basis at home 1o 1880, he was sent to Europe on an
educational tour which lasted for two vears He wrote about his European
tovr 1 Persian, under the title ‘The Travels in Europe ’ He was appointed
as Secretary to the Council of Regency and later on as a member of the
Covncil of State

After his father’s death, the post of Prime Mimster was occupied by
Maharaje Narender Bahadur and he had to rest content with the title of
Muanir-nd-Daulab Salar Jung  Wheo the Nizam, Mir Mehboob Al Khan,
assumed charge of his dominion and was vested with full ruling powers he
appomted Mir Laiq Alt Khan, Salar Jang, as Prime Minister {1884 A D .},
After sometime he incurred the dispiecasure of his master and was removed
from the post in 1887 A.D Duning his regime as Prime Mimster, he tnied
to enforce those admimistrative reforms which were jeft vnimplemented by
tus father  His greatest achievement was the introduction of Urdu as the
official language of the Nizam’s domumon  Till then tbe language of
admimistration was Perstan )

He re-visited Europe, i1n 1887 und wuas honoured with the title of
K C | E. Since he was obliged to stay out of Hyderabad, he stayed at Poona,
where he died i1n 1306 H /1889 A D a1 the age of 26 vears, leaving behind
aninfant of 24 days, Abul Qastm Mir Yusuf Ah Khan, After the death of
Laig Ali Khan, the widow and the infant came back 10 Hyderabad The
Nizam, Mir Mehboob All Khan, passed orders and appointed men of
mtegrity to look after the infant Under the patronage of the Nizam and
ks Government, the infant grew up and recerved a sound education  He

3



was sent to Madrasa-e-Aliya where sons of nobles and officers were
educated. A few of the text books read by Nawab Sahib, during his school
days i Aliya, are now well preserved 1 the Salar Jung Muscum's Library

At the age of ten, the Nizam honoured him with the family utle of
Salar Jung Bahadur and restored his Mansab and other titles also

When he was sufficiently grown up he was tramned in such official
routine and techmical matters which would belp him 1n looking after his
vast Estate  Apart from studies, he was well coached 1n manly sports.
He was a keen Tennis player and was very fond of Polo  Having inherited
a priceless collection of jewellery, well decorated palaces and gardens, a
library and the innumerable objects of art, the young Nawab was literally
brought up by the Muses

When Mir Osman Alr Khan was installed 10 power as seveath Nrzam,
he selected Salar Jung as us Prime Mimister {1912-1214 A D). The ruler
and s Prime Mtmster were both voung, energetic and dynamic The
new Prime Minister did his best to improve the tone of the admimistration
He had able advisers. to guide him  But the first world war broke out 1o
August 1914 and some differences of opinion arose between him aod the
Nizam, with the result that he had to take lzave and relinquish his post m
the month of November 1914 The young Nawab, with tons of money at
his disposal was left all alone He could have taken to drinking, gambling
and other vices, as wds the order of the day, but he chose a better patiern
of life He devoted 4ll his epergies and invested a major part of his
money 10 enriching hig hereditary treasures of art and Iiterature

His passionate love for curios was koown (o ons and all and his
palace was thronged with all those people who had something to sell.
Thus, manpuseripts, printed books, miniature pintings, calhgraphic pancls
and ali sorts of curios were brought o him for his selection  Dealers
from different parts of India used to pay him periodical visits He was
accosted with rare pieces of art as well as fakes. For years together, he
went on collecting cunios and antigues which were housed 10 sevegal
rooms of 30 many of his palaces at Saroonagar His love for art
pieces took him to Europe and the Middle East. His agents abroad used
to send bim catalogues and lists from famous curio dealers  He perused
those catalogues while sitting 1n h's palace and sometimes made purchases
through cable His last consignment was a set of ivory chairs, said to be
of Tipu-Sultan of Mysore [t s a pity he could not hive to see these
chairs, stnce the consignment was recewved oniy after hus death

Besides coltecting curios, macuscnipts and books, he also used to
patronise poets, writers, artists and encouraged Iiierary, cuitural and social
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activities as well. He was also nstrumeatal for the publication of many
books on hiz farmily members, for example *Sher Jung,’ ‘Mir Alam,’ *Riaz-
e-Mukhtaria’ and ‘Muraqqs-e-Delhy,’ all of which were dedicated to him.
His own biography ‘Y ousuf-e-Deccan’ was published during his hife time.

Thus, it 18 evident tbat the treasures which the last Salar Jung
mhesited were constantly added with the love and zeal of a real collector,
This went on for forty years till he passed away oo 2nd March, 1949

The then Military Governor declared a day’s public holiday as a2 mark
of respect to this great man, who was an 1mportant noble and ex-Prime
Mumister of the oid order. The Hyderabad Arts Society convened a meet-
mg and passed a resolution of condolence. The Society also resolved that
a Musenm be opened associated with his name. The friends of late Nawab
Salub, Prof Hussain Al Khan and Nawab Mehdi Nawsz Jung Bahador
did thewr best to matenalise the 1dea

With the dawn of the new cra of independence, the dwindling native
states disappeared from the horizon of Indian sub-contmment The old
feudal order, 0 spate of 1ts past glory and grandeur, became decadent and
dead weaght on the growing and developimg Indian socicty but it cannot be
demied that this very society was an excellent patron of art and collected
things of beauty from ali over the world.






JRIGIN AND DEVELOPMENT OF THE MUSEUM

Although the petsonal friends of Salar Jung III knew about his
passion for objects of art, yet, the rare coilection of over 40,000 objects of
art, antiquities and curtosities, brought togeither from the various parts of
the world was not at all known to the people at Jarge uptil 1t was arranged
10 the shape of a muscum and declared open to the public on 16th Decem-
ber, 1951 by our late Prime Miaister Jawaharial Nehru,

(a) Inception of the Museum

The death of Salar Jung Il came suddenly on 2nd March, 1949, He
rernained a bachetor throughout s life and bad po direct descendants
As such, the Government of India appointed a committee by virtue of a
spectal ordinance to admimister the affamrs of the Salar Jung Estate

The desirability of organising a museum out of the Naweb’s collection
dawned quite soon and Sher M K Velodi, the then Chief Civii Administrator
of the Hyderabad State approached Dr, James Cousins, a well known
art-critic, (o orgamise the various objects of art and curiosities which were
lymg scattered 1n the different palaces of Salar Juog 111, 1o the form of a
Museum. Dr. Cousins himseif was not free, but he suggested to seek the
services of Sri G, Venkatachalam, an art-coitc, for this purpose, Sr1 Venkata-
chalam had a formmudable task before him 1o selecting and arranging
material which could be relevant for a museum, from an immense collection
of good, bad and indifferent antiques and art-objects The venue of the
propesed muscum was to be the “Dewan Deodh,’ 1self, the ancestral
palace of the Salar Juogs and the place whers Mir Yousuf Alr Khan hved
all his life. The control and the supervision of the affairs of this newly
born museum was with the ‘“Salar Jung Estate Committee.”

(b) Gift of the collections 1o the Government of India

Since Nawab Salar Jung 1iJ remained a bachelor and had no dicect
heirs, his property bad to be divided 2mong a large number of his relations
There were 114 claimants to the property They filed five different com-
promsc memoranda 1n the Court dunng a period of two years from 1956 10
1958 forming themselves 1nto different groups. The last of these was dated
2-12-1958 The Goverament of Indiz and the Government of Andbra
Pradesh passed a decree on 5-3-1958 conmidering all thése compromise



memoranda. By virtoe of the compromise deed dated 2-12-1953 and the
High Court Decree therann, all parties to the suit hiving at the time of the
execution of the Compromise Deed agreed jointly and severally to relingussh,
and reoounce in favour of the Government of India al} therr right, fitle,
and interest 1n sll art-objects and books 1 the museum and library ron by
ihe Salar Jung Estate Commttee, as per lists filed in the High Court The
trtle of the property so transferred, vested absolutely with the Government of
India The Museum thus came to be admioistered by the Government of
India as a subordinate office under the then existing Miamtry of Scieotific
Research and Cultural Affawrs since 2-12-1958 This arrangement con-
trnued tifl 1-7-1961, when the admimistration of the museum was transferred
to Salar Jubg Museum Board-—an sntonomous body formed aunder an Act
of Parliament

{c) Terms of the Transfer of Property under the Compromise Deed

The Compromise Deed was drafied with admirabic foresight for
future developments The intention of the gift made by the beirs of the
late Nawab Satar Jung was to present to the postenty objects of genuine
srtistic value While the court decree ensured that the Government of
India had absolute title to the gifted property and even immunity agamst
future legal action by persons who were not parties to the Compromase, 1t
also emymned upon the Government of India to return to the heirs such of
the articles which 1n the opimion of the Goveroment of India, would not
be worthy of preservation and exhibition i the Salar Jung Museum The
following arc some of the important terms and conditions of the tranafer
of property

(1) The vame of the Muscum shall always be Salar Jung Museum and it
shall always be jocated 1n Hyderabad

{2) The Government of India shall be absolutely and exclusively entitied
to the antiquities and books gifted as per lists filed m the High
Court

{3) Whereas the act objects were given as pift, the buildiog 1o which the
Museum was housed was not made over and it was stipuiated that the
Government of India should construct with all reasonable speed and
at thewr cost a new butiding to house the Museom, The estate donated
8 prece of land measuring over 5 acres for the construction of the
building and also a sum of Rs. 5/- lakhs as their share towards the
building effort, It was also agreed that till the new building was
constructed the Muscurn may contimue o the existing building—free
of rent for an mmtial period of five vears;



{4) No aruicle shall be removed from the Museum except for the purpose
of temporary exhibition at some other ¢ty except within the Union
of India (This does not apply to objects acquired after the Museum
was taken over by the Government of India) ,

(5} If the Government of India at any trme 1o future decide that any of

the articles in the Musenm are not worthy of preservation and exbibi-

- tion thereip, the same shall be returned by the Government of India
and these shall be treated as part of the estate,

(6) If the Government of India should constitute a goverming body for
the Museum it shall nomipate or appoiot to the said body one or
more members of Nawab Salar Sung's family to be selected by
the Government of [ndia i 115 absolute discretion

{d) Taking over of the Museum by the Governmen of India

The Compromise Deed was largely an outcome of the patient and
far-sighted cfforts of Nawab Mchdi Nawaz Jung, onc time Chawrman of
the Salar Jung Estate Committee  He spared no pans to bring about the
nationalisation of the collection  Thus the Government of India took over
the Muoseum under s direct control from the 2nd December, 1958 and
admimistered 1t through the then Ministry of Scientific Research and
Cualteral Affairs

The Government of India appointed Shrs K N Apantaraman, | CS,
as Officer-in-Charge of the Museum who worked 1n an honorary capacity
from 2nd December 1958 to 30th June 1960 when Shn VL Devkar was
appointed as Assistant Director

{e) Act of Farliament

On 1-7-1961, the Salar Jung Museum together with 1ts Library was
declared to be an Institution of National Importance by an Act of Parha-
ment known as the Salar Jung Museum Act, dated the 19th May, 196}
Under the Act, the Government of India vested the ownership of the
collections and transferred the administration of the Museum and Library
to a Board of Trustees with the Governor of Andhra Pradesh as its
ex-officio Chawrman

{f) Formation of the Board

The autonomous Board, thus formed by an Act of Parhament, 15 a
statutery body with perpetual succession to property and common seal.
Being autonomous, the Board 15 sclf-governing and so has the powers to
govern 1tself and the organsation under 1ts admimstrative control  How-
ever, the Gpvernment of Indta has retained the powers to exercise overall
covtrol over the Musecum-admmistration in matters of policy and finances.

'9



Here it may be pointed out that the Salar Jung Muscum has a umgue
status 0 so far that it is the only Museum 1o India which 15 fuily
autonomous but 15 wholly financed by the Government of India

(&) Board and s sub-committees
The Board consists of 11 members—35 ex-officto and 6 nomanated.
The details are as foliows
(1) That, this Board 15 4 high powered body 1s evident from the fact that
the Gaovernor of Andhra Pradesh 1s its ex-offictc Chawman,

(2) A representative of the Goverament of India—to guide the Board
In policy and finance-matters,

{37 Mayor, Hyderabad Municrpal Corporation—First citizen of the city,
(4) The Vice-Chancellor, Osmama University,
(5) The Accountant General, Andhra Pradesh—as a financial authoraty ,

(6) One member from the Salar Jung family—By wvirtue of the Com-
promite Deed ,

(7) Three persons to be nominated by the Government of India who
should be Bxperts 1n muscum-field ,

{8) Two representatives to be nominated by the Government of Andhra
Pradesh

The term of office of the nominated members 1s 5 years The lollow-
ing sub-committees have been constituted by the Salar Juag Board for day
to day admsnstration of the Muscum

{1) The Executive Commuttee ,
(2) The Funance Committee ,
{3) The Building Advisory Commuitee,
(4) The Acquisttion Committee ,
{5) The Publication Committee ,
N (6) The Selection Committee

(h) Powers of the Government of Indwa and the Board

These powers are g0 destgned that they do not interfere with the day
to day adminstration of the Museum The powers retained by the
Central Government may be enumerated tn broad terms, as follows

(1Y Toissue durections on questions of policy atter giving 4n opportunity
to the Board to express its views,

(1) To make rules to give effect to the provisions of the Act and approve
reguiations made by the Board,
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(o) To approve proposals regarding service conditions of the employees of
the Muscum,

{v) To dispose of appeals preferred by employees of the Museum against
the orders of the Board,

{v} To consider proposals tor emplovment of a toreign expert 1n connec~
tron with the affairs of the Museum,

(vi) general financiai conirel—To approve the budget estimates for each
finapcial year (April-March) and the general investment policy of
excess funds

Salar Jung Museum Board

The following statutory functions have been assigned to the Board 10
the Act

(1} To manage the Museum efficiently,

{u) To plan, promole, orgamse and inplement programmes for the deve-
topment of the Museum,

(i} To perform such fuactions as the Govecament of ladia may assign (o
the Board from time to time,

{rv) To take such steps as 1t thinks fit 10 the following matters,

{a) Providing for instruction and research 1n matiers relatiig to
Musenm und hibrary,

(b} Advancement of learning and dissemindation ol knowledge in such
matters,

{c) Do all such other things necessary for the discharge of its func-
tions under the Act

t:}/ Museum finances

The Muscum budget consists of (1) revenue receipts, {2) manicnance
expenditure, {3} plan schemes expenditure, and {4) debt deposit heads
The Salar Jung Muscum prepares a budget every year for its revenues and
expenditure and after 1t 15 approved by the Finance Commuttee and the
Salar Jung Museum Board, 1t s preseated to the Govermment of India,
Mimistry of Education and Social Welfare, Department of Culture

Ahe resources of 1he Museuim are by (1} sale of entrance tickets, sale
of souvenirs, replicas of exhibits, etc, (2) grants by the Government of
India for {a} maintenance, (b) plan schemes and (¢} specific grants, etc
The reveoues of the Museum are not self-sufficicnt 1o run the Museum The
deficit thereof 1s financed by the Government of India as grants-in-aid
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The grant-in-aid for maintenance side Fepresents SXRARIULE i SXOESS DIW
ns revenues and on the developmental sctivities under.plsn sabemes.

However, these grants-in-aid sre not pad m full as per the budget passod
by the Salar fung Museum Board. ‘The graot-in-aid from the Governtoent
of India depends upon avatlability of funds and the budget is reappropristed
a8 per the granty avariable from the Goverament of kada,

The revenues of the Muoseum and the grants recerved from the
Government of India are deposited in the current account with the State
Bank of India and expenditure s¢ mat by drawsl of cheques.

The expendituce of the Museum 1s audited by the Comptrofier and
Auditor General of India, (Postal Audi Departmeot) snd the gortifind
annual accouats of the Museum are submitted to the Salar Jung Musenm
Board and the Government of India, for perusal «\

{1) The organisational set up of the Museum

Consequent to the mationalisation of the Museum, the Museum staff
employed by and working under the control of the Salar Jung Estate
Committee were taker over by the Government of Iadia on 2-12-1958,
They were given the scales of pay and allowances applicable to the employses
of the Central Government. OQun 1-7-1961, whea the steff was transferred
to the admunistrative control of the Board, they were allowed the benefits
they were cnjoying ull 30-6-1961. A post of Assistant Director was
created 1n July 1960 and the services of the then Director of Museum and
Picture Guilery, Baroda were borrowed. The Assistant Director was
aspisted by 8 Keeper who was 1o 1ook afier the techmcal work of the
Muoseum. Io the year 1961, the Bosrd sanctioned the post of an Acoounts
and Admimstrative Officer as well.

The strength of the personnel serving the Museum showed a marked
mmprovement during the years [963-65 The post of Assistant Director
‘was upgraded to the post of Director mn 1963 An Officer on Specia}
Duty for Cataloguing the Persian and Arabic Manuwscripts was alsp
appointed 10 the sarae year. Three fully qualiied Guide Lectusers wore
recruited in the later half of the yesr to conduct parties of students amd
other visitors roond the Museum and to explain to them the sgnticance of
the exiuibits, During the yoar 1964-65 two Depaty Keepers, onc FPhetor
grapher, one Semior Technical Asmistant and ons Assistant Chemist woss
spposated

The Darector of the Museum functions ia & dual capapity uSm'm
to the Museum Bowrd and also as the Director of the Mmseum. Ap
Seoretary, he is responwmble for formulating proposala for the propey
administration and re-organisation of the Muscum and putting thew
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Proposals for consideration of the Board and its various sub-committees
and for wmplemeating their decimons, Even as Durector, he bas a dual
role to play. He s the administrative head of the Museum, He s alsoa
technical head guiding and supervising the work of techuical staff who are
entrusted with various types of work 11 the Museum

ID the chores of curatorial activity like, acquisition, documentation,
preservation, storage, display, wterpretation, ete, the Director 15 assisted
By the Keepers, Deputy Keepers, Seator Technical Assistants and Gallery
Assistants.

The Set up of the Museum in Old Building

In the old premisea of the Muscum, the Dewan Deodhu, the Oriental
and the Western collections were displayed 1n 77 big and small rooms of
the resideatial palace of the late Nawab The Chuldren’s Secuion and the
Library, 1n two separate wings of the Dewan Decodhi were the two other
1mportant sections of the Museum., In addition thers was a Photography
Section and a Chemical Conscrvation laboratory The collection on
display was divided nto three mam sections—Eastern section, Western
Section and the Jade Room, apart from the Childrea's Section, which
inciuded extibats pertaining to the 1aterest of children from all the three
man sections indicated above

New Building of the Salar Jung Museum

The Museum could not bave remamed 1n the Dewan Deodh for
ever. There were a number of reasons for the construction of a gew building
for the Museum.

Firstly, 1t was laid down 1n the conditions of the Compromise Deed
that the Government of India should construct 8 new Museom building
within a peried of five years

Secondly, the Dewae Deodhi did not remamn under single ownership
aftet the division of the property of the late Nawab amongst his heits
Thus, some of the owners, of the Dewan Deodh1 wanted te have therr
portions for personhal use

Another reason for the construction of a new abode for the Museum
was that the Dewan Deodhi, the building in which the Museum was
onginally ofgamsed was more than 150 veurs old snd was considered fit
neither for housing the ¢xhibits nor for the visit of a large number of
people The Public Works Department bad declared 1t unfit for pubhe
use. Besides, while the old burlding was not lacking 1n old world
such as display, charm, its nterior architecture was not conducive for
museum purposes storage, etc.
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Accordingly, a master plan for the construction of a new building
was submitted ind approved by the Board and the Governmeot of India
ft was dexided to take up the work 1n three phases  The estimated cost
of this enttre project in 1961 was Rs 97 05 lacs The first phase was to
incorporate the central block and the remaining two blocks, on either, side
were Lo be tahen up at a later stage

The bulk of the expenditure was to be borne by the Government of
India, though the Andhra Pradesh State Government and the Sular Jung
E«tate Committee also participated in this venture by making some con-
wribntions towards the cost of construction 45 well as providing some land

From the members of the Salar Jung Estate Committes, the first
generous gesture towards the project came when they donated 5 80 acres of
land situated on the southern bank of river Moosi, and 5 lakhs of ropees
A miece of 4 75 acres was purchased and added to the donated piot by the
Salar Jung Museum Board, thus making at 104 acres so that the future
expansions of the Museum mav not be hampered for want of udequate
space  The Andhra Pradesh Government provided a grant of 5 lakhs of
rupees and also consented to construct the building through its Pablic
Works Departmeni  In view of the high cost of the buiding, 1t was
dectded to proceed with the construction in phased programme A build-
g sub committee was constrtuted to speed up the work

The corner-stone of the new building was laid by late Shn Jawahar
Lal Nechru, the then Prime Mmnister of India on 23-7-1963  An attracuve
exhibition of the models and Plan of the new building was arranged on the
site, wherein the special teatures of the new building and the construction
programmme in three phases were explained to the Prime Mimister by the
Chaef Engineer, the Architect and the officials of the State Public Works
Department

In planning the new bwlding, equal attention was pgiven to the
functional as well as the aestheuc aspects of the building The plan
combined the latest techniques 1n Muesum design and the architectural
troditions of Indie Shri Hashmat Rza, the ex-State Architect of Andhra
Pradesh prepared the plan  Some cnanges 10 it were effected by Shn
Jadhav, the State Architect of Maharashtra, who was also a member of the
Salar Jung Muscum Building Committee The Museam experts abroad,
who were consulted by the then Assistant Dyrector Shn 'V I Devikar, on
avistto UK, US A and Japan in 1961, also gave a favourable opinion
of the Plan  The twin-1dea of the plan was that apart from being a suitable
place to house the wonderful collection of late Nawab Salar Jung II, u
was also to be a welcome addition to the several impressive and beautiful
buildings 10 which Hyderabad abounds
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The construction of part of the first phase of the new building
comprising the central hleck wns completed and handed over to the
Muscum avthorities on 16-1-1968  The plinth area of the entire buildimg
after the completion of the three phases would be 3,70,026 sq ft The
phinth area of the central block s 1,50,571 sq ft The carpet area of the
central block 1s 91,280 sq ft The original estimate of the cost of the
central block was Rs 2471 lacs However, this estimate had to be
revised twice and evemtuaily it was approved for Rs 4220 flacs The
actual cost of building this portion came to Rs 38,46 549-52 nPP  The
present bumiding 1s not the whole of the planned first phase, as « wing on
the second floor 1s suli to come up with a phnth area of 29 608 sq ft
and carpet area of 19,220 sq ft The Central Public Works Department
estimated the cost of this portion as Rs 23,40 700/- in 1974

Shifting of the Museum o 1ts New Premises

As preparatory work for shifting the Museum from Dewan Deodhs
to its new abode, varicus tvpes of records such as the master location
regisiers, subject-wise rogisters as well as plans of the ghlleries of the old
butlding and the new bulding were prepared  In order to control the
movement of objecis, movement and transporiation shps were prepared so
that proper records of the movement of objects may be avarlable at every
stage  All precaunionaryv measures against fire, theit and public vandalism
were taken o t1me to check any mishaip during shitting and rearrangement
m the Museum  Various types of packing materials were purchased and
conveyances were arraneed with the hetp ol the State Public Works
Department for the shifung of the objects A platoon of armed guards
was toaned from the local reserve police to strengthen the secunity of the
Musenm objects A post of Special Officar for stufung was created in the
pay-scale of Keeper and Shny M L Nigam was appomted to this past
Further, 10 order 1o expedite the work of smfting and to adwise the Dhrector
duning the period of shifting, a ssb-commitiee comvsting of the following
Board members was constituted

1 8 K N Anantaraman, ICS, the then Chief Secretary, Government of
Andhra Pradesh ,

[ 2%

Sr1 N Ramesan, 1AS, the then Secretary of Education Department,
Government of Andhra Pradesh,

3 Sun M A lakshman, 1A & AS, the then Acccuniant General, Andbra
Pradesh,

4 S G Vepkatachdalam, a Member of the Board
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The Library was the first Section to be shified This work
commenced from 17-1-196% and the Library was declared open to the
public on 15-5-196% The Conservation Laboratory, the marble figures
of Amna Khena and Western Section and objects of main stores were
shifted side by side The Museum was closed to the public from 1-4-1968
to 31-5-1968, for the purpose of shifttng All precautionary measures
were taken to maintdin atnict security of the objects at the time of therr
movement and rewstallation, m the new buwilding The work of
shifting as well as rearrangement went side by side so thar aill the
arrangements could be compieted before the reopening of the Museum for
public on 1-6-1968

As planped, the Museumm was recopencd to the public at its new
surroundings on the 1st June 1968 but the official insugural of the Museum
in its new butlding was performed by the late Dr Zakir Husain, the then
President of India on the 24th July, 1963

Rearrangement of the Museum m 1is New Building

In the old budding there were no proper stor:ge facilities and a
majority of the objects were on display making the gaileries overcrowded
In order to improve 1ts presentation on scieatific ines in the new bullding,
a good number of exhibits, either duplicates or of secondary importance
were sorted out and kept n the reserve collection  This step was also
deemed necessary for the purpose of avoiding Museum fatigue to the
visitors  Besides, the new building of the Musecum has not yet come 1n s
entirety, hence the setting up of more galleries with pertinent exhibuts
which remain to be displayed can be takeo up as and when further expan-
sion of the building takes place At present nearly 60% of the collection
15 10 stores while about 40% 15 on dispiay

The objects on display have been systematicaliy classified The
ground floor has a Salar Jung gallery, a pallery each for the major and
miner arts of South India and an angexe for contemporary South Indian
Painting  The next gallery 15 devoted to 1vory objects from different
countries  Gallery Nos 7 to |3 accommodate the Chuldren’s Szetion In
the pext galleries are arranged the European bronzes and the European
madrble statvory with an interveming parlour for Huqgas  The next gallery
has European clocks on display followed by gallenies having Modern Indian
and Minmature Paintings on presentation  lhe ground floor has sk
1ntervening stores as well

The first floor has a gallery lor Western Painting where mostly signed
originals are on display and an annexe lor the copies of European Masters
The next gallerics bave other art objects of European and French origmn,
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oluding gisas. The gelieries winch follow hoase the Jade and Temvide
collections, Further galterits are devored to objects of Egyptun, Persien
and other Muddle-Enstern couniries Objects of Siver and Bidri are
displayed 1o the next gallery Then comes the gallery of Ilustrated
Manuscripts and Calligraphic Papels A gallery including Arms and
Armour of Indun and fereign ongin comes next A small room for the
Acts and Crafts of Kashmir 13 followed by Burmese Tibetan and Nepalese
collections. The Chigese and Japanese rooms housing ceramics, furniture,
bronzes, embeoiderees and other objects complete the sequence of the
Muscum galleries

The vacaint space above vhe foyer uf vhe beildwg 1w reserved for
teporary exhibitions and educatroout wetrvitics of the Muwesvm  Thus the
miovement of the genera! yisitors m the Muscum 1 confimed to the grovad
and first floors of the building.

The complete second Boor houses the Library for printed books and
manancripts, the ontry for which 18 rogulated through paxses, The third
floor s partly utiliged for the Administratyve Qffices and partly for Mesenm
work-shops such as the Conscrvation Laboratory, Photography and
Emginecring Sections

Acqulshtion of Arr-objects

The practice of acquiring new objects to augment the existing collec-
tions of museums 15 resorted to all over the world The dta behind the
acquisition of art objects is to fitl up the gaps in museum-collections in
brtder 1o present a coberent story to visitors and to devetop mew branches
which may 8t m theirr developmental policies and programmes

As the muscoms have to play ao mmportant role i the dissemination
of knowledge throngh the articles displayed 1o the gaillenios, they must be
organised in such a way that when the visitor enters 8 gallery he must be
able to grasp the development of that particular branch of knowledge 1n a
coberent manner. Tt 15, therefore, necessary to acquire new objects of art
to fill up the gaps in order to teli the story of evoiution of art 1n an effec-
tive manner  The coliections of the late Nawab also coontain a number of

gaps.

Those who framed the Salar Jung Museum Act were aware of this
necessity.  As per Section 16 (2) {a) of the Salar Jung Museum Act 1961,
the Board may purchase or otherwise acquire such articles or things as may
v the opinion of the Board be worthy of preservation m the Museum,
According to the provision of Section 16 (2) of the Act, the Board at a
meeting held on the 23rd October 1961, constituted & committee for the
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acquisition of antiquitics and art objects commsting of sculpture and
contemporary pamntings, vide Resolution No, 111-43/61.

Later on in 1962-63 the Government of India constitated a combined
Art Purchase Commattes, with a view to avoid competition among the
three Museums under its control, viz., the National Museum, New Delbi,
the Indian Museum, Caleutta and the Salar Jung Museum, Hyderabad. This
committee helps collective bargaining and avoids competition between the
three mstitutions, financed from the same source, Though the Salsr Jung
Museum Board agreed to the constitution of a joint acquisition committes
constituted by the Government of India yet i view of the special
requirements of the Salar Jung Mustom and in view of the fact that the
Board had aircady formed a similar committee earlier e 1961, 1t was
decided 1o continue to buy art-objects of special interest to the Museum
through 1ts own Purchase Committee as well,

The Museum has baen acquiring art-objects since 1961 and so far 1t
bas acquired 2453 exhibus o diverse medws like bronze, mimature-
paintings, textiles, ivory, manusacripts, arms, ctc

As per provisions contained in Regulatign 5 of the Salar Jung
Museum Regulations 1962, the articles presented as gift for display in the
Salar Jung Museum are to be accepted by the Board after baving satsfied
that the donora do not 1mpose conditions and that the exhbits are worthy
of display n the Museum

3o far the Museum has received 227 objects as gifts from varnous
sources. A special mention may be made of the gift received from the late
Shn Jawabarlal Nehru, the then Prime Mimster of India, viz., a watch
studded with diamonds Simrarly the bequest of late Mise Padmaja
Naidu comprising pamntings, porcelain, furniture and bronzes was recerved
durmmg September, 1976.
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THE COLLECTION

The exiubits of the Museum can be broadly divided into Indian art,
Persian art, Nepalese and Tibetan art, Sino-Japanese art and Western art.
The Inchan art consists of Miniature pamtings, Modern paintings, Bronzes,
Textrles, fvory, Jade, Arms and Armour A detailed description follows.






MINIATURE-PAINTINGS

The study of Mmiature-paintings of India 19 quite fascinating. Prior
to the mveation of paper m Jodia, rosghly 1n the 14th century AD,
panting was practised on cloth, wooden boards and palm leaves, apart
from the earlier tradiion of wall-painting, Yet, 1t 13 strange that the
tradition of marvelious wall-paintings found at Ajanta, Badami, Bagh and
Sittanavasal, etc., with so accurate modelling, suggestiveness and highiy
developtd sense 1n use of colours do not seem 10 bave influenced the growth
of later mmature-pamntings of north-western India  However, the style
of Ajanta travelied towards north-eastern regions, 1.e, Bibar, Bengal acd
Nepal, dllustrating the palm leaf manuscripts of the Buddst pantheon 1t
13 really not known as to what prompted Jhe early paimnters of Gujarat, Malwa
and Rajasthan, to i1gnore such a sophisticated style as that of Ajanta
pantings and Lo evolve an altogether new style i panting to 1llustrate the
themes relating to Jaimsm  Could 1t be that the new patross of manuo-
scrept-painting 1n Gujarat, viz, the affluent Jain commanty, ordered the
total boycott of Ajanta style of painting 10 order to maintzin a clear-cat
distinction hetween the dlustrated manusceripts of the two different sects ?
Or shall we presume that the progenitors of the Ajanta style of panting
were the Buddhist monks who later on migr 'ted to Bibar and Bengal that
proved to be the more congemal soi for the growth of Buddhist art and
cultare during the rule of Pala menarchs?

The early manuscript-paintings of the so-called Gujarat school can
be ranged between 1100 and 1500 A D The earliest 1llostrated Kalpasutra,
so far known, was painted at Patan in 1346 A D The early Kalpasutra and
Kalakocharyakatha—illustrations are cut 1n narrow honizontal sheets of
paper to resemble the palmleaves The style of painting 18 somewhat
unfamiliar to the earlier tradmions of Jadian painting, altbough some
famibarity 1n the case of the projecting eye has been triced in the fragmentary
scenes pammted on pitlars und cetings of the monolithic temple of Kailasa
at Ellora

A large number of illvstrated manuscrnipts of Kalpasutra and
Kalaka.harvakatha and other Jain subjects have come down to us which
belong to the Gujarat school of pamting of 15th and 16th centuries.

The Satar Jung Museum possesses a few intercsting leaves of early
Jam-Kalpasutras which bear iliustrations 1 carly style of Western Fndian



painting, i.c., 14th and 15th centuries A.D, The characteristics of these
carly pantings are based on stereotyped tradition of Gujarst school with
sngular draughtsmanship, projecting eye, limted landscape and the use of
basic colours, such as yellow, red, lustrous blue and goid. The subject-
matter invariably relates to anecdotes from the Jatn mythology. A paiated
page from Baia Gopal a stut1 will prove that even the works of Brahmanical
cult were painted on the style of Jain-Kalpasutras, Equaily mgnificant
ate a few stray leaves with illustrations from the Jain text, Sangraban
Sutra of 16th ceotury A.D. Ao important feature of these pamtings 18 the
absance of farther eye which marks & departure from the Gujarat: sdiom
of panting.

The dawn of 16th century witnessed considerable progress m the
exccution of Indian mimature paintings. The stylized features of human
figurea of the Gujarati 1diom, such as the sharp pointed noses, farther eye,
double chins, etc, were gradually bemng discarded 1n favour of more
natural treatment of the subject matter, Meanwhile, the Indian painters
seem to have come in contact with works of Persian painters. Even o
the illustrations of the Jain text, Sangrabam Sutra, appearance of Chakdar
Jamah and atpat: turban would mark the foreign influence particularly of
the Mughal school of painting on the existing Indian style

It m a well-known fact that Humayun, on his return to the Indian
throne, had brought with him a few noted Persian painters, viz,, Mar
Saywid Al1and Abdus-Samad, who, later on, suparvised the work of Akbar’s
atelier of painters. The mamn contributions of the Mughal school of
paintings of Akbar’s period ase the dlustrations of the master-works of
ladian and Porsian literature and so also the portraits of kings and nobles
of that period, which was almost an unknown phenomenon to early
Indian art. The art of Akbar-period synthesises the Persian elements with
existing Indian traditions. The sound draughtsmanship, balanced colour -
scheme, Persiamised faces, acrial perspective and the narrative method to
meake the space crowded with 1ocidents are some of the characteristics of
Paintings of Akbar’s period His love for birds, anmimals and foliage is alse
represented through the mimatures painted doring that period  Another
notable feature of Akbar’s reign was the first contact of Indian miquaturists
with European paintings which resulted due to Akbar's close contacts with
Christianity.

The Salar Jong Museum 1 proud to have a few representative
specimens of early Mugbal paintings in 1ts collection  “Burth of a Prnce’
betrays the narrative treatment of principal event 10 broken compartments,
covenng the entire page  The facial features and the outer decor of the
soeme are typically Perman but sorne of the architectural features and the

22



dress of the chief queen, mother of the newly born child, exhibit Indian

Another important painting 18 an 1lustration of Amir Hamza which
bears marked iaftuence of Persian style of painting. Ae ucfinished
painting of a king, probably Babur, dictating his memoirs to a chronicler
i of great mguificance - The portrart of the king 15 wenring half-sleeved
fur-coat 2nd a head-gear surmounted by a plume, primarly Perman
charactertstics The treatment of hills 15 again of Persian origin,

A portrant of a noble, inscribed as *Raja Vikramaditya,’ 15 a superb
example of portraiture-drawing, Somchow, the painting remamns mcom-
plete. The name of the pamter 18 given as ‘Bichuttara.’ Another pamnting
‘Madonna and Child,’ though of somewhat later date, 153 an excellent
oxample to exhibit the marked European influence on Indiae pamnung
Here, the colour-tonalty, modelling of garments and the background
treatment are based oo European style of pamnting

Akbar’s son Jehangir was equally fond of the art of mimature-
painting and the style developed during his pertod marks the highest
zepith n the pamtings of the Mughal school The greatest contribution
of painters of Jehangir's period is their love for art of portraiture The
faces are full of grace, sophistication and kingly splendour The minutest
detasls, including the pleatimg of each hair 1n its proper place and position
do not fail to catch attention of the pamters Similarly, the love of
Jebangir towards wild-Iife, ftora and fauna 1s reflected through the paintmgs
of his era

The Salar Jung Museum s lucky to house m s collection a few
representative paintings of Jehanger's period.  The portrant of a “Prince”
with a bawk 1o his right hand 15 a superb specimen to exhibit the subtie
treatment of facial features of a Persian male with Chakdar Jamah and
atpati turban, There 15 a perfect control tn modeliig, use of colours and
symmetry Anotber fine example 1s the pamting captioned “Conversation,”
wherem a noble 18 seated 1n front of a saint It 1s 4 panted leaf from
the Guilstan of Sadi The treatmeut of human figures surrounded by trees,
Bowery busghes, birds, etc, gives an impression of serenity and interval
joy. The pamter has full control over brush and colours.

Akbar’s pagsionate love for portraituse gave an unprecedented impetus
to the art of mimature-painting in India  Later asgociate kings, provincial
governors and the nobility grew exceedingly fond of mamtdiming thew small
ateliers of painters, though not of the standard of royal-court, yet brilliant,
who produced imnumerable works of secondary 1mportance and the school,
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so developed, 15 known us the “Popular Mughal Schoo!,” which continued
to flourish  The Salar Jung Mueseum possesses a fairty large and quality
collection of pamtings of the popular Mughal school, which were pamted
at a later stage 10 various cenires, including Hyderabad.

The Mughal style of paintings continued to flounsh durtng the regn
of Shab Jehan also, though 1t has come down to be somcwhat more
sophisticated and courtly  Shah Jehan’s divine thirst, probably at the later
stage of his hfe, finds expression in the portraits of saintly personages of
his age Besides, the painters of Shah Jehan's pertod also evoived a new
techmgue i pamting which 15 known a5 Siyab-Qalam,” wherein the painter
exhibits his proficiency 1n accorate drawing with rrregular washes of colours
and goid. The end of Shah Jehan’s period resulted in gradual decline of
the Mughal school of painting, and the later worns, leaving apart exceptions,
are devold of artistic mertts and charins of the early Mughal school of
pmntmg

The collection of Mughal Patntings belonging to mid-seventeenth
century 1n Salac Jung Museum, 15 rich, both 1n quality and quantity A
pamting ‘King with nobles” 15 a signed work wherein the name of the
painter ‘Bisandas’ occurs It 15 an excellent example to represent the full
bloom of the Mugha! school of pamtmg which has absorbed fully the
Persien elements to Indian trditions

Arother interesting puinting 15 of a ‘Himalavan-goat swallowing a
snake,” where the painter sxhubits his adepioess i handling such secular
subjects with vitatity and realism  Equally interesting 1s the collectron of
Snah Qalams of the Mughal o1«

Meanwhile, a new activay 1n the reaim of art in the Deccan was
going on side by side with the Mughal School of Pumnting, The Sultans of
Bidar Ahmadpaesr, Bpapur and Goikonda, ali offshoots of the old
tiahmant Empire, had specil preference for the Persian and Turkish art
and culture, 1t 1s, therefore, patural to hind Persian and Turkish 1mpact
un the style of pamntings developed 1n the court of Deccami Sultanates.
However, the rich legacy of art developed during (he Vijayanagar Empire
could not be igoored Ahbough not a single dlustrated manuseript
ascribable to Vyayanagar style of pamtiogs bas been found so fur, yet the
remains of murdl pantings on the walls and ceilmgs of the Vyayanagar
temples provide ample evidence of the pamntings of this period An
unmistakable impact of the Vijavanagar stvle of painting on the 1liustra-
tions of early Deccam manuscripts, such as Nuyum-al-Ulum of Ryjapur and
the Tarif-i-Hussam Shahr of Ahmadnagar and the famous set of Ragamala
Paintings can very well be noticed  Thus, the Deccant School of lndian
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mimatures m 1ts early stages reflect exisung wraditions of the Vijayanagar
period  Yet, the overwhelming influence of Persian and Turkish style of
pamtimgs 18, 1n no way, less predominant in other works This Persian
impact 18, 10 fact, bolder and more evident n the early illustrations of the
Golkonda school No doubt, the later works of the Deccamt Qalam
develop more lcanings towards the Mughal School ol Paintings

The Salar Jung Museum has the richest collecuon of early tllustrated
manuscripts of the Deccan under one roof The only notable early
manuscript belongmg to Bidar school, ‘Bhoga’ Bala, contmining forty-six
dlustrations datable to C 1600 or even a couple of years later, 15 one of
the pride possessions of the Museum

Equally significant is an lustrated manuscript Kuliiyat of Mohammed
Quli Qutb Shah of Golhonda, having eight tHustrations m Shwrazi style of
Persian pamtings of sixteenth ceplury  Ailthough, the factal features,
dranghtsmanship and colour-tonality are akin to Persian style, yet the
costumes and Jewellery worn by male and female figures here are of
Deccam ongin The present manuscript was, thercefore, ltustrated in lodia
by a Persian pamnter

Besides there are a good number of miniature-panungs ualso to reflect
mherent charms and delicacies ol the Deccani Qulam A paintiag showing
portrans of Jamshid Quli and lbrabum Qulr conversing 1s an excelient
exampie of Gelkondd school  Similarly, the portrast of a Yogint i proliie
18 superb tor its controlled modelling, composition and colour rendering
The draughtsmanship here 1s superior Lo that of the figure of *Lady with
Myaa Bird’ in Chester Beatty collection, Dublin - Another painting with
samts [istening to music 15 of gredat sigmficance to exhibit the colourful
treatment of Aora and fauna 10 Golkonda painting  Amongst the notable
paintings of Byyapur School of the Deccan, an iateresting portrant ol a
darvish and snother showwng elephant-fight aic art works of a very higa
order The painting *Elephant Fight” 15 a work of some master-painter
whose ability to give such a realistic touch to fighting ammals and so
also his perfect mastery to draw awe-stricken faces of elephant drivers
s highly commendable A few Paintings of a Ragamaia Set panted ut
Aurangabad arc good specimens of Deccani Qalam, belonging Lo iate |Tth
century A.D

The Museurn possesses a fairly large and quahity collection of
pamtings done 1n smeller centres of the Deccan also, such as Hyderabad,
Sholepur, Kurnool, etc  Besides, the Museum also possesses 4 few
examples of Paithan-minsatures which seem to have Folkish origrn

It 15 not tntended here to dwell on the contioversy about the origin
and somenclature of Rajastham school of painting It 15 almost certain
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now that the so-called Rajasthant school of Indian mimatures owes its
origin to un imdigenaus school of pauinting different from Western Indian
school However, there can be no denying of the fact that the Rajastham
school of panting recerved much of its flesh and blood to attan maturity
from the Mughal School only  This new style of pamnting or the Rajas-
than; Qalam came to stay at the end of the sixteenth century or the
beginning of seventeenth century 1n various regtons of Ragasthan, Gujarat,
Malwa and Bundelkhand The bright colours and simple themes, mostly
religious, with fiora and fauna as background, are the characteristics of
earlv Rajasthani Painting  Whereas the pamters of Mughal School, with
their sound draughtsmanship, refined colours, roya! pageantry and actial
tandscape, served the courtly needs, the Rajasthan Qalam fulfilled the
popular demand by illustrating rehzions and hterary texts, such as the
Ramayana, Bhagawata Puraoa, Ragamaia 1llustraticos and other literary
works of Suradas, Brhari and Kes wvadasa, etc No donbt, some of the
Rajasthani chiefs mamtained their ateliers of painters but the Rajasthani
Qalam was patronised by the Hindu nobtlity and the people at lorge who
loved thesr cultural hertage so dearly

The Salar Jung Muscum possesses a pood number of representative
paintings of Malwa School A lew illustrations from Ragamala and the
Ramavana, ascribable to anid-seventeeth century, exhibit early characteristics
such as the bnght colour-topalities, simple draughtsmanship «nd pastoral
beauty of the Rayasthum Qalam The domunant colours are red, white,
vellow, blue and green

It was durmg the eighteenth century that the Rajasthani painting
came under the influence of Mughai Schood The Rajasthani painters took
to the art of portraiture and a large pumber of portramts of Rajastham
kings, prnces and nobles were produced The school which imbibed the
maxunum traits of Mughal painting, was that of Bikaner which flounished
during late seventeenth century  Besides, Mewar, Marwar, Bundi and
Kishangarh are other noted schools of Rajasthani Painting

The Salar Jung Muscum houses a fairly large and qualitative collec-
ton of Rajasthan paintings  Almost all the major and miaor thikanas,
such as the Mewar, Bundi, Marwar, Malwa, Kisapgarh, Kotah, Jodhpur,
Bikaner, Jarpur, Amber, Devagarh, Malpura, Alwar, Pal and Sicohi, cte.,
with their ndividuahstic trasts and manperisms are represented m the
collection

A few illustrated pages of Bihart’s Satsar are good specimens of
Mewarschool Similarly, representative specimens of Kotah School 1llustrat-
ing ‘Rasikpriya’ of Kesavadasa deserve special mention  The three leaves
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from a Ragamalsa set, done at Amber, represent characieristic qualties of
the region  The Jaipur School 1s represented through a large quantity of
specimens representing portraits of kings and pobles, sporting ladies,
hunting and harem scenes. Besides, the minor thikanas of Malpura, Pah
and Siroht are also represented 10 the collection 10 a hmited manner. The
Bundi School of painting during eighteenth century had evolved a style of
its own with sensitive colour scheme, sound modeliing and romantic
landscapes  The Museum has added to its collection a good number of
works of Bundi School, representing Rages and Raginis, portraits of
nobiiity of that period and Knishna Leela themes

However, the Kisangarh School of painting in Rajasthan 1s remarkable
for 1ts delicate modelling, soothing colours and above all, an amazing
quality of lynicism  The Muscum possesses a representative, 1f not very
rich, collection of pamtings of Kisangarh School which represent the
sensitive pottraits of Radha and Krishna, «cenes from Bhagavata and
portraits of nobles

The chaouic cond:itions of the Mughal Empire 1 1ts latest phase and
finally invasions of Nadir Shah seem to have left no hope and encourage-
ment for pammters in northern plains of tndra Quite a few artists of the
Mughal and Rajasthan: courts probably mgrated to hilly states of Punjab
and Garhwal where we find a new style of punting in offing during the
second half of seventeenth century It 1s known as the Basohli School of
panting  The style has marked charactenstics, such as the savage simpli-
city ol figures, wearing ornaments studded with tinv chps of beetle wings,
the glowing colours and parrow clouds at the top The background is
generally of red, vellow, green or orunge The composition 15 always
simple and gives an rdea of rich pastoral beauty of hiily regions  The style
of Basohli painting, which lasted tul about A D 1750, 1s so individualistic
in character that its main source of origin stil! remains to be problematic,
Although, 1t has derived influences both from the Mughal and Rajasthans
paintings, yet it mamtains s own indrvidual character

The Musenm has acquired a few excellent representations of the
Basohh School of pamting imcluding a4 portrait of a santly person with
ros.ry i one hand and a flower 1o the other  Another pamntmng represents
a warrtor conversing with a lady  The figures are executed 10 somewhat
archarc character  But the colourful background, warmth of colours and
simphicitv of themes make these pamtings attractive

Another style, better known as the ‘Pre-Kangra’ appeared 1n almost
all the princely states of the hilly region during the second and third
quarters of the eighteenth century A D. Tt has, no doubt, a dwect 1mpact
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of the later Mughal School of pammtings. This acw style seems to have
given a death-blow to the Basohli Schooi It 15 associated with the famdly
of famous paiater, Pandi Seu of Guler. Later on, 1t developed 1n the form
of Kangra School of pmating which 15 noted for s subdoed colours,
delicate modelling of male and female faces and romantic lyricsm. The
best representations of the Kaogra School were produced during the reign
of its famouns patron Raje Sansarchind  Besides Basohli and Kangra
schools of pamsting, there apperr to have sprung vanous other well-known
centres of Pabari-mimatures, such as Suket, Mandi, Nurpur, Chamba,
Bilaspur, Guler, Kuiu and Garhwal, erc, illustrating varied themes of
Hmindu mythology, love and romance of Hindi poetry 1n addition to the
portraits of rulers and courtiers of the respective regions

The Salar Jong Museum 15 lucky to possess a few early representative
pamtings of Pahar) schoels There are a few leaves illustrating Bhagavat
belonging to the smiddle of the eighteenth century and the same were done
probably at Bilaspur A portrait of Raja Prakashchand represents the
Guler school 1n the collection A pammting depicting a marriage scene
may be attributed to Garhwal 10 the same era

There are in the Museum qunte a good number of paintings ascribable
to the Kangra school of Pahan Qalam, The paintings are noted for their
pleasing colours, hilly iandscape and hinear thythm  The subject matter
of these paintings 15 mostly coanccted with vanous episodes from the life
of Knshoa, s childhood, love-sports with Gopis and the heroic deeds,
such as the killing of Bull-demon, Lhifting of Govardhana hull and swallow-
mg of fire, etc Besides, the other schools of Pahan Qalam such as Mandi,
Bilaspur, Kuiu, Nurpur, Chamba and Guler ar¢ also represented 1n the
collection
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MODERN PAINTINGS

Among the exhibits acquired by the Museum with a view to fill in the
gaps n the collection and to show the conttnunty of art bsstorv, the Modern
Tndtan Painung constitutes a sizable collection  The beginming was made
by the late Nawab Salar Jung 13l limself, but a major portion of the pre-
sent collection of 1wo hundred and odd works of Modern Art was acquired
through Art Purchase Commttees from 1962 onwards  This collection
mcludes the works not only of the better known artists but also of the
budding artists, the presence of whom has been felt of late 1a the art cireles
at home and abroad In all, the works of about eghty-five rtists find
representation in the Museum’s collection

Some of these pantings on view and 1n reserve are the works of some
stalwarts, who were responsible for the modern renaissance of Indian
paizting better known to the art cucles as Arnists of Bengal School Some
founder members of the progressive group of painters of torties, who had
created a sensatton by theic bold uapproach, dlso adorn the coliection.
Bestdes, the works of individual artasts of the fifties and sixtres whose
contnbution has infused a new Life ato the movement of Modern indian
Painting and thus brought mternational recognrtion to ¢t also find a place
tn the collection

Their works can be studied with a short survey of the birth and
development of the Modern londian Painting along wita the pdiaters
represented 1o the collection of the Salar Jung Museum

Tie glory of Indiin pamnung came to an end with the Pal i School
of art, which ¢ in be considered as the tast phase of classical Indr.n panting
The prevailing political condition 1n India at the time of the estabhshment
of the Britsh hegemony virtushly put an end to the lung tradinon when
many of the artists fost their patronage  Further, with the advent of the
British rule the influence of west crept tn the field of painting as well and
changed the character of Indian paintiog to a considerable extent  More-
over, the establishment of Art schools 1n some of the provincial capitals of
the country during this period head=d by principals, who were Englishmes,
resulted 1o the import of an academic «rt typical of Victoriin England

It was at this juncture that the diustriovs members of the Tagore
family ushered 1mn a revolotion 1n Bengal The Bengal school has been
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considered as the bridge that spanned the gulf between traditional and
modern a1t Contemporary or Modern art, as we know 1t could not have
arnived without this path leading forward out of the past Thus the
pre-independence period saw the rise of Bengal school and the 1920's, 30's
and 40's gave us such artists as Gaoganendranath, Abanmndranath, Sher-gil
and Jamm Roy This was a transition which came as a patural course
in the pre-independence period of Indiz commencmg from the time of
bold experiments 10 Bengal,

The coming of Independence must surely be regarded as a decisive
iandmark not only 1n our politseal history, but an our cultural history too,
for, with its advent the new world-wide horizons which were only fantly
visible earlier became & reality  In general the conditions for the growth
of art were favourable

The departure from the tradihion of classical art started with the
emergence of Raja Ravi Varma (i848-1906) as a prominent painter o
South India Reja Rav: Varma was trained 1n the western traditioos and
painted a great deal m o1l medivm, depicting themes from Indian
mythology and classics and incorporating Indian subjects  However, the
pictorial treatment was 1n western style with accent oo perspective,
chiaroscuro and colour scheme ‘The Kerala Beaoty.’ ‘Stolen Interview’
and, ‘Wife of Kujal Raja’ by Ravi Varma adorn the collection of the
Salar Jung Museum

The exponents of the Bengal school represented 1o the collection are
Abanindranath Tagore, Nandalal Bose, Chughta, Benode Behari Mukherjee
and V S Manop  In the works of Abanindranath Tagore (1871-1951),
one can sec not only the subtle suggestiveness of the Hindu mund but the
exquisite colouring and finish of Persian art and the perforated techmque
of the Japanesc painting The advent of Abamindranath in the arena of
art brought a genumne aesthetic revival 1o the country ‘Have you not
heard His silent steps’ and ‘Muosician’ are the two works of Abamindranath
found 1n the collection of the Museum

A student of Abanindranath Tagore, Nandalal Bose (1883-1966})-0ne
of the pioneers of medern renaissance of lndian painting—represents a
more classic phase of the Bengal school He s more renowned for the
"dyoamic vitality of hus lines *  In the words of an art critic *Nandalal’s
special contributton (o modern art 15 the recreanon of the forgotten
art-tradstion of India.” He 15 represented by his two mportant werks
namely “Vasaot” (ig No 6) and “Villagers around fire ”

Persian by tradition and Moghul by birth, Abdur Rahman Chughta
brought to his art the delicacy of hine and the fine finish of Indo-Persian
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art, He expressed himself clearly and spontaneously and afl his pictures
had an air of radrant simplicity about them, The Maseum 15 particularly
rich in the work of Chughta: as st houses about fourteen paintings of
this painter

Benode Behari Mukherjee's work 15 deveid of the unctuous seati-
menfalism of Bengal school, 1o spite of the fact that he grew up with the
artists ot Bengal school He stands a little apart from most of tus
<contemporaries on the Indian scene, as much oo account of his approach
as on account of the themes he chose to pamt Tn the “Banarsees” by
the artist, which 1s on display in the Museum, one can see the hand of the
artist and judge s great qualites by himself VS Masop, a lover of
nature bad travelled extensively in Himalayas, Tibet, et¢c  Two of s
works, namely “Landscape” and “Lady and parrot’ adorn the cotlection,

By 1943, when the Benga!l school began to loose ats sway, a band of
young pamters and sculptors from Calcutta started a new movement and
called themselves the “Progressive Pamters Group ” Thewr slogan was ‘Art
should be nternational and interdependent *  In other words art could
not progress If the arusts ching to old traditions and past glories  They
created seosation 1n the art circles by their new movement and arranging
exhibitions of their works, Eancouraged by this the ‘Bombay Progressive
group’ of artists was formed in 1948 This was followed by the formation
of two more groups one at Delbi and aonother at Madras Thos the
country came under the mfluence of a new artistic trend greatly inspired by
the new experiments and mnovations of the west

Gopal Ghose, a founder member of the progressive painters group
of Calcutta 1s represented 1n the Muoseum by his work ‘Peaceful |Abode.’
His style 1s marked by vitality and he reveals a gey abandor 10 his colourful
sketches “Ara” a founder member of the Bombay progressive group 18
represented through his painting **Suill hife ™

The daring experiments conducted by the artists in western countries,
revolutiomised the 20th century art to such an extent that art today has
become nternational 1o extent and concept It was n the post mdepen-
dence period of India that the entry of Indian art into the stream of
internationalism was greatly marked and the sceds were sown for modern
Indian pamting Today, 1t has become incumbent on a genumnely
contemporary Indian artist to depict a new humag situation, not experi-
mented 1o the art of his traditior and to forge a new 1diom demanded by
radically changing values of iife

Among the noteworthy experts who evolved a new idiom 1n art, the
Museum has 10 its proud possession the works of artists ke M.F, Hussam,
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K K Hebbar, NS Bendre, Panikar, K. Kulkarni, PT Reddy, Paids
Raju and Dinkar Koushik, not to mentton many budding artists whose
presence has recently been felt in the art ¢ircles at home as well as abroad

Hussain 1s well known for the bold colour scheme of his works and
free brush work In (he portrais executed by him, 1t 1s the slabs of
colour, thewr juxtaposition, depth and surface vanations which rmpart
character to the theme His “female” on view 15 o typical example of the
approach of the artist and provides an excellent example of the disiotegra-
tion of the figure 1nto areas of colour  Bendre 13 represented through hs
“Cow and Calf” done in the year 1964

One can see a certain strain of naivity in Hebbar's work  Hebbar
has a great gift for hine Tt 15 this Line, a rhythm of his composittons which
reminds one of Mausse to whom Hebbar 1s much indebted He impresses
gs much by the simpliaity of composttion as with the imagin itive rendering
of space. His colours are lummous and pure  'The Peacock ' of Hebbar
which 15 on view m the Salar Jung Museum symbolises all these quaiities
of the artist, “Universe” by K CS Panikar, "Silent conversation” bv
K S Kulkarni, “Landscaps” by P T Reddy, “Harvesung” by Pardt Raju
and “Bearded men” by Dinkar Kaushik are the other works in the collection
of the Museum which caanot be ignored

Abstraction appzared 1n art with the desire to do away with tradi-
tional subject matter and hberate punting from the fetters of themes In
India Abstraction developed comparatively late  The growth of abstraction
in India was stimulated and confirmed by parallel movements 1n the west
but was not an wmutation of them It remaimned ndependent and retamed
its authenticity By about the 1960 abstractron had won generd) acceptance,
in India It is 1o this decade that we notice the consohidation of abstract
art and the prohferation 1nto different subsidiary groups each emphisising
or explormng a particular tendency

Abstract, semi-absiract to near abstract, 18 represented by the works
of Madhusudan Ruao, Vidhya Bhushan, Surya Prakash, Smt liapal, Dorat-
swamy, Pratole, Vasudov Kapatral, K Gowrt Shankar, Dulip Das Gupta,
P.A Katti, etc. Mujority of them are upcomtng artists from South Indra

Graphics in the Museum Collection

The Museum has a fairly good collection of graphics  Graphics can
be broadly divided into three categories  In the [ntaglio process—which
includes engraving, dev-pount, ctching and aguatint—the metal plate 15
engraved or bitten 1uto by acids  Printing inks are poured into the surface
and where the ink settles the print registers the arcas
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In the second process the rehief printing (such as wood cut) that part
of the demgn 1s mlswd and printed which stands out 1n relief agatnst the
surrounding undercut aress. In the third process, that s, the surface
prinuing—like lhithography—the printed image is on the same level as the
non-pristing sarface and the differentiation s achieved by chemical reaction,
The graphics m the Museum’s collection include all these varicties.

The intaghos :n the collection of the Museum are the works of
D LN Reddy, D Dev Ra), Laxma Goud, Chandrasckhar and Krishng
Reddy The lithos represent the works of Ravi Kumar, B A Reddy,
Narender Ra), GY Giri, Tyab Mehra, VS Gantunde, Chandra, Vinob
Kumar and M A Kartm  Majority of the hihos show semi-abstract
to abstract themes It would be ewident thus that the collection of
Modern Art in Salar Jung Museum 15 a stgnificant one

BRONZES

The collection of a Iittle more than two hundred bronzes m the Salar
Jung Museum canoot vie with the collections of other well-known ladian
Museums, nevertheless 1t 18 varied and 1nteresting  1f 1t has iconographic
diversity in 1he traditional castings of divine images, it has also a sizable
collection of nut-crackers, some temple implements and a few folk bronzes,
‘This diversity goes a long way m comprehending the metal carver's art, for
if the iconographic forms acquaint one with the effort of the sculptor n
providiag form to the formless the latter class of 1mages acquaint one with
the decorative instinct of craftsmen and folk concepts of beauty,

The earliest bronze of the collection, excluding a Jaina image, datable
to cighth century was acquired through the Art Purchase commuttee 10 1964,
It 15 ap 1mage of standing Visbou, (ig No 7)23 5cmsin height and can be
assigned 1o the late Pallava group of metal icons datable to about 500 A.D
There are not so many icons which can be assigned to the second-haif of
the ninth century A.D. nor arc there many Paliava images of Yishou which
depict the discuss 1o the hand of Vishou in the frontal position.  As such,
this icon in the Salar Jung Musenm collection 15 quite sigmficant,

The Museum has about half a dozen Chola smages The iconographic
forms of the three pieces collected by the latc Nawab arc those of
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Chandrashekhara and two Devis. The image of Chandrashekhmra 15
notable for 1ts scanty but effective decorative devices apd the Devis have
typically roundish Chola faces, Al these stylstic characteristics would
put them to the 12th ceotury The graceful tribbanga postures of the
Devis, the robust chiselled features of Chandrashekbar, the charmimng
girdles round thesr waist endow them with a singular charm.

The Chandrashekharamurt stands 1o the Samabhanga posture upon
a lotus pedestal. In his back right hand he carries a Parasu and the back
left band has the Mriga The front right hand 18 in the Abhaya mudra
The Jatamukuta on his head has the crescent moon

The Museum bhas added at least three Chola bronzes to the existing
collection through acquisition Out of these three icons, one 1s of Vishou
and the two others are of Sridevt and Bhudevi

The Museum has about haif a dozen Nataraja images The 1con of
Siva as Nataraja, indeed captivated the attention of the Chola sculptor and
the production of such 1mages was prolific during the Chola rule (A.D 900t0
1300). The largest of the Nataraja image in the Salar Jung Museum
(ig No. 8) 13 quite bug, 97.5 cms 1n hesght without the prabha and 825
cms 10 width The other features of this image are the same as four
handed images of Shiva performing the Ananda Tandava mostly have,
for example the Damaru 1n the back nght hand and the front right band
in the Abhaya mundra with a Cobra, colled on the forcarm and the
back and the fromt left hands hoiding the flame and stretched across
the body in the Gajahasta pose However, this image has a begging bowl
suspended from the left shoulder of the figure of Shiva, which 15 & feature
not so often met with  Similarly the aureole of this 1mage 15 also
quite interesting  Instead of emerging directly from the lotus pedestal and
forming a perfect circle as 1s usually the case with such images, the
prabha 1n this image 1ssues forth from the mouths jof two makaras on
either side which are set upon two standing caryatides The result 1s
almost an apsidai shape of the encucling device. This 1mage can be
assigned to late Chola or early Vyjayanagar period In all probability the
Prabhavail of this image 15 a later addition, executed 1n the Vyayanagar
penod while the 1mage proper was made earlter by some Chola sculptor

The Museum bas a large sumber of bronzes of the Vijayanagar and
Naik period. The most imposiog ont 1s probably a Scmaskanda group
43 cms. high with pedestal, and 33 5 cms. without pedestal. The sitting
image of Shiva holds a parasu 1n the back-right bend and a mnga 10 the
back-left hand, The front right and left hands are respectively 1o the
Abhaya and the Simhakarana pose The dancing figure of child Skanda
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is placed 1n between the images of Shiva and Parvati. The figure of Parvat
15 shown sitting, shghtly inclined towards Shiva. The icon 15 datable to
the 16th century A.D. on stylistic grounds

The only bronze in the Museum which 1s considered Chalukyan by
some scholars was acquired through Art Purchase Committee It 15 an
image of standing Vishnu and has been dated to the 12th century A D
The 1mage, with its encireling foliage issuing out of Kirtimukhas 15 somehow
strongly reemamiscent of the Nalanda bronzes

While a good number of bronzes of this collection cannot claim any
distinction on account of their aesthetic qualities or assocration with well-
knowe schools of classical bronzes they certamly can acquaint the visitors
with the various iconographic forms prevarling throughout the centuries
Some of the examples are Navanita Gopal, Mural Krishna, Nritya Gopal,
Shesha Shays, Trivikrama, Narasimha, Veerabhadra, Hanumana, Garuda,
Dattatreya, Balarama, Shakt1-Ganesha, Dancing Ganesha and Ganesha in
other forms, Saraswati, Lakshm, Mahishasuramardan: and about a dozen
Tamtl saints.

Some Jaina bromzes of the collection endow 1t with further vartety
A metal image of standing Parshvanatha, wrth a mine-headed cobra holding
a canopy over the Jina's head probably comes from Maharashtra The
stff broad shoulders, the face with thick lips and the long nose with a
broad bridge suggest the date around circa eighth century or a little later

A panch-tirthika image with an ipscription on the back bears the
datc Samvata 1453 (A D 1396} and 1s said to have been installea by
certain Saoghapatis of Pragvata caste  The central image 1s said to
represent Mabavira  There are two standing Tirthankaras by the sides of
Mahavira, and on edch end there 1s a flywhisk-bearer By the side of the
halo are two sitting Tirthankaras The fifth Jima 15 represented bv the
central figure of Mahavira  On the right and left ends of the lion-throne
of the Jina are shown respectively the figures of the attendant Yaksha and
Yaksh: In the centre of the lower most end of the pitha on which the
lion-throne 1s placed 1s a2 worn-out figure

There are two Chaturvimshati-pattas 2lso 1o the collection  One of
them has an 1pscription mentioniag that it was wostziled 1o Samvata 1530
(A.D. 1473}  The central figure which 15 also Jarger than others 15 seated
1 the centre on a cushion placed on a Lion-throne  In the centre of the
broad-platform 1s a dharma.chakra flanked by two deer, below which s
the figure of Shanti-devt. Celestial musicians and dancers are shown by
the side of the Yaksha and Yakshi on each end of the throne On the top
18 a mangala-kalasha. il
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The other such broanze has the central image tepresenting Parsh-
vanatba, sitting under a canopy of seven hoods of a cobra The arrange-
ment of the Tirthankaras i various arched miches 1n horizontal panels,
one above the other, and having a semicircular arched superstructure
suggests a southern tvpe of Vimana The bronze 15 dated to circa
cighteenth century

The temple implements consist of a few bells with decorative chains,
a number of Deepa-Lakshmis, ncense-burners and lamps They are
notable for their decorations

Some folk bronzes reveal an entirely different aspect of the indian
bronze craftsmen A variety of nat-crackers have the two stems shaped
m different forms depicting embricing couples, Shardualas, Flying birds,
Mother and Child, Rider oo horse and sometimes simply a stylissd horse
over another horse. There are inlepeadent forms as well of rider on
horse, ¢lephant with mahavata, and horse revealing all the power and
stmplicity of folk art

TEXTILES

The textile cotlechion of the Muscum 15 an unportant one which
represents vastness and variety The Muscum houses a few exquisite examples
of e and dye or Bandban: textiles A few Patole sarees of Gujerat have
been recently acquired by the Salar Jung Museum  Patola 1s an artistic
and gorgeously decorated Sarece woven 1 silk  The warp and weft threads
are dyed prior to 1ts weaving  Out of twelve famous varicties, the Museum
possesses three or four vanecties of patola, amongst whick the patola
representing heart shaped flower motifs around with floral designs 18
notewosrthy  1he techmque 18 mostly practised in Rajasthar and Gujerat.
The patola sarees of Gujerat avd Rajasthan played a temarkable role m
establishing the cultural and political 1mpact of India 1a Indonesma specially
m Java and Cambodia

The Museum 15 equally nich in Kashmir shawls having different
designs  The most important of them are those with turna) designs
different shapes and floral motifs, worked 1 satin stitch.
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The Museum alse houses a good number of Banaras sarees, brocades
and Jamdams of Lucknow and of Banaras Banaras has been famous for
118 Kimkbabs and stk sarees, where Jarge amounts of zaree or gold or siver
threads were used 1o weaving  The brightness of Banaras brocades does
not fade for centuries together The gorgeousness and sophisticated use of
gold and siver carned reputation to Banaras sarees and Kimkhabs.
Similarly, the Jamdanis of Lucknow Tanda, Banaras and Decca are indeed
famous for their varied and exquisitely dehicate designs

For Jamdapis, the cloth 15 penerally white resembling the coarse
woven Dacea mushn and 1s rarely found an colour  The Museum 1s proud
it baving a couple of Jamdanis and a couple of Nacca mushns  The
Jamdanms produced at Banaras are woven with gold and silver thread
Besides the original collection made by the late Nawab Salar Jung, the
Museom, in recent years acquired some beautiful examples of Banaras
sarees, Kimkhabs and Jamdinis

The Salar Jung Museum has in ts possession three Baluchar textiles,
which are obviously of a lugh quality and superb workimanship  Among
them two are ssrees having the pallus woven to represent figures seated 1n
chariots wearing the costumes 4nd ornaments of the pertod The remain-
ing portions of the sarees are decorated with Butis or flower motifs. There
15 a small rectangular pailu piece of a saree representing the figures o
chariots and blossomed plants which ts 4 umque pwce  The Baluchars
are very important 1n the textile history because of the impact of the East
ladia Company on textties prodoced 1o Indra The Museumn 15 also having
a couple of Kanthas of Bengal

Kangra valley also produced beauvt:ful textiies with embroidery mn
vertical or horizontal panels The Phulkuri embroidery of Punjab s
famous throvghout the world T'he Museum houses a few exampies of
fhulkani  The word Phulkart means flower work done 1o embroidery
In geoeral however, the word signifies a type of embroidery which 15 a
speciality of Punjab and Haryana and 1 employed for decorating bed-
covers, cholies and head-vails of women and in sorae cases even petticoats
The Phulkar embroidertes can be divided into three categories (1) the true
Phulkan where the pattero ts diapered at intervals over the cloth, (2) Bagh
or garden where the whole sorface is ornamented with embroidery, and
{3) the sides of the cortains, kerchiefs and such other things are
embroidered on the borders and the centre is lett plain They are mostly
done 10 Darn stitch  The Salar Jung Museum houses a few beautiful pieces
of Bagh type in different colours Some are done on blue backgrouad
while others on golden yellow background in white silk threads They are
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of Chandrama bagh type The Museum also enriched 1ts texttle collechion
recently by acquiring a hugs wall nunging of Pupjab, diapered with exquisite
human figures, birds, animals and floral designs

The Museum has a few good examples of Chamba rumais which were
recently added to the collection Chamba rumals are diapered on cioth
representing the Rasleela themes, hunting «cemes, Vaishnavite religious
themes, etc. The cloth 15 generallv coarse and thin like the coarse Dacca
muslin, the figures and suobjects are diapersd over the rumal The
nomenclatare Chamba rumal 1s given to it because the rumals were
embroidered at the place named Chamba in Punjab Doab  Though later
on this techmque was also practised at other places, its decadence 15 seen
10 Kangra, Buaspur, Jammu and Bashsli The Salar Junz Museum has
purchased a few beantiful Chamba rumals square as well as oblong which
arc exquisite examples of embrowdery practised n Koogra valley during
early 19th century The epic scenes dare vividly diapered on cloth which
arc remimiscent of the Kangra minmature painuings The Museum
specimens represent Rasleels scemes, hunting scenes, ncarnations of
Vishnou, ete

The Museum houses four embroidered Mughal curtns, represcoting
the tree of Paradise or the Persian tree of lile, which are superb examples
of embroidery prev:lent during the Mughal times  There are aiso good
specimens of brocades of Aurangabad and Himroo The Museum has
also a rich collection of brocades embroidered o silver and gold zan
decorated with sequin work  The Museum's collection 15 enriched by a
huge wall hanging done in zars and sequin work  Stylistically, ot may
belong to Kutch or Kathiawar  This might have been used for coverng 4
royal elephant

Kutch and Kathiawar were famous lor their fine embroidery work

The embroideres are used as decorative trappings for cattle, wail and door
hangings, cholies and ghagras  The most popular motifs used are amimals
or birds specially parrots and peacocks  Tiny bus of glass are otten
closely buttonholed 10 add to the beauty of the design  The Museum
bas acquired a single prece of crochet lace wall hanging representing
magnificently the Rasleela theme where Krishini 15 scen dancing with
Gopies A couple of Sanganter prints of Rajasthan representing blossomed
plant motifs in different colours were acquired later Sanganeer, nedar
Jaipur, 1s & famous centre for the production of Calico prints  Thus, the
Salar Jung Museum possesses a varied and vaniegated coliection of Indian
textiles and paintings on cloth databie to 18th and 19th centurtes A D
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The collection of Kalamkarr texties 1o the Musecum 1s one of the
richest of s hind 1 India and givas a toanected siylistic aod techoical
evolution of Kalamkari paintings and prints of Andhra Pradesh  Since
the work 15 done by means of a pea, this industry 1s named as Kalamkarn
The colours used 1n Kalamkar: are vegerable cotours derived from various
plants grown 1n abundance 1 Andhra Pradesh

The Golconda cotton paintings have been tamous all over the worid
from the beginning of the 17th century  The Salar Jung Museum possesses
a few Kalamkar: tempie bangiogs beionging 1o 19th century from
Palakoliu Kalahasti, etc. They depict famihiar scenes such as Keecha-
kavadba, Daksha yagna ctc, trom theepics Ramayana and Mahdabharata,
(fig No 9) Besides, there are » few Kalamkari pieces from Masulipatam
with secular designs  They are beautstul examples of the kalamkari art
of Andbra Pradesh. |n aii there are about five hangings out of which two
are acquired recently. Thoe Museum also has a representative collection
of Telia rumals and Pochampalls rumals irom Andbrs Pradesh  They are
also executed 1o ue and dye method of printing and weaving lthe Patolas
of Gujarat

The Salar Jung Museum possesses about nine picchwdis (paintings on
clothy  Our ol mune, only two were collected by Jate Nawab Saiar Jung
The remaimng seven picchwals have been acquired by the Museum in
recent years  These pawnlings represent Qopics URGED Malgo 1iges,
decorated gorgeously with gold-painted costumes apd ornaements One
picture showing Gopies under 4 inango, uee stands 4s o UDIQue example
of the paintings executed on cloth datable o the begiamng ot the [9th
century Likewise, twQ more painiings on cloth were purchased which are
datable to the mid-19th century A D —one representing Krishna playing
fiute atiended by Gopies, aninals and birds n a garden sod the otber
depicting Rasieela Both these are trom Nathdwadra, a place 1n Rajasiban
The textiles worn by the kadics with favish use of gold painted over them
reflect the aestbetic tastes and opulent life ol the peopie of Rajasthan
during l18th and 19th centuries A D Besides the Muscum hav recently
purchased an exquisite picchwai represennng ladies plucking flowers n a
garden [he workmanship s executed with dehicacy and sbarpness ot e,
attractive and expressive facial features with elegant colours  Ihe costumes
are typically ot Golconda region  The landscape with coconut teees, fora
and fauna, squirrels, peacocks, etc, represent the Deccanr characteristics
It can be dated 10 the last quarter of the Lsth cemiury

Fhe Museum also houses 1wo large s1zed painiings ou cioth, depicting
Nizam Ali Kkan with his nobles and French soldiers out for huntiog.
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They were painted by the noted painter Ray Veokatachalam some time in
1803 AD There 15 another huge ¢loth painting depicting Nizam 11
{Sikandar Jah) done duning the early part of the 19th century A D,

IVORY CARVINGS

The Salar Jung Museum has a pood collection of «vory carvings from
different pasis of the world  The collection gives a vivid account of the
<sigmficant place of wvory as a medium of art 1n the history of man’s
craftsman<hip  Though the greater part of the collection belong to a
recenl perjod, vet 1t gives us a clear account of the exceptional skili attained
by the cirvers and their urge to produce pieces of outstanding guahty.

The fact that svorv has been intimately associated with 1ndii from
uime immemorial can be ascertained by hterary, archaeological and
epigraphic evidence  The foreign traveliers who visited India during the
medieval period also throw considerable hight on the subject From the
trme of the Indus Vailey civilization down to the 20th century 1vory has
been continuously used by the carvers of India for expressing thewr inner
feelings probably because of the lasting quahity of the matenial and possibly
also because of its delicate texture

The teem ivory means not only the tusks of an elephant but also the
tusks and tecth of the wairns, Narwhal and the Hippopotamus But the
tusks of the elepbant constitute the chief supply of ivory [t 1s a very
dense substance The beautiful pohish that can be seen 1n wory 15 due to
the compact and close pores which are filled with gelatingus solution

The 1mportant centres of wvory carving in lndia are Delbhi, Mysore,
Travancore, Visakhapatnam, etc  The «ubject matter of ivory carving
reflects 1o some extent the 1dectogy of the people of the period m which the
carvings were executed

In the collection of the Salar Jung Museum, the themes represented
are varied and many Figures—human, mythological and animals,
chessmen, paper-cutters, woven mat and hard fans, ntricately carved
boxes, bed-steads, book-covers, procession scenmes, inlaid boxes, panting
on vory—indeed an unlimited variety of iterns. One siogie prece which
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attracts the atteption of all the visitors—whether 8 layman or scholar—
18 an lvory Mat whose warp and woof are of wvory threads, The resultant
cffect though quite pleasing leaves one wonderng at the skill of the
craftsmen

The chessmen and Chausar sets of the collect:on form an interesting
group The chessmen set depict the pawns as soldiers and the king and
queen ridimmg capaiisoned elephapts  These chessmen d4re painted
and belong to 18th-19th century and come from North India  Another
example 15 a fine set realistically carved to represent the Raya and the
Wazir who take the place of King and Queen, the elephant of the castle,
the horse of the kmght und the camel for the bishop with soldicrs as pawns.
The set 15 painted m red colour and the costumes bave beautrful floral
designs  The exccution 1s perfect and the totat effect 15 pleasang  There
1s one more set but 1n light green colour

An 1nteresting Chavsar set which imvites atteniion consists of a group
of female seated musicians in different vocations, painted 1n red, gold and

royal blue colours

Mention may be made of the four sets of the busts of King and
Queen, probably chess pteces—belonging to late Mughal penod of late
L&th century

The mext important group tn the collection 1s the figure sculpture
{ figurimes) This includes royal personage, common man n different
vocations and mytkelogical figures (gods and godesses)  The two figures
which deserve mention here are a Mughal King and Queen in standing pose
The King 10 roval dress 15 depicted holding a rose flower 1o bis right hand
and 2 bird perched on his left hand with a sword hanging from bis warst
He wears 2 furban He stands on a nichly carved round pedestal  The
Queen wears 8 crown and the costume depicts beautifully carved floral
pattern  She holds a vose flower 10 her right band and her left hand 15
resting on the hilt of a sword  She stands on a carved round pedestal
Both the pieces belong to 18th century and extibit good workmanship
and ate elegant m style  The carvings show faith{ul representation of a

royal couple.

The camel loaded with an array of domestic articles let by a soidier
13 quite attractive  All the articles including the cham 1s made of ivory.
1t shows the skill attained by the carver who could fashion from sohd
wvory a chain, the haks of which are not more than the size of a pn’s
head. The facial expression of the seldier 15 equally pleasing,
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In the (mythological) religious scoiptures the figures of Siva and
Parvatt an dancing pose 1s worthy of praise (fig. No 10) This piece
reveals typical South Indian workmanship and 15 remarkabte for 118 detai,
realism, expression and beauty It shows a profound fezling for form,
expression and general rhythmic motion The folds of the drapery and the
slender elegance of the figures beighten the decorative effect Besides,
mention may be made of the group depicting the “Panchavati” scene from
the epic Ramayana, “Dasavataras” of Lord Vishnu and Siva as the Lord
of dance

The collection of carved paper cutters also form a splendid group
The one which easily catches the attention of the onlooker 15 a large size
paper-cutter—a gplendid prece of work The handle represents a
caparisoned ¢lephant with three persons seated 1n51de, standing on a pedestal
of admirable relief carving  The pierced design on the blade represents
creeper border, floral and starhke panels 1n the caatre This piece s
datable to the [9th century, and comes probably from Delhi

Anvory table lamp, a solitary exampie trom the Mysore region
deserves special mention for 1ts remarkable workmanship  The entire
piece 18 richly carved out with perforated floral design  This 15 a good
example for purity of design and excellent 10 finish

Apart from the pieces mentioned above there are also procession
scenes, delicately carved boxes, flywhisks, figures of amimals and bedsteads,
etc, n the yvory collection of the Museum  Besides, mimature pamting
on wvory—an art which attained great popularity 1n Delhi, 15 also fairly
well represented in the Museum  The thumes depicted in these pamtings
are mostly copied from famovs Mughal, Rajy ivthans and Pahar mimiatures

JADE COLLECTION

Barring a few exceptions ke the Prince of Wales Museum, Bombay
Bharat Kalabhavan, Banaras and Fort Museum, New Delar, Indian
Musenms by and large do not have Jade 1n their collection 1o thy context
the Jade collection of the Salar Jung Museum assumes a lot of significance
It 15 Indeed 1mpressive on account of the largeness of its s1z¢ vanety and
bigh standard of workmanship
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Jade 15 & semi-precious stone very fine grained and varies i colour
from almost pure white, emerald green to a dark black green The term
jade mcludes Nephrite and Jadeste. Due to its pleasing colour aad
extreme toughness jade stone 1s very avidly chosen by crattsmen to give
shape to their artistic notions. In bygone days kings and nobles cons:-
dered & a matter of prestige 1o include a few jade objects m their
collections

Experts are of the opinion that the word ‘carving’ shoutd not be
used for shaping this stone as st 15 very hard and metal tools leave no
impresaron on Jjade  Fashioming of jade 1s possible by abrading or b;r
friction of sand derived from matersals harder than jade atself  Usually
quartz and crushed garnets or corundum are used for abrading purposes.
For fashioning a jade object 1t will take months together that 1oo for a
group of craftsmen speciahised tn different stages of fashioning

Scholars are of the optnion that fashroming of jade 1 especially
associated with the courts of the Mughal emperors  Prior to 16th century
1t 1s presumed that therc was no tradition of jade fushoneg in Ind
although Indian artists were experts 1 fashionmg and shaping of even
barder stones like rock-crystul and agaie

In the Orient the art of jade chrvine 15 sard to have started under
the patronage of Ulugh Beg the grandson of Temur in the 15th century at
Samarkhand When Jahangir ascended the Mughal throne he was
possession of a Jade archer’s thurd ring (now in the Bharat Kala Bhavan,
Banaras) and a few jade vessels owned by his Timurtd ancestors  The
Salar Jung Museum has also a carved tade dageer which perhaps belonged
to Jahangir. Here 1t may not be out of plice to mention that Persian J. de
craft had some connections with Chinese jade craft (whose craftsmanship
1s consifered superb) Shahjehan—successor ol Jahaopr, also encouraged
Jade carvers and during his period, work on Indian jade reached 1ts pinnacle
of perfection and attained full maturity

Indtan jade collection of the Salar Jung Museum 1+ noted for its
quahity of design and perfection in workmanship and is 2 living testimony
to the technical perfection achieved by the Tadian jade craftsmen  Most
of the jede objects are carved with traditional floral designs and they show
excellent sheer and polish  There are also a fairly large number of jade
objects studded with precious stones like dramonds, rubies, emeralds and
turguoise stones, 1t may be noted that the quality and beauty of jade
objects not only depends upon nlaving of precious stones and decorating
them with gold but also, on shape, torm, pelish, lustre and sheen that we
find on these objects (fig No 11)
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Jade stone serves as a medium for making a variety of objests, for
utilitarian, religiovs and decorative purposes  Indian jade objects o the
Salar Jung Muscum consist of wine cups (both plam and studded with
precious stones) aurror back frames, huqgqs pipe ends, (both plain and
studded with precious stones) plates, cops, book stands, belt buckles, arm
rests, fiywhisk handles, dagger hilts, jars, pots, bowls, and small boxes and
hair pias, etc  Most of the Indian jade objects are dated from 17th to 19th
centurses based on style, decoration and pohsh and it can be said that they
were carved during Mughal end later Moghal penods

Among the daggers of historical importance in the Museom two are
attnibuted to Emperor Jahangir and Noorjehan The handle of the dagger
attributed to Jahangir 1s made of white jade and 15 richly studded with
carved rubtes, emeraids and uncut diamonds to bring out flower and leaf
designs  The metal blade near the jade heit 1s decorated with floral designs
in gold A jade tassel artached to the handle with a silk thread has also
fioral designs inlard with carved rubies and emeralds

On the upper portion of the jade handle of Noorjehan’s fruit knife,
pieces of rubtes are assembled to give it the shape of a parrot head, the
bzak and the tongue of the parrot are clearly arranged 1n rubies  The jade
handle of the kmfe 1s encrusted with carved emeralds set m gold threads
depicting the Jeaves The blade 1s delicately worked m gold across the blant
edge The brocade bound scabbard of this knife 1s also a prece of art fitted
with gold band shcath and ferrule studded with emeralds  An encrusted
gold ring 1s also attached to the band sheath

Another historically smportant jade object 10 the Musesum’s collection
15 Aurangzeb's Jude handled dagger The white jade handie has beautiful
floral designs chiselied on 1t The metal blade of the dagger has am
wseription 10 gold letters a part of which reads ‘Kuujar-e-Badshah-e-
Alamgir°  Below the mscription there 15 an nverted umbrella symbol
patnted in gold  The white jade handle has beautiful floral designs carved
on It.

The Museum possesses a large number of archer’s thumb guards or
rings carved in jade stones of different colours Some of the archer’s
thumb rings are studded with precious stones such as rubies, emeralds,
turquoise and ugcut dramonds  Among the Jarge number of archer’s thumb
rings there s at least one thumb ring with proven historical association
fashioned 1n dark green jade This ring bears the inscription ‘Sahibeie
Qirani-1-Sani ' The second lord of the conjumction This was a title
adopted by Shahychan in emulation of his ancestor Timur  The 1nscription
also has the date Hprr 1040 which 15 equivalent to 1637 AD
Bearing excelient finish, the ring 15 executed tn consonance with the jade
craftsmanship of Shahjchan's period
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The Museum has a large number of jade wine cups One of these
fashioned in white jade bears a close resemblance to Shahjehan’s white
Jade wine cup now 1o the Victoria and Albert Museum, London Instead
of the goat beaded handle {found n the Victoria and Albert Muscum wine
cup) the Salar Jupg Museum wine cup possesses curved handle The lobed
gourd -hke form which 15 found 0 Shahjchan's wine cup 15 also clearly
carved n the jade cup of the Salar Jung Museum The tapering symmetnical
shape of Shahjehan’s wine cup 1s equally available 10 the wine cup of the
Museum The resemblance i size and polish clearly indiicates that thas
cup might bave been carved during Shahgehan’s persod (sf 5t did not actually
belong to Shabjchan)

Mughal period jade boxes 1n the collection shaped with exquisite
skill depict creeper designs and conventyonal flower motfs nlaid with
precious stones are indeed a proud possession of the Museum

A carved white jade box uwsed for keeping spices inlaid with finely
polished rubues, emeralds and uncut diamonds all set in gnld 1s very interest
ing from artistic pomnt of view

Yet another octagonal white jade box inlaid with flower and leaf
designs 1s also equally interesting (rom artisiic point of view  The stems
of the leaves decorating this box are nlaid 1n gold and leaves are mlaid 1n
red and green stones  Fine petaled flowers 1o the centre on § sides (on
vase and lid) are indawd with red culoured stones A very similar jade box
and tray of the 19th century s available 1o the collection of Victora and
Albert Museom, London  The Salar Jung Museum piece can be dated
to 19th century on the analogy of the London specimen

A hght green jade bowl of Mughal workmanship 1s also worthy of
mwention  Made of grape coloured jade stone it 1s fluted and on the outer
side of the bowl there 15 a conventional flower piant design On the bace
an 1nverted lotus design 1s carved  Such conventional flower moufs and
lotus flower designs were extremely popular with Mughal craltsmen

Among the jade mirror-backs of which there are quite a few 1n the
Museum, a white coloured Mihrab shaped jade mirror base s superb It
has flower designs enamelled oo 1t in ruby red and white  Two leaf hike
projections enamelied 1n green add farther charmtot  On the three sides
of the border of the mirror base there are 35 flower motifs (in four
clusters) epamelled 1 ruby red colour., As enamelling on )ade 18 rather
rare this jade murror base 1s not only arnstically supecb but aiso a rare
piece,
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The most distinctive objects of the Mughal jade are the hilts of
daggers and swords of Persian desigs  In the Musecum's jade collection
there are approximately 13D jade handled daggers some of which are jnlard
with precious stones, rubes, emeralds, and turquosse stones. It 15 pertinont
to recall that daggers in the Mughal period were articles of use as well as
of formal adornment of a noble’s costume The it which protruded
from the beit was almost like an ornameat for the courtiers

The beavtifully carved jads handle of one of the daggers i the
Museum’s collection 18 shaped es the head of & horse Tt has gold mlay
for the encrustation of rubies and has two emeralds fixed to depict the eyes,
The harness and the mane of the horse s vividly corved

Another jade handled dagger carved to represent five grape bunches
with flowers and plants :n relef 18 a splendid example of its kind,

A sword with long straight blade having dark green jade handle set
with highly polished turquoise stones set 1n gold to depict flower plants
belongs to Salar Jung II1  Hide bound scabbard is fitted with plain gold
band sheath and ferrule This 1s another important example

The jade carvings 18 the Muscum are indeed a treat to the eyas but
whal really leaves one wondering is the quickness and ease with which the
Indian craltsmen mastered this difficoll medium It is presumad that
India had no trad:tion of jade carving before the advent of the Mughals
but as aresuit of their encouragement the Mughal and later craftsmen
produced jade objects of such variety and complexsty of design that it could
be matched with the finest jade carvings prodoced anywhere i the world.

ARMS AND ARMOUR

“} (God) created ron which 1s very hard and useful for human beings ”
Tt 15 8 Quranic verse 1acised on a Persian sword No LIV/100 in the
collection of the Salar Jung Museum No doubt, the fateful discoveries
of iron and steel huve provided potenual matenals for the manufacture of
lethel weapons and firearms during the successive ages of the human
history A careful examination and scientific analysis of evolution and
gradual development of arms and armour o diferent lands and during
different penods 1s an exceedingly fascinating study which one can make
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by gomng through different collections s;n Museums of the world. The
coliection of arms and armour in the Salar Jung Museum 15 ope of such
rare treasures which contains amazing variety and enormous quantity of
old arms as well as fire-arms,

There are more than 1200 objects of armoury, as pet the records, in
the Salar Jung Museum. Besides, there are firearms which, sumbering 196,
mclude match-fock, flint-lock and muzzie loading guns, dualling pistols and
revolvers, blunderbusses and canoons of different shapes and sizes The
collection of arms and armour, excluding fire-arms, consiste of swords,
daggers, battle-axes, spears, goads, maccs, bows and arrows, gun-powder
boxes, shields, chest-plates, helmets and smt of armour which present an
amazing vanety s shape, size, material, decoration and techmque It 15,
no doubt, a vast and vivid collechon which enables scholars to study and
understand the art of swordsmith and cutlery of the different regions of
India and so also of other alien conntries, right from sixteeath century to
the beginning of the twentieth century,

The collection of arms «nd armour 1n the Salar Jung Museum 18
exhanstive and umiversal 1t does not only include all the variant and
charactenistic arms of different regrons of India but also possesses a sizeable
collection of arms from other countries, such as Persian, Tarkish, Enghsh,
French, Spanish, German, Nepalese, Burmese and Japanese arms and
armour

The swords, daggers, tabars and helmets, all made of damascened
stee] and bearing marks and signatures of noted Persian and Turkish
swordsmiths, form a very significant and precious part of the collection
The world-famous Persian swordsmiths and cutlers representsd n the
collection are (ig No 12) Asadullah Isfabani, Asaduilah Khoragaoi, Kalb-e-
Al Khorasam, Gulam Isfahani, Mohammed Hussarn, Abdullah Hussaioe,
Azam Aghulu, Hap Hussain Basan, A)am Bin Sadig, Hapr Sanghur and
Jab Tusi. It appears that there were mdependent firms which made to
order the desired arms under the very seal of the firm A sword, bearmg
number L1131 has an inscription recorded, which reads—“Karkhana-e-
Sarkh:-Khan Vali Daghrstan, 1112 H” The surnames, such as Khorasan:
Isfahans, Shirazi, Basari, etc, indicate the places where these master-
craftsmen worked The art of cutlery was probably a hereditary one where
the son took over from the father For example, Kalb-e-Al s sometimes
mentioned as the son (bin) of Asad (ullah ?) and Sadig is known as the son
of Ajam or Azam,

Another important factor which comes to our notice from the exit-
ing specimens i the Salar Jung’s collection 15 that very ofiem, the
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sword-blades, which were considered to be the products of Pers:an masters,
were umported 1n 4 large scak and mounted with Indian hlts  Thus, the
swords of Persian orgin 1n Indian Muscums, are mostly mounted with
Indian hilts whick are of a later date It creates a good deal of confusion
in dating of such exhibits where blades are of Persian origin but the
hilts, strangely enough, exhibit indian workmanship

A sumilar embarrassing sttuation arises while dealing with the Euro-
pean specimetis 10 the collections, It seems to have been cusiomary with
the native princes of India to 1mport blades of swords and daggers from
almost all important macufacturing centres of EBurope Such FEuropean
blades are invariably marked with fine fimsh, lustrous polish i stlvery
white and the factory-marks and code words 1n Romae seript  The long
cut and thrust, double-=dged blades of Goanese and Spsnish origin with
Latin inscriptions were much 1 demand i India during eighteenth
century  These foreign blades were mounted with Indian hilts and the
swords, thus assembled, were known as ‘Firangi’ An ezarly European
sword, numbering LIVA/4, 15 a kirach with cross-shaped hilt and narrow,
double-edged blade bearmng inscription “SPATRO E E.L E 1 1613”
This i the earhest European sword n the collection  Another European
sword, Firangi, bearing an imscription “ESPADEIRO DELREI j635”
16 an interesting example of seventeenth century workmanship

The other notable European ceatres which are reprz.ented n the
collection throngh their products are, Solingen, Thornohill, London,
J R. Gaunt & Sons Ltd, 1908, Henry Wilkinson, Pall Mall, London,
Joseph Rodgers & Sons, Sheffield, England, Nicholson, Warranted, U S A,
Badham Pile & Company, Rampard Row, Bombav and James Renny &
Co , Secunderabad

There are representative specimens of Nepalese ‘Dha’  sword
{Nos LI/ 98, LI/94, LIV/237, LIV/227), ‘Kn’ swords of Burma
{Nos LVYIf267, LVIf266, LVI;234, LV({233, LVL{240, L1¥/103) and the
Samurar swords of Japanese ongim (Nos LIIIJ102, LU19S5 LITI/9E,
LHI/100 and LI1V/222y The beautsfully carved ivory scabbards of
Japanese swords exhibit exquistte workmanship and artistery

The swords of Persian origin are distinct for their pistol-shaped hilts,
(g No 13 B) which are very often made of iron and covered with a pair of
tvory plates. The biades are made of damascened iron and curved backward
A profuse ornamentation, by way of gold-inlay, chusething and studding of
precious and semi-precious stones wag employed to enhance the beauty of
an object. It was customary with the swordsmtths of Persia, having centres
at 'Isfahan,’ ‘Khorasan’ and ‘Shiraz’ to inscribe their names and the name
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of the ruler under whose patronage they worked {fig No 12}. Occasionally,
the dates 10 Hizir era are also given The pommel of hiit 15 sometimes
shaped as a head of parrot, fion or a ram Enamelling and nelio work also
formed part of decoration 1n Persian swords The common type of Persian
arms, represented m the Salar Jung Museum, are Abbasi swords,

(fig No 14), daggers, maces and chamn mail-coat, including steel helmets
and gloves,

Amongst the Arab weapons and curved swords with hilts, having
downward Quitlons and hunting daggers known as “Quma'’ are of prime
importance A typical short sword with forward curved blades, known as
“Sailapah” became very popular with Asaf Jaht rulers of Hyderabad. The
Salar Jung Museum contains a farrly Jarge number of good “Sailapah”
swords

Weapons belonging to different regions of India are also represented
o the collection of the Salar Jung Musearn The well known “Khanda™
and “Siroh” swords of Rajasthan, *Pata” and “Dhop” with cut and
thrust blades and gauntlet hiits of western India, “Kora’” and “Dao”
swords of Assam and *Dha” swords and “*Kukries” of Nepal are all
represented in the collection

Apart from the above, the curved sword with Indo-Muslim hilt,
popularly konown as “Talwar” of Lahore, Sind, Deihi, Luocknow and
Hyderabad origin are found in abundance m the collection of the
Salar Jung Museum A variety of daggers, known as “Khanar"’, “Jambia”,
“Peshkabja”, “Chura’, Katar, etc, exhibit an advanced state of art of
swordsmtbs 1n medieval India

There are miscellaneous weapons such as ““Maru,” “Baghnakh,””
“Bhidachira,”” “Shashpar,” ‘‘battle-axes”, “Spears’’ and “Lances,”’ of
excellent variety The shields made of rhiooceros hide and painted with
Shikargah scenes on the obverse exhrbit the superb craftsmanship

The collection of firearms v the Salar Jung Museum s equally
mmportant and interesting  Et includes match-lock, and flint-lock guns and
pistols, biunder-busses, dualling pistols and revolvers, muskets, canpoans and
cannon-balls A revolver with the name and date of Tippu Sultan 18 a prize
collection of the Museum The barrels of guns are sometimes profusely
carved and inlaid to exhubit their artistic taste  The 1nlay of gold, silver
and ivory on the wooden-butts of fire arms are of immense aesthetic vatue,
There are guns of Persian and Turkish ongin also The Evropesan revolvers
and dualling pistols mention inpumersble names of famous firms and
cutlers night from the 17th century to the early 20th century A.D. The two
late copies of European armours are made of stecl and arouse curiosity 1n
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the minds of onlookers Besides, there are accessories like the gun-powder
flasks and cleaning equipment for guns, pistols and revolvers

The notable historical personages represented through the srms 1 the
Muscum arc Jehangir, Shahjehan, Aurangzeb and Mobammad Shah Badshah
Gaz1 (1720 A D)

There are two swords of Qutb Shabi pertod, one of which bears
inscriptions mentionung the names of Sultan Hasan and Abdullah Qutb
Shahy  There are a few swords bearing the name of Nawab Mukhtar-ul-
Maulk, Sir Salar Jung,

Thus, the collection 1s very interesting as well as informative

DECORATIVE ARTS

The Museum abounds 1n a variety of decorative art objects of India
They 1nclude ritual vessels, tovs, rmages, pawntings, furniture, enamelled
objects etc, made of metal, stone, wood, 1vory, paper, glass, clay etc

Enamel on Gold

The Museum houses 4 number of Jaipur enamel works on gold They
mclude a gold cup, an clephant, a horse, 4 peacock, a parrot etc , enamelled
m ruby red, rich green and biue Aimost all these articles have been
encrusted with rubses, emeralds and diamonds Jaipur workmanship of
cnameiling and studding with diamonds can be seen at 1ts best 1 the
durbar sword of Salar Jung 1H

Jade room displays a pumber of Indias articles n semi-precious
stones like Jadeite, nephrite, agate, chalcedon, lapis-lazuli, rock crystal etc,,
They include bowls, plates, wine cups, archer’s rings, seals, charms and
beads,

Silver

The siiver room 10 the Museum presents interesting filigree pieces
from Karimoagar and Cuttock. Fine, thin, thread-hike wires of silver are
drawn and woven into intricate patierns hke carrings, pendants, trays etc
The Karimnpagar silver filgree pandan which belopged to Salar Jung's
mother 1€ & masterpiece

Among the embossed silver objects from Tanjore, in the Museum,
may be mentioned a particular ritual vessel decorated with embossed scenes
from the Ramayana and the Bhagavatha
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Bidri-ware

Bidri 1s oo important metal indusiry of Hyderabad ‘Bidr),’ derwved
from Bidar, 1s ap alloy of Zinc and copper (16 1) plus lead etc  Designs
are engraved on the surface of the vessels, and silver sheets or wires are
inlaid 1nto thpse designs  The vessel 15 blackend by a solution of copper
sulphite. so that the siiver patterns glimmer against jet black background
There are a number of techniques of making Bidri ware, viz, tarkashin,
tarnishan, zarpishan, zarboland and aftab;

The old Bidri-w.are'in the Museum s represented by Hugqa bottoms,
pan dans, trays, surahus, aftabas, vases etc. The Salar Jung Museum also
bouses some examples of Bidn from Lucknow and Murshidabad

Wood Carvings

Although lodia has a rich tradiion of wood crafts, the range of us
furmture was extremely limited until the European contact  The art
furniture pleces were desigaed n the European style, but claborate carvings
of indigenous decorative motifs were applied to them The woods preferred
11 India for making furniture etc, 4re shisam, Burma teak, acrota, sandal
wood etc  Kashmir and South Indian sections i the Musenm display a
pumber of Indian wooden furnitures and other objects of art

The high backed chairs of Malabar, belonging to the Duich period,
are carved m the Chinese taste The oval backed teak wood chairs of
Madura: have been elaborately carved with divine mithunas at the crest
rail, while the seats are caned

A wood copy of the stone mantipam at the Madurai temple, with s
intricately carved figures of Vyalas, Yakshas etc, reveal the consummalte
workmanship of the Indian wood carver

The wood carving of Kashmir has 1ts own distinctive style with its
characteristic motifs like the Chinar leaves ete The walnut furniture su
from Kashmir in the Museum 15 a treat to watch Kashmir room presents
a beautiful teapoy with a circular top carved with a most complicated design
of vine creeper full of Jeaves and bunches of grapes

Among the sandal wood works 1 the Museum, may be mentioned a
three feet high screen in three partitions The minor arts section of South
Indian room displays a set of mythological figures rn round showing Radba
and Krishna epjoying a swing It was a product of Mysore.

Lacquer coated wooden menas, palkies and sedan chairs with raised
and upholstered seats nside, which once played an important role 4s con.
veyance of aristocrats, sow adors the Museum as decorative pieces
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Wooden chairs and stools exquisitely wmlaid with tvory and mother-
of-pear], now 1n the Ivory room, were probably made in Hoshiarpur  To
this category may be added a few South Iodian musical instruments, 1o the
Museum, made of wood and iniaid with ivory pieces.

The Museum abounds 1n the octogonal and rectangular sandal wood
boxes with fret work of 1vory on tortosse shell enriched with mythological
paintings, characterstic of Visakbapatnam work.

Tirupati 15 noted for 1ts red sanders wood images of gods and
godesses A set of Rama, Lakshmana and Sits, 18 on display n room
No5 A number of gilded wooden 1dols from Tanjore were acquired by
the Museum 1n 1967

Baiganapally 1n Andhra Pradesh produce highly prized lacquered
wooden works A rare suit of formiture with lacguer decorations has been
presented 1n the South Indian room  Other works of Baiganapally in the
Museumn are a paw of corner pieces, &8 clock case and a hand-pulled

punkah

Kondapaily and Nirmal are well known for their bright coloured toys
and furmitures  The toys are fashioned out of light puniki wood They
are coated with tamannd seed paste  The colours are applied on a white
clay primer The colours are made of pulverized stones, herbs, shells, lac,
soot and tin  The characteristic colour of Nirmal 1s gold which remains

untarmshed for long

The Salar Jung Museum houses a number of Nirmal toys and models
of vegetables A beautiful 19th century Nirmal scteen with four partitions
can be seen n the section devoted for the minor arts of South Indie

The Children’s section n the Museum puts on show a pumber of
Kondapally toys showing men wearing caps and turbans, holding water
pials and toddy pots, sticks and swords. We see washermen, beggars,
drunken sots, pamted deep blue, black, green and red

Mimature replicas of Dravidiar temples made mn Sola Pith {Aeshy-
nomene aspera} are uorivalled for therr accuracy of details and proportions.
Two beautiful models of temples viz., Brihadeeswaralayam of Taojavoor
and rock fort temple of Trichinopoly are now displayed 1 the South Indian
Room. This type of work 15 made 0 Coimbatore, Trichmopoly and

Tap)ore.

A number of articles of decorative nature 10 a variety of materials
can only be referred to i passim. They include pamntings on ivory,
pamting on glass, painted book covers, glass Huqgqa bottoms of Mughal
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period, glass rosewater sprinklers from Kapadvanchs m Gujarat, wood and
tvory walking sticks, circular ¢ard board ganpfas or playing cards, sandal
wood and yak tail fly whisks, papier mache works from Kashmir, leather
bookecovers, Srinath pat pamtings and rhinoceros hide shieids, conch-
shell, curios, Lucknow and Krishna Nagar terracottas, blue and white
glazed pottery from Jaipur, Jaipur marble images, Agra pietra dura work
in marble plates, brass Deepalakshmis, hanging lamps and not-crackets
with mitbuna motifs  Micro-miniature works like the pamnting oo rice,
graing, carvings in tamarind seeds were executed by the carpenters of Salar
Jung. Jade, artistic textiles and embroideries, ivory carving, which come
under the decorative art proper have been dealt with elsewhere elaborately.

PERSIAN ART COLLECTION

The Salar Jung Museum has a large collection of Persian Art objects
tn different media rangimg from 17th to the 20th centuries  These com-
prise carpets, porcelain, metal-ware, glass, enamel, textiles and paintings

Persia occupies the foremost place 1 the products of the loom. It
gave the world the most artistically finished carpets  The durability and
beauty of the carpets depend upon the number of knots per square inch,
the quainty of the material used stabibty of colours and details of design
and last but not the least its age

Persian carpet colours are deftly orgamsed and they do not overlap
ecach other In fact they are more or less detached elements In the
matter of design the Persian carpets have always shown complex floral
designs and harmomous arrangement of colours

The Salar Jung Museum has noearly one hundred and fifty Persian
carpets with a rich variety of floral, bird and amimal designs These Persian
carpets of the Museum were woven at different carpet weaving centres of
Persia, viz., Kashan, Tabriz, Senna, Bokbara, 1sphahan, Shiraz, Herat and
Armenia

The Museum has a fioe Persian carpet woven almost like the famous
Ardabil carpet The Ardabil carpet was ordered for the sacred shrine m
Iran dedicated to the founder of the Safavid dynasty and Muksud of
Kashan was the weaver who signed 1t 10 the year 1537 A D. At present
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this famous carpet 18 in the South Kensington Museum The Salar Juog
Museumn’s copy of this carpet has a rich blue background and 1s covered
with the most tntricate old Persian floral designs.

Bokhara carpets

In the Museum there dare a few carpets woven at Bokhara One of
the carpets which was possibly woven by Turkoman tribes has elongated
octegon forms arranged 1n rows of diamond forms with straight lines
connecting the centres of the octagon [n the centre of each octagon 18
woven an eight pointed star In another Bokhara carpet the field 1s
covered 1n the octagon form stself without any alternative arrangement.
These two Bokhara carpets are datable to the 18th centory

One of the carpets of the Museum was possibly woven duning the
reign of Shah Abbas of Safavid dynasty [t has anntricate pattern consisting
of turapj designs with flower creeper borders arouad The colours used are
dark red, blue, yellow, green and orange.

There are some carpets with woven figures also  One such carpet
depivts a lady nding a camel led by a horned demon, obviously a
composite creature composed of human 4¢nd ammal elements A tree
appearing 1 this carpet comprises ammal heads instead of the uvsual
flowers and fruits. Another 1ateresting Petsian carpet 1o the collection of
the Museum depicts Khusro on horseback and Shinn seated on a terrace
Swimming ducks and fishes are showa 1a the foreground of this carpet
while three borders around the principal border depict Shikargah scenes
Yet another carpet 1n the Museum has figurative designs depicting Bahram
Ghor with his sister and a noble on horseback An attendant on foot and
a woman carrying 4 calf are the other figures depicted on this carpet

The most nnusual carpet i the collection of the Museum 15 a double
sided carpet  This carpet 1s woven with velvet on both the sides On one
side the design consists of flower plants, cypress tree, vase and swimming
fishes 1n a cistern with an arch-shaped panel within cartouches in between
floral borders Quotations from Hafiz are woven iz panels On the other
side the design consists of double arched panel with floral designs It s
dated to late 17th century on stylistic ground., This double sided carpet
maght have been vsed as a door hanging for a tent

It was only in the 16th century that prayer rugs of high quality were
designed and woven 10 Iran The Museam has got quite a few prayer
carpets of a later date  The Persians made uase of metal thread also 1o
making carpets. One such Musulls metal thread carpet 1 the Museum
was woven In Kashan The base of this carpet 1s goid thread which s very
thin flat wire brocaded nto the warp and weft thread.
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Ceramics

The Persian Ceramics available 1o the Salar Jung Museum are mostly
of the 18th and 19th centuries bot their importance cannot be dented as
qufte a few of them are mscribed Some of the porcelain plaies o the
collection of the Museum might bave been meant to be used as charms
They have geometric designs interspersed with numerals and 1nscriptions

Tiles form an important facet of Persian ceramic industry  Usually
trles are framed with wide borders carrying inscription, religions texts for
the mosques and poetry for the pataces. Kashan was very famous for
painted tites especially 1n blue colour ln the Salar Jung Museum there are
a few blue glazed tiles fitted ir wooden frames datable to 18th and 19th
centuries

Glass

The collection of Persian glass i the Museum s farrly large, consis-
ting mostly of wine bottles in different colours, rose water sprinklers,
Huggabottoms, decanters, jars, bowls and scent bottles Quute a few of these
objects contain beautiful gold polish characteristics of 17th century Iranian
glass  The rose water sprinklers in the Museum collection are notable on
account of their varied colours, shape and metalthic attachments

Metal ware

The Salar Jung Museum possesses some beautiful Persian metal
objects rangimg from 17th to the 19th centuries These Persian metal
objects consist of plates, mirror stands, trays, jars, ewers, ete

Textiles

The country so widely known for 1ts carpet and other decorative arts
could oot have lagged behind i the realm of textiles No wonder that
Pergian textile has glorious past and has been subjected to various influences

Perstan textiles collection of the Museum however belongs mostly to
the 18th and 19th centuries and 1s largely confined to curtains and wall
hangings The themes on these curtains are diverse

The Muscum also has two Persiun lacquered doors made in Persia
These two lacquered doors contam Shikargah scenes with beautiful fimsh.
They are inscribed with Persian Ghazals written by famous Persian poet
Hafiz
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NEPALESE, TIBETAN AND
BURMESE COLLECTIONS

Nepai

The art of Nepaj 1s distingmished by superb copper and bronze
sculpture of fine workmanship Metal 1mages are often decorated with
masses of precious and semi-precious stones, successfully achieving a
sumptuousness of colour and rich overall effect seldom found elswhere,
The collection of Nepalese art found in the Salar Jung Museum mainly
consists of bronze temple lamps, snuff bottles, khukris, Nepalese daggers
or knives. and spice boxes decorated with semi-precious stones, Some
mimature home shrines decorated with semi-precious stones and some figure
sculptures depicting Buddhist deaties Itke Tara are also available mn the
collection

Mention may be made of two temple tlamps 1n this cotlection having
the 1image of Ganegha in their scheme of decoration  The peculiar thing
about these wmages of Ganesha 15 that, while 1n one lamp, 2 Buddhist
deity towers over a kneeling figure of Ganesha, {fig No. 15) it the other
jamp, 1t 18 Ganesha who towsrs over 4 knesling Buddhist deity Sincethe
Buddhists are known to worship Vighnantaka, these lamps must have been
made for a Buddhist temple only This type of images must have been
made by the Buddhists alone to emphasise the importance of Tantric rituals
These two examples interesting from the point of view of their iconography
are datable to 19th century.

Of the objects decorated with semr-precions stopes and filigree,
mention may be made of a miniature homeshrine housing Tara the Buddhist
deity made of crystal wearing a pgarland, decorated all around with
turquoise blue and agate stones, datable to 19th century There are also
splendid examples of Napalese khukris with sheaths and hiits decorated
with semi-precious stones showing considerable age

Tibet

Tibet forms a natural corollary to Nepa! 1o rehigion, culture and art.
The collection of Tibetan art in the Museum 1s sparingly representative of
that country’s artistic merit and traditions, comprising a few Tankas
(scroll paintings) and copper tea pots of a large size

Tankas arc in fact, onc of the two main art forms 1 which Tibet and
Nepal excell They are usvally painted on cotton and 10 some iastances
paper, sized and rubbed smooth  Ground mneral and vegetable colonrs
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are used, often with gold pigment, schieving a gem like vibration of tones
Among the most popular subjects are stories of the Buddha's vanious lives,
called the Jataka tales Among the small collection of Tibetan tankas in
the Museum mention may be made of the tanka baving 8 whole theme
centering around the emment Indian teacher Padmasambhava, the founder
of Lamaism who 15 surrounded by munor desties as well as other attributes
of the teacher  Beautifully painted with details 1o such a great perfection
this tanka 1s datable to late 18th or early 19th century

The huge copper tea pots worked 1o repousse fashion were mostly
exccuted 1n the 19th century  The Museum has one example of it. The
Tibetans nsed them for serving at Communal functions

Burma

Burma bewng adjacent to India in the east, much of the Burmese art
has been influenced by Buddhism as well as Hindu epics,  In wood carving
perhaps no other country could match the excellence and endurance of the
Burmese

The collection 1o the Museum comprises a number of fine examples
of wooden sculpture 1n high relief, 10 round as well as those carved
multiplane The Museum also has fascinating Burmese lacquer work 1o
gold, red and biack colours produced on bamboo and other soft woods.
The articles comprise finger bowls, and trinket boxes. A few of the
temple gongs and dinner gougs arc also seen 1in the Muscum's collection.
Most of the collection 15 datable to early 19th century

A bas relefl carving depicting the ‘Birth of Buddha’ 1n teakwood of
rectangular shape 1s mecant for hanging on the wall. Carved on the
borders In filigree fashion and haviog zodiacal symbols this 19th centory
exhibit 15 indeed 4 masterpiece

Two finger bowls decorated 1m gold and black lacquers, one with gold
figures on the black ground and the other with geometrical patterns in
gold are also beautiful examples of Jacquer work m the Museum's collec-
tion
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SINO-JAPANESE COLLECTION

Though not widely acclaimed for s Sino-Japanese collection yet the
Salar Jung Museum 1s one of the few Inditan Museums which can boast of
a fairly extensive collection of Chinese and Japanese art objects comprising
more than 5000 exhibits, This lack of appreciation 18 firstly due to lack
of comparative collections io other Museums of India, and secondly due to
the paucity of experts on Sino-Japanese art i our country

Chinese collection

It 18 1 the fitness of things that the account of Chinese collection
should commence with the remarkable collection of porceiain dating from
12th to 19th centuries It represents possibly the most comprehensive
range of export wares and enables us to compare and rank with the Chinese
porcelan collecuons of world repute at the Topkap: Sarayr Muscom at
Istanbul 1n Turkey and the Ardebi collection at Teheran

Porcelain was discovered m Chima docing the mid 10th century
under Sung rule about which there 1s a universai consensus of opimion
The earliest porcelain ware that reached the outside world was undoubtedly
the ‘Celadon,” a ware with the typical grey green glaze attributed with
scveral mystcrious qualities, such as, its capability of detecting poison by
cracking or changing colour if poisonous food is placed in those vessels
The ccladon 1s also known by the name Ghoree 1n the Eastern Countries
where the ware had reached 1n prodigions quantities through trade by
over-land and sea routes Legend and myth apart, the fact remains that
this earliest porcelain with its grey green giaze with many subtie variations
and enduring quahities of potting 1s an object of admiration and study ail
over the world

Numbering a hittle more than three hundred the ‘Celadon ware’ 1n
the Salar Jung Museum 1s the tour de force of Chinese art collection

The carliest examples 1o this collection are two plates, the former
bearing a raised dragon and fish 1n relief, and the latter bearing a dragog
in rehef m the centre  Both of them are datable to 12th-13th centuries of
Sung period Among the Ming celadons a large group of plates are
decorated with incised diaper pattern built on Checkers or circles along
with waves and clouds on the nm A fine example of this type 1s a plate
with diaper pattern 1n the middle and decorated with incised peony on the
border datable to 15th century 1o Ming period  Noteworthy 18 a celadoa
plate of Ming period datable to 15th century having three IDSCTIPLLOnS 1N
Persian, one reading Afzal Al Khao the others not distiact, bearing the
date 1o A H 1074 Two Jars with covers decorated with flowers and birds
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i white shp on a celadon glaze merit mention here. These jars are popu-
larly koown as Ginger jars datable to 1 7th centory 1o the Ming period

The Blue and White collection of the Museum 15 mostly assignable
10 the period of Wan L1 and consists mostly of jars and plates. Typical of
these export Blue and White wares are a number of plates decorated with
landscape or deer 1n the middle and having the eight avspicious symbols,
fiowers of scason in vertical and square panels on the cavetto, having either
plain or foliate edges. Among the large number of Jars (mostly for wine
or sweetmeats) a noteworthy =xample 15 a large wine Jar decorated with
hundred deer 1n a landscape

Durmg the Mg period the techmique of decoration with different
coloured enpamels came ioto vogue apart from the underglaze blue and red
The Museum has o 1ts collection a specunen of rare beauty meant for
imperial use of the Wao L Wutsar type (fig No 16) This specimen 1s a
saucer plate decorated with red, green and vellow enamels on glaze along
with underglaze blue depicting dragons and Hoho birds surroundiag a
Death’s head dragon 10 the ceatre and birds 1 cartonches on the hp all
around and beanng the reign name of Emperor Wan Li enclosed by double
ring 1o underglaze blue (bearing No M § 511)

The next group of porcelains called as the Famulle Verte have
decoration attempted on a white glazed surface or op biscuit consisting of
red, green, yellow and blue enamels, the decoration 1o green predominating
bence known by the name Famille Verte The Museum has very fine
examples 10 two famille verte vases with Kaog Hsi marks

The porcelain of the Famille Rose group takes 1ts name from an
opaque ruby pink enamel derived from goid, and predominates the coiour
scheme along with other epamel colours in moch the same fashion as in
the case of Famille verte type The Museum has many fine examples of
this type and noteworthy are a pair of octagonal vases decorated with
famille rose enamels depicting brids and flowers bearing the marks of
Yung Cheng

A very large geoup of export porcelains called as Swatow ware mostly
plates which are white, blue and white and also decorated 10 red and green
enamels forms a very ateresting coilection tn the Museum  All of them
datable to =arly 17th century, these wares were made at Swatow kiins asd
exported from Fukien 1o Southern China, A large plate decorated in red
and green cnamels depiciiig Hoho birds 18 an interesting exampie

A fascieating group of porcelmn, mostly. comprising animal 2nd
Edman figures, and those of Buddba and Bodhisativa, is the well knowa
white ware called as Blanc do thrue, produted at Teht kelns 10 the provioes
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of Fukien 1a Southern Chioa, This 1s the oaly ons of the provincial kiine
that made porcelam of reslly fine quality and was imported 10 large
quantsties 1nto Europe throughout the late and carly eighteenth centuries.
Among the noteworthy examples of this ware are a figure of Buddba and
Kuap yin ( Bodhisativa Avalokiteswara) on rocks Both of them are
exquisitely modelled and very well poited and show a delicate orangish
crackle all over. Datable to 17 century these iwo figures were dedicated
1o temples at Shanghair and Nanking and bear paioted inscriptions on
the bottom to that effect.

In the influx of ceramic wares from China to India the Martabani wares
bave certain sigmficance  These wares have been made as far as Kwangtung,
Fukien 1n Ching and also at Apndam and Siam  The conglomeration of
pottery and porcelain exported from the port of Martaban in the golf of
Moulmem i Burma is indiscriminately called Martaban, a nomenclature
gven by Arab traders of the sta  The ware scems to mean differently to
different people who have 1mported them particularly from the point of
view of shape  Among the few examples which can be called as Martabani,
the Museum possesses a very large jar with green glaze tn stonc ware made
at Yihsiog in Southern China

The coilection of Chinese snuff bottles 1n the Museum has many
beautiful cxamples made of porcelain, jade, ivory and glass  The spuff
bottle came saoto vogue m China somewbere 1o the 17th century The
technique of 10s1de patnting of snuff bottles had its advent during the early
part of Chien Lueg period (1736 95) The collection 19 the Museum 15
datable to 18th and 19th centurnes

Thete 15 & rich collection of Chihese enamel ware 1p the Museum
consisting of a few examples of cloisonne enamels of late Ming or of 18th
century 10 Ching period, but majority are painted enamels of exquisite
qualny

The collection 1n the Museum cowmprises i1ncemse ures, fSower
vases, wine cups and saucers, bowls and dishes, ewer, for wine, and round
boxes for cakes and fruit painted 1m very bnthant colours moatly helonging
to perxadds of Kang Ha to Chien Luag.

The colleotion of Chinesc weory 1n the Musoum » vory intsresting for
its intricacy and skifful carving. Mostly H comprwes fipures, s fow
claborately carved tusks and lacquercd ivery figures mostly datable to
18th to 19th centuries Ivory carving 1s one of Chisa’s oidest arts, and ¥
was peized next only 10 Jade as & material switable for fime carvimg as carly
a3 the 114b centucy B.C. in the late Shang dynasty (1523-1027 B C). OF
the noteworthy cuamples in the Mussum covared by 18th and 19th centuries
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are the figure of a mother and child, a tusk carved to represent mythologi-
cal figures on either side and a pau of mythological figures lacquered

Lacquer has furbished a prize material for one of the earhest
industrial arts of Chinese, which has developed from being a mere preserva-
tive coating for wood work to s culminating point as a2 medum for
artistic work of the tighest order It 18 derived mamly from the rhus
vernicifera, the lac tree which is cultivated throughout central and southern
China. It 1s the resinous sap from the bark of that tree {when 1t 15 cut)
which ultimately became a protective coating for wood work and also a
tremendous base for decoration

The Museum has 1o 1ts collection many examples of Jacquered boxes
and vases from the well known centres of Canton and Fukien datable to
18th and 19th centuries. The Caatonese lacquers are characteristically
painted 1n shades of gald on a black arennd, depicting fandscapes and figure
subjects and the examples from Fukien repressnt the red variety or Cinnabar
lacquers (a recuit of muxing Cinnabar or mercanc sulphide with lac)
Apa-t from these the Muszum has a few examples of lacquered screens
Two lacquered screens datable to 17th centurv are brithiant in their execu-
tion, one depicting courtyards, pavihions and figures beautifully panted,
and the other depicting the Taoist heavens showing the Taowist immortals
bridhiantly licquered and iz with ivory, 1iae, lapis lazaly and agate

Chinese 11k embroideries form a dehightful group in the Museum's
coflection  This 15 one of the oldrst decorative arts, thought to have been
exccuted m China by 1000 B C The Chinese embroderses are very elaborate,
most of the work heing done upon silk, with the fzures 1n brithanot colours
of silk alone, or combined with gotd ind silver  The Museum’s collection
comprises embroidzries depictine subjects from Taoist legends, cerlng
fans with kylins, phoemxes and dragons and those of colourful birds,
datable to 1¥th and Y%th centary Canton 1 one of the well-known
centres for embrordery  Noteworthy are « huge embrotdery depicting
Laotzu, the tounder of Taoism with eight im nortals of Taoism on a flame
red ground along with deer and storks m urmost grace and digmity , and
also : parr of very exquwisrte embroiderizs done on a thin network of silk
embedded 1n two sheets ol glass demicning parrots, cranes, and other birds
datable to 18th century

Among the Chinese bronzes the Museum can citz very few examples
from its slender collection  As early as third millenmium B C the Chinese
seemn to have been acquamted with the art of moulding and chiseiling
bronzes The Museom has among its collection figures of Buddhist deities
and ritual vessels databie to I8th and 19th centuries A carved bronze
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bowl bearing msecriptions of Tien Shien monastsry of mid. 17th ceatury
and a besutifully executed standing figure of Kuan Yin belonging to Yung
Cheng period are noteworthy

Jade 15 ranked by the Chinese as the most precions of precious stones
As early as 12th ceatury B C 1n tha ritual of the Choa dyn sty Jads 8
constantly referred to as the material used for precious veseis of all kinds.

The Museum has o ats possession examples of 18th and 19th centary
Chinese Jade carving which bespeak of the awesome mastery and skill of
the Chineae carver 1n this very dufficult mediumm  Among the obyects, an
claborately carved Jade box with Chien Lung mack, and a stand 1a the
form of three entwined dragon hizards of the Chien Lung period, and an
ovold box with cover 1o the form of a gourd with preving mantis and
gourd spray i relief are exquisite

Japanese collection

Though Japan 13 looked upon as a natural ¢oroliary te Chioa from
the standpoint of culture and art history, 1t has evolved into a separate
entity wtself 1n the realm of art as well as culture  The Japanese cotlection
n the Museum has its own identity and Jdigtinction though 1t mav not
como up to the Chinese collection 1a the matter of sheer oumbers or the
variety of media Yet the collection 1s varied and comprises porcelain,.
enamels, woodcuts, water colour paintings, embeoideries, lacquer work,
vories, and Samura: swords and daggers

A considerable amount of Japanese porcelain in the Museum conssts
mainly of Blue and White, the works of Arnta, lmari, Hyirado, Seto, Kioto,
Kutam and Satsuma do not go unrepresented  Though the Japanese had
pottery of artistic kind since ancient times, the Japanese porcelamn industry
could be established on » firm basis by the beginming of the 17th century

The earhiest pieces 1n the Museum’s collection ate Blue and White
porcelain of Arita datable to 17th century, Noteworthy examples are a
flat swall size gogglet shaped as a bottle, painted with flower bunches, one
on erther side, and a plate, a faithful copy of Wan Li decorated with o
central hexagonal panel contaioing flowers and grasshoppers

The collection of ‘Imari® porcelain 1w the Museum 15 interesting
Porcelain of this group 15 heavy, coarse and greyish but its roughness 1s
concealed by masses of dark cloudy blue set off with Indsan red &nd giid-
ing Among & good number of examples of this ware 1n the Mussum
montico may be made of a bowl decorated with flowers and flowering
shrubs and birde 1n won red and undergiaze blue dated to laez 17th
century.
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An interesting collection of Kutan: ware forms part of the Japanese
poreelain 11 the Museum  With the discovery of porcelain stoae 1n the
provinoe of Kaga 1n Western Hondo a factory was started at Kutani in
mid, 17th century. Among the diffsrent types produced by this celebrated
factory the Museum posscssea a good number of Ko-Kutam type This
ware 18 decorated with predominating red colour scheme, gensrally n
diaper patterns, separating enamelled medallions. The ware itself varies
from stone ware o semi-porcelain, and the glaze 18 usually lustreless and
mat and sometimes crazed in parts The Museum collsction mostly coa-
sisting of vases and plates, can be dated to late 18th or 19th century

The Museum has an abundant collection of the popular brocade
Satsuma ware consisting of many huge vases, bowls and plates, and also
amall delicate tea sets  Satsuma 15 a princedom 1p the southern part of
the mland of Kwshw It was jn 1596 that Shimazu, the prince of
Satsuma, brooght back from Corea a number of skilled potters and got
them established at Chosa and Sasshiu a3 two divistons Most of the
Satsuma ware seen 10 the Museums, and private collections has no relafion
whatsoever with the early ausiere and delicate shapes and demigns of
pottery made by Corcan hands of Satsuma [t was 10 the Sasshiv division
10 the district of Nawashiwro a creamy crackled ware was made whico
happens to be the forerunner of the fine Satsuma faience

The enamelled designs became more elaborate and quantities of over-
decorated wares were made for the Buropean market at the end of the
nineteenth century [t 18 10 this later category that most of the Museum
collection can be grouped, mostly of 19th century, but not deplete of fine
and delicate examples Two beautiful examples could be cited here, a
small tea jar with thousand butterfly patterns and a small bow! decorated
with thousand chrysanthemums all over

The cloisonne enamels of Japan form a very rich collection tn the
Musevm comprising many beaotiful specimens  Though the art of
enamelling had tts onigin n 7th century 1 Japan, 1t was only 1 the 19th
century that important developments took place when Tsuenmikichr Kap
with his pupiis started manufactuning cloisonne enamels which obtained
conmderable vogue among foreigners  Executed on copper base, minutely
detailed cloisonne work of realistic pictures of trees, flowers, and birds was
produced by these enamellers The Museum's collection mostly comprises
vases, trays and huge vases of highly decorative nature, most important
of them being a small set of vases showing the process and development
alongmide with pigments and silver and brass wires used for clomsons
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The collection of woodblock prints or woodcuts in the Fapanese
section of the Museum 1s very sigasficant to understand and appreciate the
spirtt of Japanese art. The woodcut s the natiooal mode of cograving
for Japanese and has been carried 1o a pitch of marvellous perfection The
art of the woodcut was introduced into Japan from China 1 the wake of
Buddhism Tt was used for printing both texts and pictures During 17th
century under very peaceful conditions v Japan, a desire for the pleasure
of 4rt had sprung up among the lower classes, and pammtings being too
expensive, the woodcut prints produced bv master artists depicting
wdrriors, damsels, actors and actresses, and landscapes gained great favour
on account of their cheapness and beauty Bv 18th centory the subjects
demicted 1n woodcuts came 10 be known as ‘Ukiyoe’ or passing scene
Imtially produced 1n black and whate, the art was perfected sn reproducing
multicoloured prints The earliest 1n the Museum's collection 15 a black
and white woodcut showing human figures Popularly known as pillar
print on account of its shape this woodcut s ol considerable age and
datable to 17th centory  Hyakuosai, the author of this work s not so well
known but the Museum possesses 2 good number of works by such
acclarmed masters as Hiroshige and Kumvosths

Ando Hiroshige (1797-1858) depicted 1n countless sets of prints eversy
aspect of hts own country 1n every weather with extraordinary intimacy
and freshness The print illostrating Kariuzawa 1n the Museom’s collection
hespeaks volumes of the skill of this great master This scene depicts the
outskirts of a village at the time of dusk with smoke gently rising from two
firecs  The human figures consist of a weary traveller on {oot lighting his
pipe bendiog over the fire and another on horseback lighting his pipe being
helped bv an assistant  Another great master and contemporary of
Hiroshige, Kuoniyoshh (1798-1861) was a master of figure study A print
ustrating the Kabuki stage by this great master shows s skl 1n draw-
ing figures and the effect of his subdued colours s notewnrthy 1mong the
Museum’s collections

The collection of Japanese water colour pantings on silk as well as
paper 15 interesting from the view point of themes in folk-lore and nature
and also for thewr delicate rendering Particularly noteworthy are two
paintings done by the well-known artist Nishiyama Hoyen of Bizen school
of early 20th century  The poetic gqualities, meticulous drawing and subtle
colours of this great artist can be observed in the two paimntings, one
showing a Heron 1n a4 nest and another depicting the movement of fish

Japanese embrotdertes m silk are no less fascingting mn the Museuzm’s
collection  Japanese embroidery work follows that of China but 15 more
pictorial and fanciful
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In the 19th century this art became more realistic, and less abatraci
and subtie  The embroideries in the Museum’s coilection mostiy belonging
to 19th century comprise many breath taking examples, specially the
one depicting the ‘Kegon' waterfalls (hg No 17} near Nikko in Japan
(No. 4/VIil} and another screee depicting spaniels in a garden with the
centring of eyes

The Japanese lecquer work easily surpasses that of China n every
artistic aspect and its application to various purposes 1s much more extended
m Japan than in China  The Museum has a few good exumples of lacquer
work which irdicate the perfection, refinement and beauty of ] panese
workmansh p A miniature stlver cabinet with gold lacquered door panels
having mother of pearl miav work, d-picting birds and plunts near a stream
15 8 splendid example of seven times lacquermg process of Shibivama of
19th century  Another noteworthy example is a cabmet belonging to a
prince of [5th century 1n red lacquer inlaid with avory depictuing floral
patterns

Though the Japanese themselves never had clephants their shill an
wvory carving 1s phenomensl  They imported larpe quantinias of ivory
from Africa and India  The ecarliest wortes of Japan go back to the 8th
century A D {Imperil collection at Nara) The collection of Japanese
vory in the Museum consists of ornamental figures as weil as netsukes
(toggies or buttons) The art of netsuke carving 1n wvory was introduced
st the 18th century in Japan The netsube 15 usually a boss or toggle used
for thrusting the sash to balance the fan, tobacco purse, pipe case medicioe
chest, or pen and ink, to which 1t 1s attached by a silk cord or mor= rarely
a little chain Measuring from hali inch o an inch netsukes are Little buts
of Japanese mythology and zoology, the chief motives of art ol Japan
The art died out 1n the 19th century with the advent of modern fashions
and inventions but netsuhes are contrnucd to be produced for the interested
foreigners

A remarkable collect on of Japanese swords and daoggers are also
be seen 10 the Museum In feudal Jupan the sword was consrdered as the
soul of Samuorar {or the mulitary retainer) Japanese i.gends are tull of
brave deeds of Simurai and the blood curdhing tradition of Harakini or
self-sacnifice to save one’s own honour by ripping one’s own stomach with
the small sword The Museum possesses Samural swords with vory
sheaths, representing the Katana (large sword ) as well as Wakizash«
(small sword) and one of them even having 1 Kodzukn (a small knife used
as 8 missile weapon) fitted into the sheath of a large sword  The work-
manship of these swords can be matched with the tinest worh of East or
even Toledo
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EUROPEAN ART
PAINTINGS

Europecan panting features prominently in the collection of Western
art 1o the Salar Jung Museum The well-known English painters whose
works are decorating the Moseum's walls are JM W Turper, John
Constable, Sir Frederick Leighton, GF  Watts, Sir Lawrence Alme
Tadema, Herbert Schmaiz, Sir Edward I Poynter, Sit Edwin Landseer,
T.S Cooper, etc

Englisk Artists
Nature Painters

Turner brovght glory to Enghsh landscape pamting  Hrs produc-
tions—sketches, drawings, water colours—came to 25,0077 He was an
mdefatigable lover of nature Al forms of nature appeared to him
“apprelled n cetestial hght, the glory and freshaess of a dream™ 'Geneva’
a reposeful water colour painting of 1hrs great artist (1779-1851) 15 enshrined
in the Museum

John Constable (1776-1837), Itke Turner, was one of the greatest
nawre patnters of England A fervid worshipper of nature, Constable
painted all things—w:llows and old rotten planks, brick work and buldings,
shmv posts and slender trees—with devotion and love Lurgelv a self-
taught artist, Constable’s technigue played an tmportant role n the
emergence of the t9th century French impressionism  Two o1l sketches
of this artist repres:nting Enghsh landscaps are preserved 10 the Buropean
painting hall of the Museum

Classical Pamnters

The pamnting of classical subjccts reached « high grade of competence
n the composmions of Sir Frederick Leighton and his contemporaries —
Alma Tadema, G F Watts, Sir Edward J Poynter and Herbert Schmalz
These artists played a prominent part 1 making classical panting popular
i Engtand during the second half of the 19th century

The two famous pictures done by that prince among Enghsh classical
painiers and President of the Royal Academy of Arts—Sir Frederick
L#ighton (183B-1896)}—are, Ariadne abandoned by Theseus and *Paolo<E-
Francesca®

Anadne, the Greek mythical lady, who had been abandoned by her
husband, Thescus, keps a parnful watch for his return and 10 the eod was
reicased by death by Artemis The death that bas befallen this stately lady

has been suggested by the ivory bue of her body, the sombre sea water,
the broad cloudless skv and sparse details
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The subject matter of ‘Paolo-E-Francesca’ was pspited by Dante’s
immortal work “Infernc™ Francesca, a lady of great charm, fell o love
with Paolo, s relatrve of her hushand The offended husband killed both
the lovers, Leighton shows the tragedy 1n a canvas filled by the cypresses
stihouetted apgatnst the red sky and the black towers of a buildiag in the
foreground of which the helpless coupie are represented

“Hide and Seek" and ““Hush Babv,” two fine pictures by Sic Lawrence
Alma Tadema (1836-i1912}, shown 1n the Museum, are remarkable for
clarity of colours, smoothness of fintsh and dramatic expressions The
employment of hight 1s emjoyabile Patches of light descend oo the ground
creating beautiful effects

A big canvas titled *Orpheus and Eurydice” done by G F Watts
{1817-1904), another famous English painter wn the class of Leighton and
TFadema, forms a great attraction to the visttors  This pictore which was
exhibited at New Gallery, England 1n 1897 shows Eurydice dropping down
dead 1n the hands of her devout husband, Orpheuvs, the master of music,
This moving subject 1s rendered poignant by the employment of appropriate
symbolc expressive colouring and accomplished drawing

Herbert Schmalz, the conteraporary of Leighton and Watts bhad, o
fact, the good fortune of his early works bemng supervised by the above
stalwarts  P.uinting at the end of 19th century, Schmalz produced many
excellent canvases one of which “The Awakening of Galatea” 1s kept an the
Salar Jung Museum  Exhibited in England for the first time i 1907, the
picture depicts a decisive movement tn the hife of Pygmalion, the Cyprian
Sculptor, when Galatea, the marble beauty carved bv him, starts slowly
getting ahve under divine dispensation

Si Edward ) Poynter (1576 1919) the last great British classrcal
pamter had the speciality of pamnting figures cast in sculpturesque mould
“Orpheuns playing oo lute,” his 01l canvas 1o the collection of the Museum
reveals the mythological music maestro putting his talent to masterly use

Antmal Painters

Amimal pammting of a high quality was achieved by Sir Edwin
lLandseer and Thomas Sydney Cooper While Landseer’s (1802-1873)
speciality was deer, dogs and hons, Cooper (1803-1902) concentrated
on sheep and cows  Both the arusts display 1n their delineations of
animals, the knowledge of their anatomy and better styll, their lovable
qualities Landseer’s picture 1n the Museurn “*Watchful sentinel.*”
(fig No 18) a big black dog keeping watch over a package by the
road-side, was contributed n 1822, to British institution and was for
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sometime in the posscssion of one Mr Chapman of Manchester The
dog, 1ts glossy tude panted pamnstakingly and s sprightliness
indicated by its alert eyes and crect ears, 1s a picture of faithfulness
and watchfulness

Cooper’s “Cattle in repose” (fig No 19) and four other works
exhibited 1n the Museum, show fine views of English natural scenery
crowded 1n by life-like sheep and cows

Genre Painting—Painting scencs of cvery day occurrence—was
practised with perfection by Sn Dawvid Wilkie (1785-1841) He
painted, 1n place of classwcal and natural subjects social scenes  No
wonder, he became popular  In his ‘Losterer,’ an attractive picture in
the Salar Tung Museum we sce young lady being reprimanded by her
mother, possibly for having stayed outside when <he should have been
at home

Other English painters whose works are kept 1n the Museum are
John Alfred Vinier, Marcus Stone, Albert Moore, Birket Forster,
Gladstone Solomon B W Leader, Clarkson Stanfield, Godward and a
few other 19th and carly 2(Mh centutv artists

Italan Painters

Hatian pictures represented in the Muscum inciude the works of
Canaletto, Hayez, Blass Marc Aldine, Diziani, Mattent and a few
lesser known painters

Canaletto s reguded as the foremost painter of 18th century,
Venetian rococo panting distuingumished atselt bv sty quality of
archutectural decoration  [In 11s finest form Rococo expresses a sense
of space, preference for light and shade and attention to detal

Considered a~ the bost representative of Venetian Rococo of 18th
century, Canaletto rendercd on many canvases, latthful views of Venice
which were 1n great demuand These realistic architectural scenes of
Venice were done by him with the aid of ‘Camera Obscura '

‘Prazza San Marco’—Cunaletto s o1l painting available in the Salar
Jung Museum 1s a delightful picce, combiming beauttful architecture,
pleasing forms, pleasant natural scenery and excellent perspectives

The other painter who popularised Rococo painting 10 Italy was
Francesco Hayezx Hayez was born al Vemice 1n 1791 He painted
historical themes and poriraiis  He was dlso fond of doing romantic
subjects  His works are marked by melancholy colours and masterly
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use of Light and shade, He died 1n [882 Haycz’s sweet composition
‘Soap Bubbles’ showing a boy blowing bubbles which are afioat in the
air affords much delight to the visitors

The next important artist who worked in the rococo style was
E.V Blass Blass combines 1n hus art the best qualities of his pre-
decessors—Canaletio’s truthfulness of representation and the poetic
streak of Hayez

Blass was born in 1845 at Albane, [taly and died at Viennda 1n 1932
He painted contemporary Venetian ife  His engaging o1l canvas in the
Muscum entitled “Gossip” depicts lovers 1n conversation near a
Venetian canal The gondolas and the parapets look real The figures
are endowed with expressive attitude

Prof Marc Aldine, a iate 19th century and early 20th century
Venetian painter, whose works are characterised by the impressionistic use
of colour 1s represented 1n the Museum, by four onl paintings of Venctian
canai scenes These pictures are praiseworthy for their fine composition
and excellent management of hight

Belonging to ltaly and painting different themes were two painiers,
‘Diziany’ and *Matteims ©  The earlier of the two, Gaspare Thzionr Du
Bellund dimunitively called Dizions, was born in 1699 and died m 1767
He became popular on account of painting the stage scenery  He worked
as a Scenographer at Dresden in the court of the Saxony king He
executed severdl altar pieces and decorative compositions  His fame a5 4
painter of hisiorical scenes was also well established  “Alexander and the
Queen of Persta,” a grand o1l painting cxecuted by him, 1» an umposing
piece 1n the Museum

Mattemni whose characteristic qualities are grace and charm was born
mm 1754 and died 1p 1831  He produced many porusait pictures, which are
good examples of character siudy Often, be gave his sitters expressive
attitudes  His huge ol canvas 1in the European pamnting section of the
Museumn cuptioned “‘Angeiica and Medora” treats two Jovers taken from
Ariosto’s drama “‘Orlando Furioso

In addition to the ltahian painters detaled wbove, the Muscun:
contains a pumber of pictures showing a variety of subjects treated by
pamters hke M M Firrenzo, C Marko, Pasu, Signer Caprniam, Agostini,
Marrilino, Guerrio and others
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French Masters .

Of the Fredch paintings the pride of place surely goes 10 & huge‘o%l
picture with the title “Still lafe’” avthored by Chardin, a famous Freach
pamnter who peinted, in 2 number of works the domestic hie of the
18th century French middle class

The picture of Chardin i the Museum, besides giving us 2 peep inta
the intenior scenes of French life, 18 also praseworthy for its breadth of
treatment and the beautiful effects produced by the contrast of colours.

Jean Baptist Simeon Chardin (1699-1779), hamself of humble orgin,
(his father was 2 carpenter) was fond of pamrting the peaceful*domestic life
of the common people of his time, not for him the elegant frivolity of thé
court life as exemphfied by Boucher and Fragonard Manv of his works
showing middle class house wives engaged 1 marketing, children at play,
gitls at needlework are 1n the Louvre Museum, Paris.

“Marie Antoinette Awaiting Her Judgement” by Ch 1. Muller of
19th century, an abie French pamnter of historical subjects, 1s acother
notable picture

Charles Louis Muller, better known as ‘Paris Muller,” ganed repate,
10 the 19th century, as a painter of historical scenes such as “*The roll call
of the Victims of the days of Terror,” “Marte Antomette at the Tramnon,”
ctc  His works are distinguished by the largeness of design and historical
truthfulness.

Marie Antoraette, wife of Lows XVI, impnisoned by the revolution-
aries, 1% seen 10 this picture histemng to the sentence of death passed
against ber

For sheer beauty and charm Bouguerean's ‘Bibhis’ admits few rivals,
The winsome curves, the golden hued imbs of the nude Biblis—a mythical
fady—have been admirably brought out by this eminent Academic artist
of France, Willlam Adolphe Bouguereau.

Born in 1825 Bouguereat was a popuiar painter not only 1n France,
but in America and England as well, He died 0 1905, He was at his
best in painting females.
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SCULPTURE

The scalptures assembled by Salar Jungs comprise both originals
and copies of European statues in materials hke marble, wood and brooze.

Marble Carvings

The term marble owes its ongin to the Greek word ‘Marmaros’
meaning stooe or boulder Mostly white and grey marbles are used mn
making statues. The statuary marble 1s marked by its abilsty to transmit
hgbt It 1s generally considered the most important and valuable variety
of marble

The marble sculptures in the Salar Jung Museum are sizable 10
number though majority of them are garden figures being copies of Greek
myvthological sculptures done by famous artists

Of the oniginal figures, mention may be made of a charming sculpture
‘Veiled Rebecca® Donen 1876 by a sculptor of Milan, G B Benzom,
the work shows all the best features of neo-classic style of 19th century—
tefimog of lines, preference for classical forms and penchant for simpli-
city

A perlectly proporliooed beauty, the Jewish lady Rebecca stands 1n
an alluring manner, enveloped 10 a transparent vesl  Both the ver and
figure have been carved out of a single marble slab  The folds, creases of
the dress and the winsome curves of the figure are finished with mimntable
precision, clarity and exactness  The sculpture was purchased by Sir Salar
Jung-1 (1829-1883) 1n 1876.

Wife of Issac, davghter-mn-law of the ancestor of Jews (Abraham)
Rebecca bore twelve sons who were the founders of the 12 tribes of the
Jews

Another attractive sculpture 10 the Museum’s marbie collection 15
Daphne, the artist of which was Marshall Wood  Thas figure was exbibited
n the Royal Academy of Arts, London, 1n the year 1859,

Daphne, a sea nympb, an account goes, was plagued by the pursuit
of Apollo and was on the point of being overtaken, when she prayed to
her mother ‘Ge’ {the earth) for aid and was transformed mmto a Laurel tree
which became, 1n consequence, the favourite tree ol Apollo

‘Cleopatra’ by Borione, a little known Italian artist, 1 an other
original piece ‘Bebe,’ by a French artist showing a baby tied down to bed
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15 yet another iptercsting original marble carving  Wife of Capid, ‘Psyche,’
who is celebrated for beguty, 1s an attractive marble figure 1n the Muscum
whose sculptor, bowever, 1s not known.

In the stock of the copics are found the dupiicates of the famous
European scuiptors

A group sculpture *Apollo and Daphne’ 1s a copred version of the
onginal done by Berniny, a mulusided gemus-painter, sculptor, play-wright,
and architect—of 17th century [taly

Two copres of the well-known French sculptor, Canova, {(1757-1822)
consisting of Princess Pauline, cast as Venus and another figure of Venus
are also nice marbles

Simulating bronze is an engaging marble reclining figure of [Naun
{or Satyr) leaning on a half-empty pouch of wiae, modelled with hfe-like
truth  The onginal sculpture, done 10 braoze, 1s kept 1n Napies Museum

Other copies, kept on view, 1o the Museum are bust of Augustus
Ceasar, head of Marik Antoinctte, Mother and Chiid, Lida and Swan,
Venus De Melos and so o6

Wood Carvings

Wooden statues from Europe dare scant in the Salar Jung’s colleclion
Of the only one carving available in the Museum the auvthor 1s not knowan
Acclaimed as a masterpiece, the wooden double statue showing two figures,
carved back to back 1n one piece of wood, provides much attraction to the
visitors

The two ligurcs represented—Mephistopheles i front, Margareita
at back-—are characters trom the play “Dr Faust” by Goethe, the
renowned German play-wright

Faust, a talented man and the hero of the drama, falls 1o love with
Margaretta, a simple and innocent young woman who responds with
warmth, When this iilegal affair, arranged by Mephistopheles, 1s reseated
by the lady's brother, Faust swords him to death. Troubled by the
tragedy, Margaretta drowns the baby born in the jllegal wedlock and 15
consequently imprisoned  Faust tried, in vamn, to liberate ber who 1s borne
to heaven. Faust humsell, by his good deeds, gains redemption and
reaches Heaven where be mects his beloved

The unknown German author of this carving has brought out, with
great insight and ability, the two characters alive 1o all thew true slements
and attitudes.
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Bro#ze Sculptures

Bronze, an alloy of copper and un, was in use 1n Europe from remote
antigmty [t was used 10 making various objects, foremost being statues,
which started being produced from the &6th century B C when holiow
casting was introduced Italian craftsmen such as Michael Angelo Cellini,
Vertochio produced great works in bronze

The European bronze statues, most of which are copes, may be
considered under three heads (a) mvthological sculptures, {b) historical
figures and (c) literary personalities

Mythological Subjects

1 Laoccon and hs Two Sons A copy of the famous work of
pre-Christian  Rhodian  sculptors, Age Sander—Athenodorous and
Polydorous—the date of whom 15 1n dispute, this action group describes
the destruction of the Priest Luaoccon and of his two sons by serpents.
This fate befell Laoccon in his effort to forestal the fall of city of Troy
The onginal sculpture, 10 stone, 18 now 1n the Vatican

2 Mercury Resting 1n tiis copy of Lysippus, 3rd century BC,
we find Mercury, the messenger of Jupiter, resting for a moment after his
preceding effort  Found at Herculanzum in 1758 this figure 10 bronze
portrays Mercury as a youth with an inteligent expression and supple limbs

3 Mercury on Flight A copy of the oniginal 1n bronze done by Gian
Bologna (1524-1608} the sculpture represents Mercury—here, a human
dynamo of motion—flying on hus mission The original 13 1n Floreoce,

taly

4 The Medict Venus One of the famous representations of the
Goddess of beauty, the statue, a copy of an unknowa sculptor 1s popularly
called as Medici Venus, probably due to its baving been discovered during
the time of Mediciin Flotetnce  Other notable copies, 1n this category, are

(1) Three graces, copy of original made, by German pilon,
{2) Hercules, copy of Michael Angelo,
{3) Vulcan, sculptor to Greek Gods,

)
{4) Centaur, a great mythological figure, half-horse, half-man

}
)

Historical figures

1 Bust of MNiccola Da uzzano, copied aftzr the oniginal 1n coloured
terracotta by Donatello, a 15th century Ftahan sculptor, the figure bresthes
out character, o every inch,
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2. King John signing Magna Carta In this group scolpture, King
John 18 seen puttmng hrs seal reluctantly on the bill of rights  His calm,
dejected attitude 1s 1n contrast with the haughty postures put on by hi
captors

3 Coleont, a Venetian General This s a copy of the work of
famous Itahan sculptors, Andrea Verocchio and Allesandro Leopsard, 15th
century

4 Done oniginally in marble by Michael Angelo {1475-15¢4) the
copies of bronze versions of Lorenzo De Medict and Giuliano De Medici,
the vobles of Florence, are also available 1o the Museum

5 Moses The statue of this great law-giver of Jews was carved
with great insight and abithity by Michael Angelo, oniginally »n marble In
the Museum™s bronze copy, we find the seething spirit and righteous
mdignation of the great age, well expressed

Bust of Napoleon, standiog figure of Augustus Caesar (first Roman
Emperory, Thiers { A French statesman of late 19th century), Ganbaldi,
Victor Emmanuel { italian statesmen )}, Queens, Elizabeth, Mary of Scots,
Victoria—are the other important figures amongst the Museum's European
bronzes

Luerary Fryures

The statues displayed in this category include Dante, the immortal
author of ‘Inferno’, Shakespeare, the renowned Engush play-wrnight, La
Fontainne, a French poet and fabulist of 17¢th century, Mobhere, a 17th
century French author of satirical comedies and Voltaire, a French Philo-~
sopher and writer of the 18th century

No description of the Muscum’s European bronzes will be complete
without the mention of ‘Thorn Extractor’ a bronze copy of the well-known
pre-Christian period sculpture (the eriginal 1s 1n the Capitol, Rome) and
the *Night Waichman * remarkable for its realistic portrayal of an old man,
bent with age and work, holding up a lamp
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PORCELAIN, GLASS, CLOCKS AND
DECORATIVE ARTS

The objects of decorative arts of European ongin m the Salar Jung
Museum consist of porcelain, glass, clocks, furnsture, chandeliars, mani-
curing boxes, snoff boxes, enamels, pamted hand fans, silver, etc They
g0 a long way 1n acquamting us with the custom and ways of life of the
Europeans besides mamfesting the arhistic ingenuity of the craftsmen of
Europe

The porcelain collection 1o the Museum comes from France, Germany,
U K {Enghish porcelain) and ltaly The Sevres porcelan collection of
France and the Dresden porcelain collection of Germany constitute a
unique place in the Museum’s coilecnon Porcelain can be broadly
divided 1nto two categories, namely hard paste porcelain and soft paste
procelain  Soft paste procelun was origmally mvented 1n Germany and
France Later, hard paste porcelain was invented tn Germany after 1ts
main ingredient Kaohn was found in Germany at the begioning of the 18th
century  Hard paste porcelain 1s 4 mixture of Kaohn and China stone
{Petuntse) and 1t gives a metallic sound when struck  Soft paste procelain
1s made by mixwg white ¢lay with Frit or some other substance to give 1t
translucency It was first made 1o Florence 1o 1568 but 1t was improved to
a high degree 1n France and England in the 18th century  Barly Sevres
porcelain was made out of soft paste porcelain and Jater productions are
all made of hard paste

The Salar Jung Museum pnssesses a pood collection of original
preces of the painted Sevres porcelain unnvalled s workmanship and
bears factory marks  Secvres procelain had its beginning and development
under the hberal patronage of Louis XiV, XV, XVI and Napoleon
Madam De Pompadour, Marte Antoineite, Josephine, the Mistresses of
Lours XV, XVI and Napoleon respectively evinced great mterest wn the
production of beautiful paimnted porcelain pieces and many of them were
presented to the contemporary Emperors and Kings of Europe and Asia,
The records show that they presented some pieces to the King of Denmark,
Emperor of China, Archduke Ferdinand of Austria, Tippu Saheb of Mysore
Catherine IT of* Russia, ¢ic. Sevres porcelamn of France was, therefore,
koown in India as ecarly as the time of Hyder Ah and Tippu Sultan of
Mysore

The Museum hotises a conmderable pumber of original Sévres pieces
whacl can be ddted to the reign of Louis XV, XVI and Napoleon I They
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possesd otiginal Scvres marks, the cross L with latters insede  The pleces of
Napoleonic period are marked with M Imple de Sevres, dated 10 1804 to
1808, There are two 1nteresting Sevres vases said to be preseated by Louis
XVIto Chaterine Il of Russia They probably belonged to a set of 744
pieces presented by Lows XVI to Catherine 11. The Museum also possesses
some copies of the Sevres porcelam.

The Museum also bhas 4 good number of Sevres porcelain pieces
belonging to the period of Napoleon [ Two pamted vasss cepresenting
Napoleon on horacbach along with his soldiers and two figures depicting
Napoleon and Josephine are very interesting Specimens of Sevres
porcelain having marks M Imple de Sevres are aiso available There are
a number of plates, cups, and saucers belongiag to the same period
bearing the same marks The painted vases of the Sevres factory avadable
1n this Museum are valuable because they represent landscapes, costumes
and ornaments, 1n other words the social hfe of France 1 the 18th and
19th centuries

Dresden porcelam of the Museum comes next to the Sevees collection
1n impottance The manafacture of porcelain was started at Meissen on
the Elbe about 12 miles from Dresden by Augustus I, the Kiag of Poland
and Elector of Saxony Durning the first quarter of the I8th centuty,
accidentally the main ingredient of the hard porcalain Kaoha was found
1in Germeny which resulted 10 the success of finding the process of making
bard porcelain under Itberal royal patronage From 1720 onwards
beautiful hard porcelan picces were produced uader the management of
Botgsr, Herolds, etc In 173, Kandlzr, a sculptor, designel a number
of pieces. From 1731 10 1974 the bzst pooducuons were emanved from
Maeisten factory

Dresden porcelain reached its highest mark of development under
the adminmstration of the famous Count Bruh! and under the able gmdance
of Kandler, 2 famous modeller The most outstanding of all his articles,
which manifest the perfection of modelling and the delwneation of the
fullest expression of art, are Count Brub!l’s tailor and his wife ndiog upea
goats with all their implements  All the Dresden pieces maoufictured 1m
the Meisson factory were marked with crossed beot swords m blue
character. This manufacturer produced beautiful paces upto 19th century,
A D Some pieces were occasionally paiated by famous pawmnters like
Angelica Kauffman, Wateau and others

The Salar Jung Musecum possesses a good pumber of origingl
Dresden porcslain pieces which were identified on the basis of the {actory
marke 1mprinted below each article. Resoarches on the matenial proved
that there arc also some outstanding copies of the famous Dresden
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porcelain objects 1n the Museum  An outstanding example of the Dresden
porcelain ¢ollection is the figure of a taillor and s wife riding a goat. Thu
was modelled by Kandler during the period between 1763 to 1774, 1dentified
on the basis of the ‘crossed swords’ mark imprinted vaderneath.

Besides these, there are other notable preces bearing the monogram
of Fredenck Augustus datable to 1720 or to the first quarter of 18th century
There are a few dishes, bowls, etc , with this mark There 1s a remarkable
porceiain statve of Frederick Augustus having a monogram which may also
be dated to the first quarter of the 18th century  The Museum also houses
a clock fitted 10 a porcelam frame made at the Meissen factory Again,
the Museurn represents o number of porcelain plates and cups of Austria
and Naples

English Porcelain

The English porcelain collection of the Museum 1 of varied types
mostly produced durimg the 19th century The ouistanding pieces are
cups, saucers, plates, vases, hotwater plates, figurines, etc.  The collection
includes the examples of the factones ke Worcester, Chelsea, Derby,
Coalport, Spode, Manchester, Minton, Wedgwood, etc The Mioton vase
made 1n the presence of the Salar Jung I, when he vicited the Factory m
1876, 15 an important object both trom historical and aesthetic points of
view There are beaotiful tea and coffee sets manufactured in England
having marks underneath with floral and hgure designs over them

The Wedgwood pottery collection of the Museum 1s superb of its
kind, Jostah Wedgwood started the manufacture of Wedgwood pottery
10 1759 at Burslem, Stuffordshire, which eventually became one of the
most famous potteries 1n the world  Flaxmum, a sculptor, designed many
pieces for this manufactory The most important piece of this ware was
the reproduction of the celebrated Portland vase (origimally in glass), made
in pottery 1m 1790 AD  Many Portland vases were produced i the
Wedgwood factory  The Salar Jung Museum 15 proud in having a single
example of the copy of the Portland vase made at the Wedgwood factory.
The Wedgwood pieces of the Museam cuan be considered to be beautiful
examples of pottery produced during the last guarter of the 18th and the
fiest quarter of the 19th century mn England The design and workmanship
represented 10 the collection of the Salar Jung Museum 15 superb  The
Museum has 1o 1ts collection, a few dozens of exquisite porcelaln pieces
manufactured 1o London by Goode and Company n 1915 1n commemora-
tion of the centenary of Waterloo when Napoleon was defeated by Nelson
10 1815 A D All these picces possess factory marks and some of them
bear mscrptions. They represent the French and Eunghish soldiers who
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fooght st the battle of Waterloo The figure of Napoleon riding on a horse-
back and the figure of Wellington on an horse back are also there 10 their
usual umiforms They not anly depict the great hastoricat event but also
reflect the craftamanship of the English artisan durieg 1915 AD 1o the
medum of porcelain

England was one of the leading countries during the 18th, 19th and
20th centunes producing beautiful porcelamn wares under the patronage
of the rulers like Queen Anne, George 1, George 11, George 111, Victoria
and others  Goode was one of such English factories flourishing in England
during the 19th and 20th centuries The pieces produced by the factory
are 50 life-like, full of expression, vigour and boldness that they remind
of the pieces produced in the Messen factory at Dresden dunng the
18th century. A porcelain vase presented by Victorra in 1876 to Sir
Salar Jung 1 is also on view.

Glass Coliection

The Salar Jung Museum houses a number of exquisite glass specimens
drawn from WVenice, France, England, America, Bohemia, Belgwum,
Istambul and Czechoslovakia, besides a good collection of Perstan and
Indian glass,

A few specimens of Venetian and French glass are on display The
outstanding quality of the Venetian glass 1s 1ts lightness, fragility, beautiful
design and sense of perfect poise and balance Some of the preces have
been painted and enamelled to represent human figures floral designs and
gold decorations around Two glass vases cut, enametled and pamnted to
represent a male and female figure having veil over their faces are beautiful
examples of the Venetran glass,

The English glass collection of the Museum represents the styles and
workmanship of late 18th and 19th centunies, The glass manufactured
during the 18th century was very light, thio and proportionate Many
new demgns of stem and foot types, such as the balusier stem, cut stem,
plan stem, air twisted stem, etc., were 1mtroduced n the manufacturing of
wine glasies The Museum houses a few representative examples ot the
stem and foot types such as air twist and double aiwr twist, cut and plam
stemmed wine glasses The Museum also has a variety of diamond cut
engraved glass and American pressed glass, mostly of 19th century. A few
cxamples of Istambul glass having inscniptions are also on view (fig No 22}

The Bohemian glass decanters and bowls were cut and enamelled to
represent acarthus, floral and scroll dessgns in boroque style  The
Czechoslovakian wine glasses and bowls are etched and frosted to represent
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antolopes, lapdscapes, ctc. The opague white coloured vases of the
Museum with pamntings and without paintings have cots to reprasent floral
designs and with ormolu mounts are typical examples of Freach make.

The Salar Jung Museum houses a good number of beautiful
chandeliers, wall brackets, cheekas, handis, lamps, candelabras, etc, pro-
bably of late t8th and 19th centuries  They might have been drawn from
France, England, Ireland, Venice, Istambul, etc  Some of the chandelters
decorated with gold work are typical of ltaly, The coloured chandeliers
which are displayed in the Jade room, fover, period room and the glass
room are outstanding examptles of the chandelier collection They are a
veritable feast to the eye of the common man, a source of insptration for a
cotlector and a source of hnowledge to the expert

Clocks

The Salar Jung Museum possesses a good number of clocks collected
from different countries of Europe such as France, England, Switzerland,
Germany, Holland, America, etc  Most immportant are the bird cage clocks,
bracket clocks, grandfather clocks, skeleton clocks, umbrella design-clocks,
barometers etc  The skeleton clocks and the hourgiass are saxd to be of
an carhier date  There are two outstanding clocks belonging to the period
of Louis XIV of France, one of which was owned by Juhep-le-Roy (1686-
1759), Horologist to the king Lows X1V of France The Museum 1s also
proud of having some good examples of the clocks of the contemporary
period of Lomis XV, Louis XVE and Napoleon, Ist of France They have
been fitted with Ormolu mounts and some of them have been decorated
with rococo motifs

The most fascinating and remarkable clock which attracts greatest
number of visitors every day 1s a British made bracket clock It has got a
mechanical device by which a miniature toy figure comes out of 4 room
and strtkes the gong at each hour and then goes inside and the door 18
shut, [t 1s decorated all around with ormolu mounts Duning the 18th
and 19th centuries, such curio-clocks were quite popular in Burope

The Salar Jung Museum has a reasonably good collection of French
and English manicuring boxes and snuff botties decorated with floral desigas
m porcelain and enamel  Most of them are of 18th and 19th centuries
There are also a few representative examples of French enamelied jewellery
boxes and four or five pamted lady’s band faps belonging to the period of
Louws XV and XVI, The Museum is also having a representative collection
of mlver, drawn from countries hke England, France and Russia
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FURNITURE

Among the European collections of the Salar Jung Museum, the
peniod furniture ranks next only to the painting, and sculpture, porcelam
and glasa

The European period furniture 1n the Salar Jung Museum may be
broadly divided into two main groups, viz., the French and the Enghsb.
Among the French are represented four distinct styles of Lours Quatorze
{1643-1715) Lows Quinze {1715-1774) Lows Seize (1775-1793) and the
Empire (Nepoleonic 1804-1821) pertod

Lows X1V

The Louwis X1V period furpiture was sumptuous and massive, yet
elegant, mainly mtended to glonfy the state and to satitate the ego of the
‘Sun king' It was characterized by rectthoer lines while that of Louis
XV penod furmiture wended to be curvilinear The special characternistic
feature of this peried 15 Buhi (Boulle) work perfected by André Charles
Boulle (1642-1732)

Boulle’s work can be seen in o coupie of beautitul cabinets now on
display 1n the French Room of the Salar Jung Museum  Oniginally they
were designed and execated for *Le Grand Monarque,” but later reproduced
during the reign of Loms XVI These low cabinets were veneered with
marquetry of tortoise shell and brass on ebony and, mounted mn chased
and gilded bronze They were mounted on four short legs and topped by
veined marble stones matching the colour scheme of greyish black  The
fimishing 1s extremely fine such that the inlaid brass patterns on the smooth
surface Jook almost like painted designs

There are quite & few jater copies ip the Salar Jung Museum showing
Buhl work, like the pair of wooden cabinets showing Boulle and Cooire
Boulle (contre partie} work on their wooden frame around the glass doors.,
In Boulle work brass scrol] designs were cut into the tortose shell veneer,
while 10 1he contre boulle, tortoise shell designs were mlaid 1o brass veneer.
Although these were copies of much later date and of mferior workman-
ship, they are the only exampies of French furniture 1n the Moseam
showing the Boulle and contre Boulle work

Lows XV

During the period of Lows XV, furmture making transcended the
mere craft of carpenters and joiners to the higher realms of art and
architecture, The French have taken to the furmiture as a high serious art
like pamnting or sculpture  The sensucus and sybartic love of hfe of this
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romantic age was well reflected in their rococo art now extended to the
field of furniture  Cabriole leg reigned supreme, and the serpentine curves
marked high fashion. Although Buh! dechined, elaborate marquetry was
still 1n vogue. Exotic woods, glass, porcelain, metals, tapestries and marble
were calculatedly combined to produce all imaginable shapes and types of
{furmtures which were often embellished with gilding and the painted
portraits of the nobthty

The chef d’oeuvre of the style Lowis Quinze in the Salar Jung collec-
tion 1s an exdct replica of the celebrated Bureau du Roi or the writing
table of Louis XV, (fig No 23) which was originally designed by J F.
Ocben and executed by J H Rewsener during 1760-69  With multiple
shelves, drawers, clocks and elegant cabriole legs, 1t was embellished with
moulded gilt bronze figurines, and marquetry panels dehincating symbolical
figure drawings Architectural m conception, the Bureau du Rol was
executed like sculpture in several woods

Another innovation of the period of Lous XV 1< the almirah with
ghiss doors designed (o use as show case Quite & few examples of this
style are in the Salar Jung Museum A pair of wooden show-cases with
sides fitted with glasses were decorated with ormelu mounts They were
mounted on four scrolled legs The bottom portions in the front carry
paintings of amorovs couples and tandscapes on either side /H. 156 cm)

A pair of tall rectangular mirrors with massive gilt-wood frame full
of elaborately convoluted ‘C’ seroll patterns i1s a typical example of rococo
art at its best

Among the numerous types of decortive furmitore of Louwis Quinze
the supreme artistic expression undounhtedly was the gracious, carvilimear
giided chair A number of surts of chairs and sofas of this style can now
be seen n the Salar Juog Museum Most of them, however, might be
reproductions

There are two identical sets of gilded and wpholstred chairs 1n Lows
XV style displayed i the European painting gallery  Each set consists of
five preces-—one sofa, two arm chairs and two side chairs

The first set bears the motif of shell, which 1s a distimct mark of
rococo art, while the crest raif of the second set prorminently displays the
pattern of ‘C’ scroli topped by acanthus leaf They were upholstered
with cream coloured silk brocades embrordered with rose flower patterns.
The chairs rest on 'S’ scrolled iegs  These two sets, however, seem to be
of 19th century reproductions,
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A set of two arm chairs and a sofa displayed 10 the same gallery, was
upholstered with tapestry, beaning a motf of crossed torches on the middle
of the crest rall seems to represest the transiional style from Lows XV
to Lows XVI, The serpentine curves mn the rail frame and arms show a
strong mfluence of Lows XV, while the straight fluted legs with metal
castors indicate the sobre style of Loms XV1 In fice, the deluxe suites ol
chairs of Lows XV style are both elegant to look at and comfortable to
relax, showing a marked contrast with the sturdy, straigbt-iined chairs of
Lous XV peniod, displayed in the same gallery side by side

Louts XVI

There was as much difference between the furniture styles of Lous
XV and Louis XVI, as there was between the personalities of these two
Bourban Potentatcs of France The furniture of Louis XVI period was
marked by restraint and grace A new taste for neo-classicism replaced
the asymmetrical art of rococo  Exaggeration 1a curve was suppi«nted
and the ‘Crooked’ cabrivle leg was superseded by straight leg

The Salar Jung Museum possesses three suites of chairs belonging to
the period of Lows XVI Their antique look and the perfect execution at
once convinge one of their contemporancity with Louis XVI The tapestry
used m their upholstery was distinctly of high guality, probably trom
Gobbehas, showing bouquets of flowers, antmals and amorous couples

The chairs in the first two sels have straight backs and legs and the
third set, thirteen 10 number, bave oval backs and straight legs with screw
twist lutings The middle of the crest rails of the latter set carries the
motif of crossed guitar and trumpet encucled by ribbon-creeper The
lustre of the gilt all over the wooden frame of the chairs has faded away

The French Room in the Salar Jung Muscum exhibits a pair of side
boards of this period mounted on four short luted leps  They were heavy
wooden boards, topped by white marble stones and were embellished with
ormolu applique work

Among other types of furniture of this style are commodes, cabinets
and tables, a pair of guilded consoles and a couple of elegant folding
ECrecns.

The Empire Period

Napoleonic period s calied ‘Empire’ because he hiked to be compared
to the great rujers of Rome. Napoleon used ornaments of Roman design
on his furoiture.  He particularly liked the letter ‘N' (s & Roman Victor's
wreath, The sphinx and other Egvptian motifs came from his campaign
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in Egypt. Greek caryatide figures 1n bronze were used frequently 10 decora-
tion. F[he empire period furniture was marked by simplicity 1in design and
decoration, A chill, stff, formal style hus emerged

A quick look at the green mottled marble topped rectanguler table
resting oo four caryaude legs, which 13 on display just in front ol the
grandiose Bureau du Roi of Lowmis XV (French Room) would at once
convince one of the astincuions between the formal simplicity in the
antique grandeur of the former, from the flonid, rococo pomp of the latter
Ormoiu mounts are exploited Lo the best advantage An urn flanked by a
couple of sphmzxes seated back to bach can be seen on the stretcher at
bottom (H 837 x L 1473 xw 71 cms)

A wooden rechining couch or day bed of this style 1s also presented
in the same gallery The couch was orpamented with a2 deluxe cushion
and a rolled pillow  The silk cushion covering was decorated with designs
of sphinxes, vases and ribbons on u pale preen background The side rails
of the couch are ornamented with metdalhic swan heads holding o garland,
(H895xL 19l xw 733 ¢ms)

The French empire furniture 1s weli represented in the Salar Jung
Museum by a number of arm chairs and side chairs with an uphoistery of
pale pink hued brocade The ormolu decorations of gnffins and vases are
found on the back rests and seat rails while the winged hoons on the front
iegs which are curved and ending in animal feet  The French empire
period furmiture had had its echoes 1n the contemporary English furnsture,
although France and England were at loggerheads

English Furniture

If the English furniture was not the mere echo of the French
furmiture, there 15 no denying the fact that there was 4 constderable amount
of French influence on the Enghsh  There s ample evidence to show that
the Enghsh cabinet makers of 18th century were mspired and ifluenced
by Louts XV and Louis XVI, and later by the Empire period furmture
fashions, so much so that st 1s often difficult to distioguish one from the
other

On the other hand, 1t 15 equally true that the French turniture had
undergone the speil of English influence, especially during the period of
Lows XVI], as revealed by patient researches of experts in the field, This
was mainly due to the mnovauons of the ‘Adeiphi’ of London or the
Adams brothers, the architects, who designed furmiture for the great houses
of England.
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Robert Adam (1728-1792) introduced a simple classic style of
furmture, distioguished by 1ts rich and dehcate ornamentation 1 classical
form, slender straight lines, small tapering legs, small and oarrow mould-
ings. Paterae and fan shapes were his favourite decorative motifs. He
vsed French brocades for upholstery, Mahogany was the principle wood
used by him  All the three important cabinet makers of Eogland of the
penod, viz . Chippendale, Hepplewhite and Sheraton executed his designs.

The Salar Jung Museum houses not less than three suites of Adam's
chairs. The first took at these chairs gives the tmpression that they were
French But Adam’s was much smaller in s1ze compared to Loms XVI.
The legs of the chairs, though straight and fluted, were very slendzr, and
much longer than the French legs They were gquite fuactional, if less
artistic than the French ones, occupyiny less spacz and easier to carry

One suite of Adam’s chairs (Room No 17} consists of 4 arm chairs,
4 side chairs and 2 sofas  The milt wood chairs were ovil backed, and
upholstered with French tapestry showing architectural designs

George Hepplewhite (d 1786) mde light and gra.eful furniture
characterised by curves and geometeic destzns  Hrs chairs have straight
legs. Although <hield backed churs were made by miny cabinet makers,
1 stil]l remains the typical product of Hepplewhite

The Salar Jung Museum has a number of shield backed chamrs which
have been 1dentified as Hepplewhite A description of a set of ivory
encased wooden chaws 1r this style may suffice to give an 1deca of Hepple-
white chairs  Some of these chairs seem to have been made 1n England,
if not originals

These wvory veneered arm chairs have the typical shield backs The
shreld was raised above the seat back rail by about 6 inches to rest on the
two curved supporters which were the extension of the rear legs Five
curved bamster splats converge on the shoe painted with a segmental
rosetia pattern

While the back legs are splayed, the front ones were straight, square
and tapering  The arms were double bent 10 rest on mcurvate arm stumps
which were scrolled outward at top, and jowed to the tops of the front
Jegs The front seat rail was a slightly curved bowfront The seat was
wedge shaped and caped  The shield has a double curved crest rard,
Pamnted floral designs in black were 1n striking contrast with the wory
white ground

Thomas Sheraton (1751-1806) preferred sumple, straight outlines for
chairs, cabinets, tables and desks He used light satinwood extensively.
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A se¢t of Sheraton cbaits have been identified 1n the Salar Jung Muscum
collecuons The arm chairs moving on metat castors, were upholstered
i tapestry showing designs of leaves and flowers The top ras, were
decorated with 1vory and wood inlay 1n panels

Another set of Sheraton furmiture 1n the Salar Jung Museum are the
lyre-backed chairs without arms The seats were caned They were
marked by straight, fluted legs  These slender and clegant chasrs are full
of strepgth Victorran {1819-1901) furmiure was rather heavy, dark and
deeply carved  The Salar Jung Museum has a lot of this stuff, but the
dttention may be drawn to 4 few small chairs carrying the portrats of
Queen Yictoria and Prince Albert

SALAR JUNG MUSEUM LIBRARY, ITS
ORIGIN AND DEVELOPMENT

The importance of the Salar Jung Museum Library, consisting of rare
and valuable manuscripts, printed books, research journals, etc 15 not yet
fully known to the world ot scholars, though 1t 1s going to complete 25
years of its existence on the 16th December 1976

The rich coliection of the library consists of about eight thousand
manuscripts and more than fourteen thousand printed books i Arabic,
Persian, Turkish and Urdu languages The collection of English printed
books 1s to the tune of 29, 00J, which includes research journals, aibums
of rare photographs and valuable engravings A noteworthy feature of this
vagt collection 1s that «t covers a wide field of learming ranging from the
field of art, architecture, archaeology, to those of physical and brological
sciences, social sciences, hterature, history, travel, Lslam, Hindwism, Chrnis-
tianity and other religions

This valuable collection remained as the private property of an
individual !l the death of Mir Yousuf Al Khan, Salar Jung T 1a March,
1949, and was housed safely in his ancesteal palace But now the
manuscripts and printed books are made accessible to the scholars and the
cotamon readers respectively
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It 1s doubtful whether the ancestors of Salar Jung accomulated their
art objects with the 1dea of giving them the shape of a Museum, but 1t can
be sa1d with some certainty that they collected the manuscripts and books
to develop their collection as hibrary. It was customary with the Monarchs,
Rajas snd Nawabs of olden days to collect manuscripts and books for
organising a personal ltbrary

Therefore, when we try to trace the history of the development of the
collection of manuscripts and books of the Satar Jung family, theee distinct
periods emerge, the one which begins from the inception of the collection
in 1067 AH/ 1656 A D, till the death of Mir Yousaf Al Khan (March 1949),
the second from the formation of the Salar Jung Estate Committee 1o May
1949 to December 1958 when the Government of India took over the Salar
Jung Museum and the Library and lastly from 1958 to the present time

When we make an attempt to review certain important events of these
periods, there appears to be a similarity o the content and nature of
works undertaken, which can be cateporised for a coherent and purposeful
account of these events as given below

1 Cataloguing and research work ,

2 Stepts taken to make the collection of the Library accessible to scholars
and peneral readers,

3 Admunistrative set up and stafl of the library;

4 Educational and cuitural works undertaken

The first Perrod (1656 to 1949 AD}

Though the origin of the collection of manuscripts and books of the
Satar Jung family dates back to 1656 A D vet 1t can rightly be said that it
was given the shape of a well-koit collection and of a hibrary only by Mur
Turab All Kban, Mukhtar-ul-Mulk, Salar Jung 1 (b 1829-d 1882 AD) and
was further augmented and developed by hisson Mir Laik Alr Kban, Salar
Jung 1T (b 1863-d 1889) and finally by his grandson Mur Yousuf Al
Khan Salar Jung 11 {b 1889-d 1949 A D).

in order to trace back the origin of this collection and to account for
1ts gradual avgmentation, one has to scan the old manvscripts and printed
books of the collection to locate the seals and autographs of the members
of the Salar Jung family on them so as to determme and ascertain the
chronological development of the collectton In the collection of Arabic
manuscnpts, there 15 an iIlluminated and decorated copy of boly Qur’in,
which bears the autograph of the ancestor of the Salar Jung farly,
namely Muhammed Baqir Ibn Shaik Muhammed Al (d 1128 A H/1715
AD) along with his Arabic endowment note as—"“I have endowed the
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Holy Book on all believing men and believing women and Mushm men
and Muslimm women, all those preseat men and women and all those men
and women who will be born (later on) | have endowed this for gaining
access to Allab and made this endowment for my own self 1n order to ook
after and to care for this Book as long as 1 am alive and after my death
the looking after and care thercof, will go to Muhammed Rida, son of my
late brother, Muhammed Hyder” Signed Muhammed Bagir 1bn Shaik
Muhammed Al:. At the end of the endowment note, there 15 a seal of
Muhammed Baqir Ibn Shaik Muhammed Al dated 1067 A A/1656 A D.!
On the basis of the above mentioned heirloom “Qur'an” bearing the
autograph of Mubhammed Baqir and the dated seal, it can be presumed
that 1t s the first and the most auspicious brick 1o the edifice of the Iibrary
of Salar Jungs, because there 15 no other manuscript or printed book oldet
than this Qur’an, which contains an autograph and dated seal Thus the
ongin of the Salar Jung book collection dates back to more than three
hundred years

After this auspicions brick, the augmentation to the family collection
continued through constant additions made by the Jater members of the
Salar Jung family, notable among whom were, Shaikh Shamsuddm
Muhammed Hyder Yar Khan, Momrul-Mutk I{b 1701)d 1775 A D.),
Dargah Quli Khan (b i710/d 1766 A D}, Muhammad Safdar Yar Khan
Ghavur Jung (b 1732/d 1790 A D), Mir Alam (b 1752/d 1803 A D),
Al Zaman Khan Hyder Yar Khan Ghayur Jung Munir-ul-Muik I
(b 1770/d 1833 AD), and Alam Al Khan, Sher Jung Siraj-ud-Dowla
Sirajul Mulk (b 1809/d 1852) [t s gquite evident from the autographs
and seals affixed on manuscripts and books that the collection was con-
tinuously angmented by other members of the Salar Jung family, but 1t 1s
difficult to specify, 1n the absence of any record, the actual number of
manuscripts and books added by each member of the family. In spite of
this, 1t can be said that the major part of the collection, speerally that of
the Enghish printed books, owes its existence to Mir Yousuf Ali Khan,
Salar Jung TII  Thus statement could be substantiated by a perusal of the
four hists of onental manuscripts and printed books and a catalogue of
English books, which 1s preserved tn the Museum library A printed list
of the oricotal manuscripts aod books, alphabetically arranged, which was
priated at the Government Press, Hyderabad i 1287 H/1870 AD gives
the total strength of the manuscripts and orsental books as 6096 This
was the position of oneotat collection, 12 years before the death of
Mukhtar nl-Mulk Salar Jung I (d 1882 A D)

1 Catalogue of Arabic manuscripts Vol 1 No 77, pp 59.61
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There are three hand-written subject-wise lists of oriental manuscripts
and printed books one among which was prepared n {309A H 18391 AD
and the other two m 1310 A H/1892 A.D In all the three hsts the strength
of oriental manuscripts and books was given as 9262 It 15 quite obvious
that these lists were prepared after the death of Mir Laig Al Khan, Salar
Jung 11 (d 1888) or 10 other words Mir Yousuf Alr Khan, Salar Jung III,
was a child of four years only at the time of thewr preparation

A statistical study of the strength of manuscripts and books as given
1n these lists reveals that Salar Jung HI inherited from his ancestors 9262
manuscripts and printed books of Arabic, Turkish, Persian and Urdu
languages When the colicction of menuscripts and oriental printed books
was handed over to the Government of India 1n December 1958, the total
strength of this collection was 22,163 The difference m these two figures
establishes that during his hfe time, Salar Juag IIl alone, added 12901
manpuscripts and oriental books to his family collection

Similarly, there 1s a subject-wise catalogue of occidental printed books,
under the title ‘Catalogue of books in the Sir Salar Jung Estate Library’
which was prepared by A Ramseshia, Librarian, on the 27th May 1898
and was publhed a year later 1e.,1n 1899 at AV Pilla; and Sons, Printers
Residency, Hyderabad Deccan  According to this catalogue the strength
of occidental books s 6435 1t is to be noted that this catalogue was
publishsd when Salar Jung [ll was only ten years old The total strength
of the collection of occidental books was about 29,000 when 1t was taken
over by the Government of Indita  This means that the last Salar Jung
collected more than 22,000 occidental books during his life time  The
autographs and seals found on the manuscripts and onental books, make
it evident that this collection was augmented by many generations of the
Salar Jung family However, the occidenta! books reveal a total absence
of any autograph or seal of the ancestors of this famly, with the exception
of the book labels of *‘Mookbtar-ooi-Moolk * It can, therefore, be
presumed that 1t was Mukhtar-ul-Mulk who started collecting the ocoidental
books and 1t was further augmented by his grandson, Salar Jung III

Sources of Collecion [t will be a matter of grear inlerest for the
scholar and the common people to know how this collection of manuscripts
and books assumed such huge proportions and what are the different
soufces which were responsible for its continuous growth A careful survey
of the whole hibrary reveals that such a huge collection was built up through
the purchase of new and second-hand books and also through the purchase
of entire collections of contemporary Jagirdars and scholars or through
gift and presentation by other contemporartes
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Purchase of new books 1s a matter of routine for any library, but
there 18 evidence to show that the later members of the Salar Jungs,
specially Salar Juog IT, purchased a considerable number of second-hand
books as well 10 the same fashion in which he obtamed art objects from
curio-dealers. There are quite a good number of Englhish books bearing
the stamp of Secunderabad Club Library These books could have been
purchased by Salar Jung HI, as he was 4 member of this club., Some other
books bear the stamp or book labels of Mohammeden Library (Secundera-
bad), Roval Asiatic Society Library, Bombay, Mudies Select Library,
London, W.H Smith and Sons Subscription Library, London, Singaperc
Library, College of Fort William and many second hand books of such
other hbraries which mught have been purchased by Salar Jung 1l The
third source of the collection, 1 ¢, the purchase or preseatation of manu-
scripts and books (oriental and occidental) from contemporary Jagirdars
seems to be a very important source of augmentation  The largest ot of
books, which became a part of Salar Jung collection was that of Mir Riasut
All Khan Razvi, Mahboob Yar Jung Nazim od-Dowla Bahadur (d 1326
H/1908 A D), ADC to the Nizam, Asif Jah VI Mir Mehboob All Khan
(d 1911 AD) An exhaustive list of this collection which contains 4083
eninies of Arabic, Persian and Urdu manuscripts and books, was published
m 1328 A H/1910 A D. and 1s now preserved in the library It ys difficult,
bowever, 1o say whether this collection was presented to Salar Jung Il or
1t was purchased by him Similarly, on hundreds of Enghsh books of
various subjects, signatures or rubber stamps of Mahboob Yar Jung are
affixed, which itself 1s a proof that these books were also added to the
collection of Salar Jung, but 1n the absence of any record, 1t 1s not possible
to give actial number of Enghsh books added through this source

Another rich addition to the tamily collection of Salar Jung was that
of Dr Mir Yousuf Ali (d 1340 H/1921 A D ) consisung of 279 manuscripts
and 565 onental printed books He was the Staif Surgeon to Nawab Mir
Lag Ali Khan, Salar Jung Il Besides, a good number of oriental printed
books might have been purchased from one Mir Gulam Al Jagirdar

Asurvey of the development of the Salar Jung collection (manuscripts
and books) makes 1t evident that the bulk of the collection, specially that
of English books, was augmented durning the hfe ttme of Mir Yousuf Ah
Khan, Salar Jung LI and, therefore, he can rightly be considered as the
main architect of the Salar Jung Library, who not only contributed 1o its
growth, but was also responsible for giving 1t an admunstrative and (o a
certain extent the techoical pattern that was prevarling in those days.

A Survey of the Collection of Printed Books The collectton of manu-
scripte and books which was donated to the nation by the Salar Jung family
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15 not only rich in content but alse large 1n number, totalling more than
fifty thousand manuscripts and printed books It includes about twenty-
nine thousand English and more thaa fourteen thousand Arabic, Persian,
Turkish and Urdu printed books.

Collection of English books - This collection can rightly be
considered very valvable and 1s varied 10 1ts composition  Any private
collection customarily consists of bookson a few selected subjects which
are to the ltking of the collector  But the case of the Salar Jung collection
15 quite different It covers a very wide range of subjects. A careful
analysis of the Eoghish collection reveals that the largest number of books
are on History, consisting of more thao 7000 volumes The books on
Indian history are to the tune of three thousand and six bundred. Biography
and travel books (2500 volumes) also deserve to be mentioned on accouot
of thetr age and informative value about the people and places There are
more thao five thousand books on luerature and the coilection 1s nich and
representative 1n character It covers almost all the classical and reputed
writers of English |anguage n the field of drama, poetry, fictton and other
forms of hiterature  There are translations of the literary works of reputed
French, Russian and German authors  Books on religion (1623) con-
stitute an rmportant part of the collection  There 15 also a representative
and sizable collection pertaiming to Art, Sculpture and Ceramic Arts,
Drawing, Painting and Decorative Arts which account for about 1500
volumes [t may be mentioned here that books on these subjects continue
to be acquired even now  Albums of the photographs of the Salar Jung’s
family and nobles of Hyderabad, engravings of Indian and foreign monu-
ments and art and reseach journals are also part of the English collection

It should be borne 1n mind that a book-collection hike the one under
discussion need not be viewed from 1the same point of view with which we
view and survey modern collections and libraries. While surveying this
collection, one has to take 1nto account the books which are valuable on
account of their age, those which bear the autographs of reputed asthors
and weli known personalities, such decorated prints which were published
1 limited numbers for circutation among a select chientele, translations of
important Arabic, Persian, Turkish 2od Urde manusenipts and Enghsh
books belonging to standard series of high reputanion and those books
which were written or compiled by some members of the Salar Jung family.

Oldest Books in the Coilection - From the poant of view of antiquity
the oldest book n the collection 18 “The Gernerale Historie of the Turkes,
from the beginming of that Nauon to the nsing of Othoman Famile with
all the notable expeditions of the Christian Princes agamst them  ...."
The author of this history book 1s Ruchard Knolles, the edition being the
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4th one, printed by Adam Ishie in the year 1631 AD. The book was, thus,
published 345 years ago

Anotber important book 1s a famous French romantic story under
the title “Cassandra: The Fam’d Romance” which was translated in English
by Sir Charies Colterell and published 1n London 1n the year 1661 A.D,

The third 1mportant titie 18 “The Life of Dom Johe De Castro, the
fourth Vice-Roy of India”, This biography was written in Portuguese
language by Facinte De Andrada and translated into English by St. Peter
Wyche Kt, which was published 10 1664 A D) at London

On the subject of Christianity, the library possesses an interesting
Bible 1n Hebrew language, in two volumes, published mn 1667, with a band-
written note by ome James S Waugh date 9th March, 1861, The note
gays that this Bible **was once the property of that remarkable man Thomas
Walsh,” then it 1s narrated 10 the note that how this Bible passed through
different hands and further adds that “it has thus been preserved as a rehic
of the sainted Walsh by a succession of four Mimsters for more than 100
years ”  The volumes contain the autogreph of their owners, with the
dates on which 1t came 1nto their possession

Besides the books mentioned above, there are a dozen more books on
different subjects which were published during the 17th century A.D.

Autographed Copres  In the Iibrary belonging to the Prime Ministers
of Hyderabad Stale, 1t 15 but natural to have books antographed by eminent
personalities and reputed writers

The most fascinating autographed copy 15 a travel book, relating to
the excursion of Queen Victoria, 1o the Highlands of Scotland, under the
title “Leaves from the journal o! our life 10 the Highland, from 1848 to
I8ol * This book was presented to Sir Salar Jung [, by Queen Victoria,
which bears her autograph as follows

“To, His Excellency Moeokhtar-ool-Molk, Sir Salar Jung Bahadar,
G CS.L from Victoria ”
Windsor Castle, June 29, 1876

The book was edited by Arthur Heips and was published 1n the year
1868, from London

Another presentation to Mukhtar-ul-Muik was from Sir Syed Abhmed
Kban, who presented a book written by him under the titie “Review on
Dr Honter's Indtan Musalmans™ with bis antograph as under
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“To, His Excellency, Nawab Mukbtar-ul-Mulk, Sir Salar Jung
Bahadur, G C.8.1.
With the best respects of the author,
Aligarb, 8th November, 1878—S8yed Ahmed.”

The collectton of the library also possesses a copy of the poetic
collection of the Nightingale of India, Mrs. Sarojimi Naidu, one of the
topmost leaders of the Indian Freedom Movement, namely, “The Bird of
Time,” 1912 This poetic collection of Mrs Naidu bears her autograph as
under

“To, His Excellency Nawab Salar Jung Bahadur
from Sarojint Naidu, Bagrid, 12th November, 1912 "

A famous Iiterary figure of the period Marie Corell also presented
her novel “Ardath’ to Salar Jung Il and writes, “To His Excellency the
Nawab Salar Jung—with the friendly thoughts and good wishes of the
author” Mana Carelli, August, 14th 1920, Stratford Avon

Transiations |n the collection of the Salar Jung Museum Library,
translations occupy 4n important place  There are English translations of
the outstanding and original Arabie, Persian, Sanskrit, Turkish and Urdu
languages, covering the memoirs and brograplues of Moghul Emperors,
the history of mediaeval period, well hkoown literary works of emment
Persian and Urdu writers and travel books of ancient period

An Enghish translation of one of the oldest Arabic manuscripis is the
“Ancient Accounts of fodia and China by two Mohammadan travellers
who went to thosc parts m the 9th century Hpr1” was translated by
Renaudo Eusebius and was published from London 1 1733 AD  In the
preface of this book, it 1s stated that the onginal Arabic manuscript was
wnitten 10 569 H {1173 A D

Another mporiant manuscript which was ongmnally written 1
Mongol language by Timour, was subsequently translated into Persian and
then rendered 1nto English  The title of the book 15, “A specimen of the
civsl and military institate of Timour or Tamerlane,” which was published
from Oxford in 1780 A D

A famous book on history of Deccan, under the title—"'History of
Deckhap from the hrst Mobammedenr conquest” which was origmaily
written 1n Perman by Mohammed Qasim Ferishta and transiated wnto
Enghsb by Scott, Jonathan and published 1n 1794, happens to be 1n the
hbrary. The library alse possesses the “History of the rise of the Moham-
meden power 1n lndia, till the year 1612 A D.” by the same author and

translated 1o Enghsh by Brigg
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An ancient book of fables, widely circulated and rendered into many
lapguages and hnown variously as “The Fables of pilpai or Bidpai” or
“Kalilab and Dimnah” or “Anwar-e-Suhaiht” owes its origin m Indra and
possibly formed part of the Buddinst literature  This collection of moral
stories, which was based on Panchtantra, subsequently passed on to Persia
around 570 A D Tt was first transiated from Sanskrit into Pehlavi
language by the efforts of Khosru Naushirvan and then into Svriac Arabic,
Eonghsh and many other European languages Our collection contains
many copres of this book, rendered into English by varons translators
and editions of different perniods

“The Ocean of Story” 1s another English translation ot a Sansknit
book which bears the title ““The Katha Sant Sagara,”” which 15 considered
to be the carliest collection of stories extant in the world This story book
may rightly be considered as the mirror of Indian imagmation that
Somsadeva, the author of the book, has left ac 4 lagacy to posterity

Besides there are English transtattons of many other Sanskrit works
like Megha Duta, Abhtgy ina Shaluntalam and Ratnaval, as well as the
transiations of the Quran, the Mahabharata, the Ramaynd, et

Yet another rare and interesting 1tem in the library 15 a breef
biographical memoir of Guru Nanak, under ihe title ‘Janam Sakhi © The
manuscript copy of this book was presented by Mr HT Colebrooke to
the East India Company and was preserved in the brary of India Office,
London  The Sihh commun+y of Amrusar requested the then Lieutenant
Governor In 1883 to procure this manuscript copy for their perusal
Accordingly, 1t was made avamlable for exarmmation at Lahare and
Amritsar and subsequently a facsimiie copy of the manuoscript was
reproduced by photozincography, at the Survey of india Dehra Dun and
was prmnted n 1885

The coliection of reference muterial 15 also quite large 1n number
A notable work 15—"The Cyclopaedia of India and of Eastern and Southern
Asia Commercial, Industnal and Scientific,” 1n three volumes written by
Surgeon General Edward Balfour The first edition of this cyclopaedia
was published In 1873 and then between 1877 to 1884 The librarv possesses
the fourth edition which was published 1n 1885 The oidust reference book
1o our collection 1s a dictionary under the title— An Historical and Critical
Dictionary,” 1n four volumes, prepared by Monsieur Bayle. which was
translated from French into Enghish and was published in 1701 The fiest
French edition of this dictionary was pubhished 1n the year 1696 and
subsequently transiated in many European langoages  The other reference
material includes old Gazetteers—Iroperial and district, Manuals, Annual
Registers and Year-books
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At present the additton of books to the Salar Jung hbrary 1s Junited
mamly to the subject of Art and Archacology, Architecture and Sculpture,
Pamting and Decorative Arts, Museology and Museum Journals

The collection of the library 1o the above subjects 18 quite rich,
sizable and representative, specizlly 1o the subjects of Arts, Sculpture and
Painting  From 1960 upto date about 4,500 volumes of English books
and journals have been added to the collection

Collection of Arabic, Persian and Urdu Printed Books — The books
of the above oriental languages are very valnable and cover a very wide
field of knowledge The largest collection 1s that of Urdu books (8856
volumes), then comes Persian 13226 volumes) and Arabic (2110 volumes),

Thongh the books in these languages belong to various subjects, a
very lorge number of them pertain to religion, with emphasts on Islam and
[stamic theology  Madny of the books are very rare and the collection has
rich diverssty The books on literature and history occupy second and
third places respectively

Books on Urdu hiterature are to the tune of 2163 volumes. 1 ¢, about
one-fourth of the whole collection of Urdu books and comprise literary
works of almost all the classical Urdu poets and eminent prose writers
Books on Indian history with emphasis on the history of Deccan are also
noteworthy  Biographies form a prominent feature of this ¢>sllection

Some of the notable books 1n the oriental collection from the point
of view of antiquity or due to their association with smperial libraries or
on account of feituring autographs of eminent personalities and renowned
writers are mentioned below

A history book m Arabic under the utie--"Tarikh-e-Abul Fida™
{dealing with the period of the early Caliphs), printed m 1723 A D /1136 H
may be considered as the oidest book i this collection This book
contamns the original Arabic text with French translaion  There 8 an
Arabic translation of the new Testament of the Holy Bible which dates
back to 1727 AD /1140 H Yet another carly book 1s a hterary work 10
Arabic, titled us “*Kitab-ul Alfaz-al-Kitabiah” which was printed m 1784
AD/1199 H

Some of the books from lmpenial libraries are  An Arabic Lexicon
bearing the seal of the Yth Monarch of the Oudh Dynasty ‘““Amjad Al
Shah” (1842-1847) affixed 1n 1260 H /1844 A D Another Impenal copy 15
ap Urdu Diwan of the Crown Prince of Oudh, Wapd Ab Shah (1847-1856),
who later became the 10th Monarch of Oudh. It bears the seal of the
Crown prince
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Among the autographed copies in the oriental section, the foliowing
are worth mentroning

An Arabic book, Masajid-e-Misr (Mosques of Egypt), bears the auto-
graph of Jamal Abdul Nasser, iate President of the United Arab Repubhie,
This volume was presented by the President of UAR to Shn Jawabarlal
Nehru, the then Prime Minister of India 1n 1961 and 1t was later dooated
to the Salar Jung Library by iate Prof Humayun Kabar, the then Mimster
for Scientific Research and Cultural Affairs, Goveroment of India.

Maharaja Sir Kishan Pershad Bahadur, Prime Mimister of Hyderabad
State, presented his book trtled ‘Prem Darpan’ to another Prime Mimister
of Hyderabad, Salar Jung Il i July, 1931 One of the copies of the
Muragqa-¢-Chughtai, (A collection of pamntings by the renowned artst
Abdul Rabman Chuvgthai meant to iustrate the poetry of Mirza Gahb)
bears the autograph of the artist

A collection of the articies of Mirza Farhatullah Baig, a well known
satirist and humorist of modern Urdu literature, was presented to Salar
Jung MF 1n 1942, which bears the autograph of the author. An Urdu book
titled ““European and Indo-European poets of Urdu and Persian” by Ram
Babu Saksena, who 1s well knowa for his book, “History of Urdu hitera-
ture” bears the autograph of the author dated 1945,

This valuable family collection, after the demise of its last member
was declared as « National asset when it was passed into the safe hands of
the Salar Jung Estate Committee The recent history of the library 15 only
too well known

THE MANUSCRIPTS COLLECTION

The manuscripts section forms an important part of tbe Museom.
1t 15 the second largest centre of manuscripts 1n Andhra Pradesh and
compares favourably with other centres spread all over the world as regards
the Arabic, Persian and Urdu manuscripts

The treasure of the manuscripts consists of more than 8,500 manu-
scripts . Arabic, Persian and Urdu languages The Arabic manuscripts
aumber more than 2,600 whereas the Persian manuscripts number nearly
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4,900, The eollsction of Urdu 1s smaller, for only 1,075 manuscripts are
present  Apart from these, we also have some Hmdi, Turkish and Pushtoo
manuscripts  The collection also includes nearly 1200 loose panels of
calligraphy A large number of manuscripts are we!l decorated or bound

with fine artistic covers and quite a few of them come from different Royal
Itbraries

The richest part of the collection consists of iliustrated manuscripts
There are nearly 175 such manuscripts and they contain more than 5000
miniatures.  All these (llustrations belong to different Iraman and [ndran
schools such as Bukbara, Isfahan, Shiraz, Tabrez, Qachar, Herat, Lahore,
Kashour, Punjab, Delbi, Jaipur, Marwar, Gujrat, Eastern Indis, Faizabad,
Company School and the Deccant sub-schools such as Golconda, Byapur,
Bidar and Hyderabad

The scope and nature of manuseripts can easilv be ascertamned by the
subjects under which they are classified The subjects are—History,
Biography, Prose, Poetry, the Holy Quran and the related subjects, Hadith,
Fiqah, Aqaid-o-Kaiam., Mouaiz-o-Khutub Adiyah, Siyar, Manaqib.
Fatawa, Translations, Philosophy, Logic Dictionares, Encyclopaedias,
Mathematics, Music, Astronomy, Uloom-e-Syria, Sufism Medicine,
Physics, Chemustry, Anmimal Husbandry Huotimg, Military Sciences,
Calligraphy, Shatran), Kashkul, Majamee, Muraqqat, Law, Nasab-Namah,
Sexology, Marath:, Drama, etc

The oldest manuscript in the collection s a fragment of the glorious
Quran written on parchment in caliigraphic Kufi script m the thard century
Hiri corresponding to ninth century A D It measures 18 7x 120 cms
and contains only 68 folios, The latest manuscript of the collection 1s a
copy of ‘Diwan-e-Raja’ transcribed in 1361/1942 by the then Superintendent
of the library of Satar Jung 111, Mir Dilawar Ailr Danish

The number of Royal-codices are 1o hundreds and they consist of
Safavids, Bukhara rulers, Afghani kings, Kashmir rulers, Mughals, Adil
Shahis of Bnapur, Qutub Shahis of Golconda, Asif Jahis of Hyderabad,
Walajahis of Arcot and the kings of Oudh

Among the Arabic manuscripts the nummber of rare manuscripts are
pearly 400 and out of these 150 are very valuable and old codices The
oldest dated manuscript 1s “Tahfat-ul-Falasifah” by Imam Ghazzalt written
in archaic Naskh in Rajab 507/November 1113 1 e, just two years after the
death of the celebraied author  Ounly on the subject of the glorious Quran,
there exist 365 copies written from 3rd century A H/%th century AD to
14th century A H{20th century A.D The most precious Quran of the
collection was written by Yaqut al-Mustasam on Rabi I, 687/Mid  April
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1283 It contams the autographs of Emperors Jahangir, Shah Jehan and
Aurangzeb 1n the beginning. Paper used 1s khane-Baligh and the first
pages have been gorgeously illuminated 1n gold and otber colours, dominated
by lapis lazuli  The workmanship 1s probably of Jehangir's penod An-
other Quran 1s a copy of the Quran originally written by the 1V Cahph.
Hazrat A One of the Qurans 15 written int such micro-Kufic Naskh that
one cannot read 1t with the naked eye  Yet another Quran 18 written 1o
such a way that the alphabet ‘alif’ finds place at the beginming of each hne,
Stmilarly, first and last hines begin with the same alphabet except the muddle
line 1in the Quran No 173 Four copies of the holy Quran are written
only 1n 30 fohos, vet there are others which are written on scrolls or 10
octagonal panels Among the Royal copies of the Quran, one was
transcritbed personally by ibrahim Aditshah I, the famous kg of
Bijapur  Two others are written on Quramc coat, re, on a lumc of
cloth, normally worn by the kings and nobles and they belong to fate 9th
centusy A H/I5th century A D

As far a3 Persian translations of the Quran are concerned, we have
some old and very unportant copies  One such copy was written 1 good
Bahar by Syed Bhikari 1n 926{/1520 No 78 which unlike other copies has
got nterhnear Persian paraphrase transcribed m pood Naskh by Tabbakh
i early Llth century A H/i7th century A D contains two seals of Saheb
Begum, daughter of Mir Alam and grand-mother of Salar Jung 1

“Sirat-ul-Islam™ by Mohd bin Ibi Bukt Imamzadah as Samargand)
1s the distinguished manuscript on the subject of tradition (Hadith), which
was compiled in 6th century A B/12th century A D It deals with ethics
under the gmdance of the Quran and the Hadith Equaly important s
the manuscript “Asrar-e-Waht” by Imam Jafar Sadiq which 1s an old copy
and the contents of 1t are rare

Thus, on every subject of Arabic language, we possess more than one
valuable manouscript worth mentioning but here we will give only a short
summary of the celebrated authors and their works For exampie, we have
61 copics of a manuscript entitled “Sahifa-e-Kamilah™ attributed to lmam
Zminul Abidin A dastinct copy of “Futubat-e-Mukkiah” by Ibn-¢-Imad
is also valuable. Another manuscnpt “Knab-ul-Hasbaish-wal-Haywanat”
sard to be wniten by Hakum Jahmoose 1s also preserved o our hibrary. LIt
18 one of the oldest 1lustrated Arabic manvscripts  Twenty-six copies of
Jalgluddin Siyutr’s work as weil as 19 copies of the works of Ibn-e-Sina
and Ibn-e-Araibn are housed bere  Apart from these we have 16 different
mapwscripts of Imem Ghazah aod five copies of ibn-e-Hajar Asqalams’s
works
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We have more than 1000 old, rare, illuminated, autographed,
illustrated and richly bound Persian copies. Among them pearly 500
manvscripts arc remarkable  The manuscripts mclude ‘Rouzat-ul-Muhib-
bin,’ ‘Mathnaviyyat-e-Atashi Shirazi,” ‘Diwan-e-Nami’ by Khawandamur,
‘Hadaig-us-Salateen,’ *Shahinsha Namah-e-Shahjabani,’ etc

Tadkirahs (Biographies) play a vital role 1n the history of language
and literature and nearly all important biographies of poets as Tadkirah-e-
Doulatshah, Tuhfa-e-Sami, Hadigat-us-Salateen, Yad-2-Buiza, Gul-e Rana,
Midhat-us Shuara and Dhulkasha, etc, are preserved here The outstanding
biography 15 “Tuhfa-¢-Sam,” 1llustrated with ten superb paintings of
Shiraz school It s an autographed Royal Codex  Another brography
18 “Hadaig-us-Salateen” dealing with the lives of such kings, ministers,
and nobles who were poets themselves It was compiled by Al bin
Taifur-a-Bustam) 1n 10921681 for the last king of Goiconda Though
our copy 1s of late 13th century A H /19th century A D yetit is a rare one
“Majyma-un-Nafais'’ by Sirajuddin Al1 Khan Arzu 1s another remarkable
blography of poets written in 11641750, Khan Arzu was a celebrity in
his times and author of several books This copy was transcribed by
Suitan Muhammad 1n 1186/1760 on 560 folios of 402 x 24 6 cms size
Due to its importance this work has also been chosen for bewng edited and
the research scholar of the Museum 1s engaged on the project We also
have an old but short treatise on the biography of calligraphers, gilders
and pamnters uader the ttle of “Tadhkira-e-Asam: e-Khushnawisan wa
Musewwiran-wa-Muddhiban wnitten” by Qazi Ahmed Qummi It was
transciibed by the avthor himself 1 1004/1566  Apart from these the
bjographies of saints and nobles are also available 1n the collection

The subjects of prose maouscripts are varied and comsist of tales,
historical romances, legends, ornate prose, epistles, official letters and
documents, prosodv, poetics, logographs, Persizn versions of Arabic and
Hindi works and anthology, etc A valuable manuscript s Mahk Jaisi's
‘Padmavat’ transcribed by Syed Mohammad Ishrati in 1110/1699 An old
copy of “Ahsan-ul-Hikayat” copied in 1063/1653 1s important as 1t throws
light op the socio-economic conditions of 17th century A D —Persta and
India. The manouscript “Jadid-ut-Tawarikh” 15 important because it 15 a
short treatise in ornute prose, every phrase of which eulogizes and gives
the date of appomtment of Salar Jung | as Prime Mimister of Hyderabad
(1269/1853) It was compiled by Muhammad Wajhuddin Khan Nami
and transcribed by the famous scribe of Hyderabad, Mubammad
Muzaffaruddin Khan Amur Yawar Jung. We also have three firmans of
Mubammad Bahadur Sultan to Shahrukh Bahadur (807-850/1405-1447}
in its onginal form under the title ot **Manshurat.™
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The largest number of manuscripts belong to Poetry numbering
more than 1100 copies, The Qastde written by the well-known poet Mirza
Ghalib 1n his own handwriting for Salar Jung 1 15 also a precious plece
10 the collaction. Two ancestors of Salar Jung I1I namely Agdas and his
son Mir Alam were poets Their noteworthy manuscripts are also
avallable Many prose and versified manuscripts in praise of Salar Jung
I, 1 and IH and Mumir-ul-Mulk I, etc, are plenty in our collection
This also applies to the manuscripts bearing their seals and autographs,
etc

On other subjects the following manuscripts are noteworthy A Shute
commentory on the Quran by Fathullah Kashant entitled “*Talgis-e-Manha)-
us-Sadiqin” which is an herrloom of the collector with endorsement and
seals of his ancestors, autographed copy of “Dastur-ul-Khaifin” which
deals with the practice and observances of daily life by Shute people,
different Rasail of Khawja Mohd Dihdar Fanr Shirazi which are scdrce
and ‘Kimiya-e-8aadat’ by Imam Ghazzahi Tusi copied n 902/1496 and
having the;seals of Golconda kings  The last three folios of this work were
replenished by Mohd. Al 1m 1332/1914 by the express orders of Salar
Jung 11T 1t 15 obvious that the cellector cared a lot for his manuscripts
A work “Khair-ul-Bayan®’ on Sufism with Arabic text and translations 1n
Persian, Pushto and Hindr respectively is quite unique  The collection also
mcluodes translations of the Mababharata, the Ramayana and the Inpul
Mat), etc A manuscript on philosophy compiled by Shah Shuja, son of
Emperor Shah-Jahan, 15 also a rare work

Qut of the 25 Turkish and Pushtu manuscripts, a historical prece 1s a
‘Babur Namah.” The English translation of ‘Babur Namah’ made by
Mrs Annetie Susannab Beverdige m 1921 and published from London was
based on this very codex. Our library has a printed edition of it which
also 18 very rare  “Nisab-e-Turkt” 18 another important manuscript but
our copy was transcribed n 12th century A Hfl8th century A D We
preserve the Turkish diwans of Al Sher Nawa), Hahz Turk and Babur,
etc , as well The notable Pushtu Manuscripts are a treatisc on Sufism by
Karim Dad and Diwane-Rahman, eic

A valuable dlustrated mannuscript of Salar Jung's collection 13
“Majmua-e-Mathnawiyyat,” also haown as “Rouzat ul-Mohibbin *  This
work 18 a coliection of three mystical mathoawis by three different poets
and was trapscribed by Al Alkhattb at Bukhara for the Roval library of
Abdul Aziz Bahadur Khan [t cotains 20 superb minsatures of Bukhara
schoo! A manuscript *Khamsa-e-Nizam” contains 24 fine miniatures ot
Shiraz schoo). Simmilarly for Tabrez school one can refer the “"Diwan e-
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Hafiz’s manuscript and for Isfahani school, the manuscript “Kulliyyat-e-
Nazirs ¥ There are many manuscripts having the pamntings of Deccen and
Hyderabad school  All these manuscripts are datable from !0th centecy
A H.,/i6th century A D to 14th century A H /20th century AD  There
are at least five manuscripts contammng erotic mimatures  Mir Yusuf Al
Khan Salar Jung Il engapged an artist by the name Venkat Ramayya
to paint the manuscnpts “Saharut Bhyan” specially wnitten for him at
Hyderabad 1in 1353/1934-35

The most valvable manuscript of urdu section 1s “Kulliyyat-e-Sultan
Mohd Quli Quiub Shah-o-Abdullab Qutub Sbah” written 1n excellent
cathgraphic Naskh for the Golcondd royal library It has eight excellent
mimatures of the Qutub Sbabi period pamted 1n the style of Shiraz school
“Bhog Bal” 15 ap iliustrated manuscript from Bidar, which deserves
special attention  Next to 1t are two ornate coples of the manuoscript
*Naugras” compited by Ihrahim Adilshah H of Byjjapur They were transcrnibed
by the court caliigraphers in Naskh  We also have a4 treqtise oo Music by
Wand Al Shah, Rar Kabisher and Khushhal Khan A manuscript
“Tilawat-ul-Wajood” and *Shikar Namah’ by the celebrated samnt Khawja
Bande Nawaz Gezu Daraz 15 our proud possession das also 1s the “‘Subras”
by Shamsul Ushshaq and Wanh The other noted manuseripis are “Diwan-
e-Mouarzam Bnapur,” "Diwan-e-Lutofunaisa Begom Imtiyaz,” Diwan-e-
Anf Dehlavi,” “Chakki Namah,” *lbrabhim Namah,’ and the History of
Sikhs In biographics we possess a rare, valuable and 1mposing manuscript
called “"Majma-ui-Intikhab” written by Shah Kamal Azeemabadi i 1450
pages for Noorul Umara of Hyderabad n 1219/1804

A considerable number of Urdu manuscripts have linguistic impor-
tance They provide the matertal for the study of the Deccani Urdu
language and 1ts development through the ages  Some of these manuscripts
are written 1o the Persian script and yet the language 1s Hindi They form
ao interesting chapter o the evolution of Urdu language *‘Pothi chitar
Rekha’ by famous Hindi writer, Mahk Mohd Jasa of Oudh (d 1049/
1639) 1s a prectous work It was transcribed 1n 1123/1711  The other
notable manuscripts of this special category are ‘Pupam Prakash,’
Mustrated Puran Sadi Dus Askand, ‘Poth1 Sunder Singhar’ aond ‘Nazm-e-
Hindi,” etc. All the above manuscripts are written 1n the Nastalig script

T'o conclude, the collection of manuscripts 1n the Salar Jung Museum
and Library 15 rare and remarkable, both for its quality and quantity.
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MUSEUM'’S EDUCATIONAL SERVICE

Since the dawn of the century the average Museum 1o india has
changed from a static store-house of antiquities, art objects and stuffed
ammals 10 4an educational and cuoliural centre of aristic acuvity  The
general public has also begun to feel the posstsility that Museum could
supplement the conventtenal educational iastitution  Thus the chief
function of the Museum s to translate the imporiance and meanmg of their
exhibits and to communicate their stgmificance and value 10 the people at
large who have equully igherited cultural wealth of the past ages

One of the important activities of the Museum, as envisaged 1n the
Salar Jung Museum Act, 15 to undertake imerpretation and research, besides
providing education to the community 1o matters relating to the Museum,
for the advancement of learming and dissemination ol knowledge emobg
the public,

The Museusm s flocked by various categories of visitors  They may
be divided 1nto educated casual visitors, students of schools and universities,
scholars, research students and above .all 1lliterate masses To cater to
the needs and requirements of such a vast range of visitors belonging to
diverse age groups .and with varying interests and spprodch, 15 o easy task

In order to serve the needs of general publiic especially the ithteraie
visitors who cannot derive any benefit from the general and individual
jabels provided to the exhtibis, the Musium’s educdtional service has
arranged guided tours free ot charge at six different times eack dday  The
well trained and qualified gutde lecturers are not only of immense benefil
to the riliterate masses but also to all others who would lihe to avail the
benefit of their services

Temporary exhibitions have proved 1o be good source ol public
education Temporary cxhibitions on selected topws arranged by the
educational services of the Museum irom time to tim: to fecus the
attention ob a particular theme are found useful for various categories of
visiters The Salar Jung Museum Board has made 1t an obligation on the
part of the Museum to organise t least five such exhibitions 1o a yedr to
cater to the needs of visiing public  Since 1ts inception the Museum
has been organising periecdical iemporary exhibitions and thereby fulfilling
the utmost need of the commumty



To meet the needs of the scholars and research students and also the
nterested visitors, the Museum has been publishme catalopues on certamn
important collection of the Musesm  So far it has published cetalogues
on Persian, Arabic and Urdu manuscripts, snd on Bidn ware coilection of
the Museum  Besides a monograph entitled ‘An oulline on the ncestral
ahistory of Salar Jungs,” and ‘SJM Bi-Annual Research Journals' were
published to serve the scholars A gurde book entitled “Journeys mm art
through the Salar Jung Museum’ was also pubhshed

The Muscum has a special responsibility to tramn vp and prepare the
vounger generatton for future  There are school and umiversity students
belonging to different age groups The unplanned and casual visits of the
students are of hittle use It s only u planned and well-thought-out wisit
which can arouse nterest and culuvate a habit 1in the sodents to visit
Museums and to learn through exhibits  In order 10 meet the demand of
the students and (o induce their 1aterest the Museum has made the
following programmes ard miplemented them successfuily

Muscum School Service  Under vhe scheme, students of different age
groups and classes are mvited 1n batches ot not more than 40 numbers to
vistt the Museom by prior appointment They are given special concession
m entrance fee On thor arnival at the Museum, the students are given an
wmtroductory talk about the cootents of the gallery which they are
supposzd in visit, by a tramned staff  After the talk, they are taken to the
particuidr gallery where they see the actual exhibits

Museum Lecture Service The 1dea of this scheme 15 10 supplement
the information given in the school hours and to enrich the knowledge of
the studemts  To achieve this, the trained Guide lecturers and other
officers of the Mus.um connected with the cducational activihes are sent
ta various schools by prior arrangement to deliver prepared talks with the
help of slides.  This scheme will go a long way to help the students m
understanding their class-room lessons The themes of such lactures
frequentlv supplement the lessons of history and culture

Travung of Teachers ln spite of the best efforts of the Museum
only a limited number of schools ind colleges can benefit from the
Museum’s educational service due to 1ts himited resources In order to
make 1t more cffective aad eailarge the benefit derived from a wvisit to the
galleries of the Museum, the Museum has felt the need to train the
teachers of different schools and colleges, who bring the students to the
Muscum, on the contents of the exhibits displayed i vanous galleries
it has been decided to conduct a “Short term teachers tramming course’ for
a period of a fortmight every year for the n-service teachers and for the
teachers undergoing professional traiming
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The first suchs course was conducted durmog the month of
September, 1976 1n the Museum and 27 teachers from different high
schools and junior colleges atiended the course This course was only
of a week's duranion though in future 1t will last for a fortmight

The Salar Jung Museum Board has decided to orgamse the following
schemes which witl be implemented i the near future.

Museum Loan Service Based on the syllabus of the local schools,
1t 15 proposed to orgamse a ‘Museum Loan Service’ on objects relating to
Art, Hrstory and Archaeology For this purpose the duplicate objects
lying 1n the Museum, full size reproductions of mintature paintings, plaster
casts of sculptures, bronze , etc and charts nd mips showmng the
dvnastic and other connected history will be included tn the programme
Along with these reproductions collapsible show cases will be sent to the
schools and colleges for a specific period so that the teachers can make
use of them 1n ilustrating their class room lectures  This will be circula-
ted among the varnious schoole of the twin cities

Educational Programme for Adults For this purpose, apart from
the guided tours the Museum has proposed to (a) relay the recorded
commentaries n the patteries at intervals 10 different languages (b} arrange
film and documentaries based mainlv on the nature and collechion of art
objects 1n Muscum and (c¢) arrange periodical 1ltustrated talks by scholars
for the benefit of the visitors

Prinning of Popular Pu! hcattons 1n order to enhance the knowledge
of the visnors, special hand-books on different tvpes of objects such as
Indian Bronzes, European Porcelain, etc, will be printed and put on sale
at subuidised rates

A Muscum van has aiso been sancttoned by the Government and as
soon as it arrrves the Museum will cross 1ts boundanes and reach the
gudience bevond the precincts of the Muscum

Thus, 1t 15 clear from the foregoing analysis that the Museum has a
well planned educational programme to meet the demands of different
sections of the visiting public and with the co-operatron of the public the
Museum will thrive and achieve its cherished goal of educating while
entertaining
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THE CHEMICAL CONSERVATION LABORATORY

Soon after the Government of India took over the Salar Jung Museum
1n 1958, the need for a chemical conservation laboratory for the care of
Muscum objects was realised

Accordingly, on the basis of a report which was drawn up by late
Shri T.R Gairola, the thes Chemist of the National Museum, New Delhy,
a small laboratory was set up 1n August 196!

The collection of the Salar Jung Museum cormprises a bewildering
variety of materials with a sizable nember of objects in each materigl The
collection includes silver, brass, bronze, marbles, brocades, carpets, wood-
carvings, arms, 1llustrated manuscripts, ivory, canvas and Indian mimiature
paintings, porcelamn, glass, period-furmiture, precious stones and other
minerals So a laboratory that 15 designed to take scientific care of these
objects should be well equipped to deal with all types of materal

The Museum laboratory has & unit specially set apart for scientific
examination of objects The equipment at present consists of one Carl
Zewnss stereoscopic microscope SMXX (X 100), one Meopta binocular
microscope { X 100) with photomicrographic attachment, one Olympus
microscope {X 400) one Ashahi Pentax spotmatic camera, onec PH meter,
ooe Ultra wiolet-cum-infra red lamp for physsical exammation and one
Bausch aod Lomb Spectronic-20 colon meter for analysis and a highly
sensitive single panned balance

There are also specific vaits for the conservation of organic materals,
morganic materials and metals tn the laboratory

Among the organic materials, textiles and carpets are regularly being
treated after frecing them from the dust, with the belp of vacuum cleaner.
A skilled darner on the laboratory staff looks after and artistically con-
sohdates tears and strepgthens the fragde textile pieces and carpets

For the treatment of metals on a small scale, an electrolytic equipment
18 avatlable, After the completion of treatment, the object 1s given a coating
of a neutral transparent matenial for preserving it from barmful effects of
polluted aur.



Another group of matenal that 15 given a constant attention 1n the
laboratory 18 the marble antiquities  Paper-pulp method with mild bleach.
10g agents bas been found suitable for deeply stained obyects

106



THE PROBLEMS OF CONSERVATION OF
OIL PAINTINCS IN THE SALAR JUNG MUSEUM

Salar Jung Museum, Hyderabad is one of the few Indian Museums,
which bas a large and varied collection of o1l paintings, more than 500 n
number Some of them are rare old paintings while others are comparatively
recent.

A survey of the physical condition of zil the o:l pamntings has been
carried out and the paintings both in the galleries and stores bave been
categonized according to their existing state of preservation which naturally
involves the study of the problems of individual paintings.

Some of these problems are present here

Frames and Stretchers

All the pamtings are having protrading nails on the back and the
sides Thick wron wires are tied to the frames for hanging on the walls
These iron wires and nails have done much damage to the pantings,
particularly to the canvas paintings, 1n the siores and galleries

Back of the il Pamtings

Most of the o1l paintings are on canvas made of bast (Jute or flex) as
well as cotton fibre. The back of a few of these pamntings shows that they
had 1n the past fungal and mould growth so common iz the humid tropical
chimate. There are thick 1ncrustations of dirt which have formed like a
layer oo the back of some pantings by periodically absorbing moisture.
The pockets of the stretchers are full of dust

Some of these paintings show that there were clusters of mould
growth which has affected the pamted surfaces too

Hygrometers have been fixed 1o stores and 1n galleries for the reading
of the weatber conditions In the galleries daily reading 15 recorded.
Penodical fumigation for checking the msect growth 15 being done

Cleaming, Filling and Retouching

Removal of surface varnish from pictuzes 1s an important work duning
the restoration of paiptings Some of them require special attention
because different types of varmshes made of different natural resins were



teed. In cowrse of time they bave darkeped and extretion of the birds.
or tarry matter has fallen over them. Therefare, different types of orgasic
solveats ate (0 be used in diluted form according to the requirements of
each paisiing. Utmest cars io cleaning is requmred. Pilling if necossary
89 that's bovel like the adjoising acea is ta by formed and powder sofours
mixed in natural resins are to be used to distingvish the retouched area
from the original on close examination, Old over-painting 15 to be
removed skilfully aa o fow peintings in the Saler Juag Masowss are Raving
avemprinting

Prevervative Coating

There are several preservatives which have been used 1a the paiotings
in the past and the oid method of using metural résink wis nsed till
rooently, 'The syathetic rosns have got an cdpe over: Wyd matural resms
and congequently. the pantings are reoviving n better treatment vow

Relining

Relining is the name given to the process of strengthening old canvas
with a new support. In the past, animai glues were also uscd for this
purpose and there are certain cases of this type in the Museum which
pose serious problems of restoration. Tha universsl method, now being
used ip modern Museums, 1 thermo-plastic mathod carried. out mostly
by hot table vacuump technique as well as the. traditionsl hot iron
method. The traditional hot 1ron method 1s hkely to bring some errors if
not handled properly. The wax-resin adhesives . penetrate through the
canvap weaver mto the paint film. This. method avests the cupping,
cleavage and gaaerallack of bond.  Pasntings of this categoryrass numerous
in the, Salar Jung Museum and some of them have, reached; sk » stago
that, cach time the panting s handled. for, keaping at.a diferomti place 1t 1
done asly at the cost of a. picce of paint Sim.

During the past twelve months as many as sightesn paintings, big and
staatl, wore restored.  Thoss paintings which.are.again to be kept 1 the

stores after restoration hayg heenmsnveloped.in polythame sheots, to svand,
the rink of accumulating dust.
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Fic 1--PORTRAI'T OF A PRINCE
Mughal, 17th Century A D



Fie 2—MUGHAL MINIATURE

- \i6th Ceatury AD ™



k6 3—YOGINI
Deccant (Golconda), Mid 171th Century A 12,



Fic 4- DEVAGANDHARI RAGINI
Rajastharm {Amber)
katly 18th Ceptusy A D



Fie 5-—RAJA PRAKASHCHAND
Pahari School (Guler)
18th Certury A D
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Fic 7—VISHNU
Pallava Period,
9th Century A D



i 8 NALARAJA
Bionzc
Vijayanagara Period, 15th Century A DD



I1¢ 9—SCENE FROM MAHABHARATA
Kalamkari Temple hanging
Kalahasthi, 19th Century A D
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¢ 13—SWORD-HILTS OF INDIAN &

PERSIAN ORIGIN

Late 17th

Gentury A D
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Fic }5—GANESHA’S TRIUMPH OVER VIGHNANTAKA
Bronze, Nepal, 19th Century A D




Fie 16—PORCELAIN SAUCER
Decorated in Polychrome Enamels
Wan Li Period, 1573-1619 A D,



ko 17—WATER FALL
$ilk Embioidery, Japan, 19th Century A D,
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Fio 19—CATTLE IN REPOSL
Ol on Canvasby T 8 G opu
England, 19th Century A D



Fio 20—MEPHISTOPHELES AND MARGARETTA
by Unknown European Sculptor, 18th Century A D



Fio 21--THE TRIO
DRESDEN TORCELAIN
Germany, Late 18th Century A D



Fio 22—INSCRIBED GLASS
Istanbul Turkey, [Sth Gintury A D
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Fio 23—WRITING TABLE O LOUIS XV
Replica by Bourdely 1889 A D









HOW THEY VIEW THE SALAR JUNG MUSEUM

This most impressive and varied collection should be used for
educational purposes  If we have proper gmides, visitors will learn a great
deal of world histery I congratulate those i charge of it oo their efficient
care

15-1-1953. Dz 8, RADMARRISHNAN
Vice-President of India

A ugique and rich collection In its diversity and quality quite unlike
anything 1 have cver seen, One could spend literally days 1o study and
sdmiration [ have greatly enjoyed the opportunity to see it Praserve 1t
well.

28-1-1953 RarLpH J Bun(HE
United Nations

THIS MUSEUM?

This ts no Museum—as it 1s said—

For, as you know, a Muscum 1s dead

And this which millions shdll come to see

Is all alive with immortelity

Here, like a panorama, wide-unfurled,
Before us lie the treasures of the world |
Ivory statuettes, great jars of jads,

Mirrors and boxes with bright jems nlaid,
Persian carpets, wvory carpets—and

Carpets of multi-colours from our land
With soul that's mult-coloured chandeliers
Of choicest crystal, tiers on ghittering tiers
Rising in corved chamns without a fleck
These chandeliers are obviousiy czech,
(Perhaps, from Prague}=—suddenly turn to view
Miraculous China vases tinged a biue



That 1s the sou) of bluc, not blue alone,

A blue that almost makes blue heavens atone
For their pale-blueness  China through whose art
You ste the throbbing of an anceent heart
Ladun with tmagery subtly drawn

Out of the secrets of man’s earliest dawn
Epvpt 1+ here wnd Russia and Japao

All history of time and place and man

Hdunts us from room Lo room ¢nd never ceases
To (ahe our breaths away with its great mastorpieces,
Yaricties of clocks from different chmes
Marking our time, though wrought at different times,
By different master craftsmen all sublime

Who, with eternal arl, have challenged time,
Loaok at this rare collection, walking sticks,
Standing united  could we 4l but gux

With such intimacy and comradeship,

As they do Lo ' What master-pawns ot chess,
On chequered chesshoards—strange bevond all guess,
[v therr vanety ind loveliness !

| could of vourse, keep adding o the list,

But then, my ink shouaid be of amethyst

And laps lazubr ruby and pear)

Emerdid and diamond set i a whatl

Of neh intoxication through my pen

It 1 should ty and picture unio men

This world which 15 & thousand worlds 0 one—
But iet me 1alk awhile, before Pve done

Ot one or 1wo such masterpieces here

As hdave 1n me evohed an atmosphere,

Of immortahty  Veiled Rachel—she
initerpreter of immortality,

Under 1 verl immortahty she stands

Benzoni's secrut bove held in her hands

Under soft waves of vals that never shalt

Bemg marble-wrought-and no une dare uphfi?
And then thdat masterprece ol cape and hood,
Mephistopheles defily wrought 1n wood

On ttus side, he, the bard implacable one,
Behind him, peace-embodiment, a nun
Breathing of punity and innocence—

These statues capture us and make the sense
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Drowse mto trance Well then, it now appears,
That [ could go on wniting thus for vears—
But | must stop  but where I stop ! bend
My head 10 il homility to my friend

Whose genius, 1o every piece, reflected,

Is deathless now tn alf he has collected —

A prince amonglcollectors, he outlives

The centuries bevond 4 doubt—and grves

Our land u preater status, greater height

In history Why, even white 1n write

J sense his sparit moving through the halis,
Between the Chinese vases, Cashmere shawls,
You, everywhere, 1 every noock—and we

Who fee] that presence, bow our heads and <ay;
“Prince of collectors, you have come to stay—
You are immortal and shall never pass away 1”

This Museumn 15 the hinest iberal Umiversity in the country

5-3-1953 HAkinDRANATIE CHATTOPADHYAYA
Wrirten ar Salar Jung Devds

Fhe Muscum 15 of great interest as the document of the taste of a
period  The display has been made with great understanding and sensiti-
vity 1 have found this visit most enjoyable due 10 the kindness of the
authoriies shown to my wife and myself

| Lr Roy DaviNpson
Professor of the History of Art,
Upole Unversity, U S 4

fL has been a Jdehght to pay a visit to the preat collection of works
of art and historieal amterest known us the Salar Jung collections It
shows whbat one man’s geoume ilersst and love for art can do bring
together such 4 dehcious feast for the eyes One’s wonder and admuration
are roused when 1t 1s remembered that 1t 1 the coliection of an 1ndividual
and that not many a state can boast of u like collection

I-T-| 955 IiajeNuRA PrASAD
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1 am aimply amazed to see the vanety and range of the collections
m the Salar Jung Museum | wish I had a few days’ time 10 hand, for it
takes several days to see and appreciate the beauty of the exhibits | am
indeed grateful to the Curator and the Supermtendent for having taken us
round and explained the significance and the beauty of the exhibits which

are simply superb

7-10-1956 SR Das
Chuef Justice of India

| spent a most mteresting 1wo hodurs at this rich and impressive
collection  The vanety of treasures brought together 1n one place by the
all-embracmg mierest of a great collector has made of this place a real
place of general education | am very grateful to the staff for their hind-
nes and courtesy  They can weli be proud of thewr work 1o bringing order
mnte such a comprehensive collecion  How | wish 1 had much more time
to spend here

7-10-1958 Zante Hugwans

I have been astounded by the extent and beauty of this fabulous
coliection  The more so as 1t was collected duning the life ume of one
wdividual Tt has brought topether the beauty and artistry of every land
for the emjoyment and education of the people

10-2-1939 LLsworld Buskek
American Ambassador

1t has been a preat pleasure Lo us to visit again the Salar Jung cotlec-
tion after (wenty years and now as a pubixc Museum  Having seen the
most famcus Museums of Europe only recently, we have nevertheless been
mighty mmpressed Like all private collections, the Muscum snlt needs
much weeding out, checking, catalogung and svstemanic compilation
But what 15 already availlable is amazing 1n 1ts quantity and quality
Amongst the ladiin exhibats, there are inpumerahle rare and most admir-
able pieces  The foretgn colfections are very many sided and properly
atranged wiil be of the greatest national 1mportance  For an independent
pation must bave a vision of the whole world and of its cultural achieve-
ments and 1t will appreciate 1ts own cultural achievements much better
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when 1t can compare them with those of other covntries. The Museum
still 15 young. it can become one of the greatest cultural value to the
pation when the collections will be properly explained.  But this still needs
much ime  On the whole we are full of admiration

14-3-1959 Dre HEeErxmanw Goerz awvp Mes Goerz
Former Durector, Baroda Museum and

Curator, National Gallery of Modern Art,

New Deihy

Myself and mvy wile and children visited this great collection of art
wn every court and chme [ feel nternationally this wmstitution 1s the
greatest It can be safely called the pride of our country ! am grateful
to the Officers for taking us round everywhere and explamed to us the
imphications of everything that 1s exhibited there

31-12-1959 VV Gt
Governor of U P

I have spent but two hours in this fascinating Moseum and yet two
weeks would have been insufficient to appreciate the beaoty of all that
hete 1t ts the most remarkable one-man collection I have seen

26-9-1962 Aca Knan

My wife and | could fortunately get sometime to visit the Sir Salar
Jung Museum and view the mcomparable treasures collected there. As
the tume at our disposal was short, we could only have a fleeting glance at
most of the exhibits  But 1t leaves one wonder-struck at the wealth
collected under one roof and that too the result of the nsight, teste and
spirit of one man  Indians can never be sufficiently grateful to the ardent
collector and it 1s fitting that not only his collection but his memory
should be preserved for posterity

27-10-1968 HIipAYATULLAH
Chief Justice of India

113






YEAR-WISE CHART OF VISITORS AND
REVENUE RECEIPTS

Year No of visitors Revenue
Rs Np
1961-62 2,017,619 1,87,930-00
1962-63 2,17,750 2,63,606-00
1963-64 269,625 3,23,632-00
1964--65 2,89.036 3,41,888-00
1965-66 2,79,075 3,43,979-00
1966-67 3,180,835 3,87,131-00
1967-68 3,585,887 4.61,468-00
1 Two months closed
1968-69 2,589, 800 3,59,124-00 » for shafting the
J Museum
1969-70 2,89,284 3,36,648-00
1970-71 4,02,089 4,98,295-27
197L-72 403,852 5,16,984-00
1972-13 3,49,929 4,46 877-27
1973-74 4,42 903 5,81,019-21
1974-75 4,93,602 6,48 987-32

1975-76 3,33,021 7,04,598-36
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SALAR JUNG MUSEUM BOARD SINCE 1961

{( July 1961 to June 1966 )
Governor of Andhra Pradesh  — Chairman . Ex-Officio
Dr Bhimsen Sachar (July 1961 to 6th September 1962)
General S M Shrinagesh (September 1962 to May 1964}
Shn Pattam A Thanu Pillai (May 64 to June 1966)

Secretary to the Government —  Ex-Officio
of India, Mimstry of

Scientihe Research and

Cultural Affairs

The Mayor of the Municipal —  Ex-Officio
Corporation of Hyderabad

The Vice-Chancellor, —  Ex-Officio
Osmanra University

The Accountant-General, — Ex-Officto

Andhra Pradesh

Nawab Abbas Yar Jung

. Dr PV Rsjamannar

Dr PT Bordle
Shri G Venkatachalam

Representative of the Shrt JPL Gwyn (July 61 to June 62)
Government of A P, Shri K N Anantaraman (July 62 to June 66)

Representative of the Shri N Ramesan (July 61 to June 62)
Government of A P Shnn L N Gupta (July 62 to March 65)
Shri N Bhagswandas (March 65 to June 66)

Secretary ‘Thrector Shri VL Devkar (July 61 to 27-12.64)
Shrs M.A  Razvi (28-12-64 to 16-2-65)
She1 VD Krishnaswamy (17-2-65 to 30-6-66)
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( July 1966 to June 1971)

1. Governor of Andhra Pradesh — Charrman Ex-Officio
Shri Pattam A. Thanu Pillai (July 1966 to Juae 1968)
Shri Khandubhat K Desar (June 1968 to June 1971}

2, Secretary to the Government  --  Member Ex-Officto
of india, Mimistry of
Education and Social
Welfare

3 The Mayor of the Mumeaipal —  Member Ex-Officio
Corporation of Hyderabad

4, The Vice-Chancellor, ~—  Member Ex-Officto
Osmania University

5 The Accountant-General, —  Member Ex-Officto
Andhra Pradesh

& Nawab Abbas Yar Jung —  Member

7 Dr PV Rajamannar (July 66 to June 69} -~ Member
Shr1 C Swaramamurti (June 69 to June 71} "

8. H H, Mehar Ta) Nawab Sajeda Sultana, Ruler of Bhopal, — Member
9 Shn G Venkatachalam (July 66 to June 63) — Member
Shn Kari J Khandalavala (June 68 to June 71) "

10 Representative of the Shni K N Anantaraman
Government of A P
11 Representative of the Shri N Ramesan {July 66 to Feb 63
Government of A P Shri M T Ruaju (March 6% to Jan 71)
Shri ¥ K Rao (Feb 71 to June Ti)
12 SecretaryfDirector Shn V D Koshoaswami {1-7-66 to 16-2-69)

Shet M A Razwi (17-2-69 to 8-12-6Y)
Dr Satyd Prakash {9-12-69 1o 30 6-71
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( July 197) to June 1976)

1 Governor of Andhra Pradesh — Chirman Ex-Officio
Shrt Khaodubhat K Desar {July 71 to 24-1-1975)
Shr1 & Obul Reddy (25-1-75 to 7-1-1976)
Shri M L Sukhadia (8-1-76 1o §5-6-1976)
Dr R D Bbhandare (16-6-76 onwards)

2 Secretary 1o the Governmemt — Member Ex-Othero
of Indra Ministry of Educa-
tron and Social Wellare

1 The Mayor of the Mumicipal — Member Ex-Officio {Vacant)
Corporation of Hyderabad

4 The Vice-Chaneelior, —  Member Ex-Officio
Osmama University

5 The Accountani-General, —  Member Ex-Officio
Anahra Pradesh

b Nawab Abbas Yar Jung —  Member
7 Shn Karl J Khindalavala —  Member
8 Dr Rasheeduddin Khan, M P —  Member
9 Shn € Sivaramamurty —  Member

10 Represcntative of the Stirt K N Anantaraman, ICS (Retd )
Govornment of A P,

1l Reprosentative of the Shni ¥ K Ruo {July 71 to June 73)
Government of A P Shri N Bhagwandas (July 73 10 June 76)

12 SecretarviDirector M Sdatya Prakash 11-7-71 to »-12-79)
Shr M L. Nigam (4-12-75 onwards)

118



11

( July 1976 to June 1981)

Governor of Andhra Pradesh
Dr R D Bhandare

Secretary to the Goverament of India

Ministry of Education and Socidl
Welfare

Mayor, of the Municipal Corporation

of Hyderabad

Vice-Chancellor Osmanta Umversity

Shri P Jagan Mohan Reddy

Accountant-General, A P-I1l

Charrmnn  Ex-Officlo

Member  Ex-Officlo

Member  (Vacant)
Member

Member

Shrn A G NaravanaswamyT A& A S

Nawah abbas Yar Jung

Dr N R Banerjee,
Diarector, National Museum,
New Delhs

Prof Rasheeduddin Khin, M P
Shri Karl J Khandaiwala

Representative of the
Government of A 1°

Representative of the
Gaovernment of A P

Secretary [Ihrector

Member
Member

Member
Member

Dr N Bhagwan Das, | A S,
Chief Secretary to Government of
Andhra Pradesh

Shn €S Sastry, I A S,
Secretary to Government of Andhra
Pradesh, Education Departaent,

Dr Mt Npgam
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- CONTRIBUTORS AND CONTRIBUTIONS

Dr. M.i Nigam,
Direcior Ifc,
Selar Jugg Mascum

Dr N Yarma,
Keepe-,
Salar Jung Museam.

$hn GG Krshnawh,
Deputy Keeper,
Salar Jung Museur,

Shrtk M Ba ava Rao,
Peputy {eeper
Satir fu-g Mpteum.

Shri D Bhaskara Rao,
Faputy Keaper,
Salar June Museum

$hr K Q. Qarny,
Pictore Restorer,
Sadar Jang Museum,

Shrs B Kotmah,
Seniof Guide Lecturer,
Sat June Mosenm

Shrr S M Jawad Rarvs,
Libri.rian,
Salar Juny Musenm

Shn BRahmat Al Khan,
Reseaych Scholar,
Salar Jung Museum.

Smt Kamala Maburksr,
Sewior Techn cul Asst
Selar Jung Museum.

Shry ¥ B Gavngadbar Rao,
Croide Lectorer,
Salar Jung Mr<eum

Sht1 K5 R Marthy,
Jumior Technical Asut.
8alar Jung Muoscum.

Editorsal,
Indian Miniatares and
Arme and Armour.

Jrigin and Development
of the Museum and
Indisn bronzes

Indian Textiles,
Furopcan Porcelaia, Qlase,
Llocks and Decorative Arts

Smo-Japanesc, Nepalese
and Burmese collection

Modern Incian Painting,
Indian Ivorv and
Edecational Services

Restoratinn of o1l
pdintings

Buropean Pu nting and
European Sco'ptore

Hutory of Salar Jungs,
Orgin nd Dovelopment
of the Libhary

Mauuscript’s collegtion.

Chemical Comervatior
LaboratHpghet

Indian Jades Persian Carpets,
Cerammics, Metal-ware and
Giasa.

Europtan furniture and
Indian Decorative Arts,



